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Violinist Christian Howes is a stellar performer and forward-thinking musician with a bent toward 
progressive jazz, bluegrass, and classical music. You won’t want to miss his remarkable performance 
on Saturday evening at the ASTA National Conference as he performs Southern Exposure—a 
combination of modern jazz with Latin musical influences. 
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2015 Silent Auction
at the ASTA National Conference

Salt Lake City, Utah • March 18-21, 2015

Bidding begins Thursday, March 19 at 
5 p.m. when the exhibit hall opens and 
will close on Friday at 5:45 p.m.
For information, read more on page 18.
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I often wish my students were more motivated to collaborate musically. Social collaboration 
is never a problem! They love to talk and share stories.

 by Lindsay J. Fulcher 

Searching and Surviving:
Tips on Landing a Job and Making It Through the 
First Years
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finally earned that much anticipated degree! Now, it is time to find a job…
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Bartók’s Rhapsodies: A Violinist’s Guide to Building 
an Authentic Interpretation

Imagine for a moment that musicologists have just made a monumental and history-defying 
discovery. Imagine they have unearthed a great number of recordings, letters and essays 
by J.S. Bach, documenting with sound and word exactly how the old master intended his 
music to be played.
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Guitar Forum:
A Guitar Teacher’s Guide to Using the Fretboard 
Editor with Finale 2014

With the introduction of Finale 2014 a new chord feature, the Fretboard Editor, was made 
available that greatly simplified creating custom guitar fretboards. Guitar educators 
can use this feature to design custom elements for your guitar classroom quizzes and 
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All teachers gain and lose students to either natural attrition or mutually agreed upon 
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personally.

by Rictor Noren
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from the president

As I pen my final thoughts on this column, I’m reflecting on the incredible work ASTA members are doing 
around the country. In the past month, my travels have taken me to several states across the country, where 
I’ve had a chance to hear dozens of amazing groups and individuals perform. In each case, there was a single 
common factor—each of these “performers” was the beneficiary of outstanding teaching. It is truly a blessing and 
inspiration to hear the results of your hard work.
 My thoughts now turn to our next big event, the 2015 ASTA National Conference, which will take 
place March 18-21 in beautiful Salt Lake City. Like many of you, for me, the ASTA Conference is an annual 
highlight. This year’s event may be the best ever, with performances by Lynn Harrell and the Brigham Young 
University Orchestra, the phenomenal Ying Quartet, and the eclectic virtuosity of Christian Howes. 
 I also want to encourage you to make plans to attend the live finals of our solo competition—scheduled for 
Friday night. The young performers who have been selected as our six finalists will truly astound you with their 
talent––and for the first time ever, you will get to vote on your favorite finalist!
 Besides these incredible performances, there will be nearly 200 educational sessions, where you can learn 
from the best teachers and performers in the country. We will have more than 90 exhibitors on-site, where you 
can interact personally with makers, vendors, publishers, composers, educators, and performers. It’s truly an 
experience that can’t be duplicated anywhere else! Be sure and stop by the silent auction while you are perusing 
the exhibit hall. All proceeds go toward ASTA’s community outreach efforts.
 Additionally, I want to take this opportunity to let you know about a couple of changes in our national 
office, as we are now in the process of looking for a new executive director. As many of you know, Donna Hale 
served as ASTA’s leader since 2001. We are grateful for the passion, guidance and dedication she has given to 
ASTA and wish her success as she leaves ASTA to pursue other endeavors. Your ASTA board is committed to 
our mission of bringing the joy of string teaching and playing to students across America. Bob Phillips, past 
president, and Brenda Brenner, president-elect, are chairing the national search for a new executive director—a 
process that will take place over the next several months. We will keep you updated as we progress. If you are 
interested in applying, please contact Bob Phillips. 
 During the interim, our two deputy directors, Beth Danner Knight and Mary Jane Dye, are providing 
excellent leadership for the organization. Office operations and ASTA programs are functioning extremely well, 
and we recently received the highest possible review from our auditor. Assisting Beth and Mary Jane is a team of 
gifted, talented and highly motivated individuals including Deanna Tompkins (director of conferences), Amanda 
Bernhardt (membership/state services manager), Sky Henderson (manager of graphic design and webmaster), Libby 
Dietrich (meetings and events manager), Gina Armstrong (membership coordinator/student chapter liaison), Deb 
Bissen (foundation and advocacy coordinator), and Gloria Warwick (bookkeeper and office manager).
 I also want to offer a special welcome to Gabi Sandoz, who has joined the ASTA team as our finance 
director. She comes us to highly recommended and with an MBA, and a strong and extensive background in 
accounting and human resources. She’s a C.P.A. candidate, and serves as a volunteer treasurer in a couple of other 
organizations. She already has made significant positive contributions to the office, and we look forward to what 
she’ll add to our team in the future.
 Finally, I’m pleased to let you know that Elissa Myers, who is a seasoned association executive and has 
assisted ASTA with several important functions over the years—including our strategic planning process and, 
most recently, advising the board on the executive director search––has agreed to come into the ASTA office for a 
few hours each week. She will help prepare for the arrival of the new executive director. 
 I know this is a busy time of year for our members, but I hope you are able to get away for a few days and 
recharge your batteries in Salt Lake City. I promise, you won’t be disappointed!

 With kind regards and best wishes,

Stephen Benham
benham@duq.edu
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Association News

Kudos to Barbara Brothers!
Thanks to ASTA member and former 
ASTA board member Lucy Manning 
for nominating the latest winner in our 
Kudos recognition program—Barbara 
Brothers, from Niskayuna, New York. 
As Manning wrote in her nomination, 
“she has made the difference in 
thousands of children’s lives with her 
expert and caring teaching in Saratoga 
Springs, New York.”
 A member of ASTA since 1968, 
Brothers is from Ann Arbor, Michigan, 

where Elizabeth Green (the namesake of ASTA’s educator award), 
was her private violin teacher and her school orchestra teacher for 
six years. She describes Green as her “role model and guiding star.” 
 Lucy Manning writes, “when I moved there in 1983, I quickly 
learned why she (Brothers) was affectionately referred to as ‘our 
Pied Piper of strings!’ She taught at all the elementary schools that 
ultimately led to the one high school’s very successful program with 
three orchestras. I began teaching in the district a few years later and 
would inherit her students in the middle school with upwards of 120 
in just the sixth grade orchestra.
 She tirelessly gave all her time to her students, always beginning 
before school, teaching during lunch, and continuing after school. 
She regularly called five parents every day to tell them what 
was wonderful about their child that day and provided ample 
performance opportunities and constant encouragement to all. When 
teaching string methods at Old Dominion University the last few 
years, I always referred to her as an outstanding model for future 
teachers to emulate. 
 She “retired” from the district about 15 years ago, but immediately 
took a part-time position in a neighboring school district. She said she 
only wanted to teach one day a week, but within a year recruited so 
many students that additional days were needed. The district then hired 
someone full-time and Barbara went on to yet another school district 
and did her magic again. Only recently has she stopped teaching in the 

schools, but continues 
to teach privately 
and play with 
numerous orchestras 
as she approaches 
an age when most 
of us give up. She 
is a true legend in 
Saratoga Springs and 
neighboring districts 
and absolutely is a 
Pied Piper! I hope 
she can be recognized 
nationally”

 It’s a privilege to recognize this long-time ASTA supporter. 
Brothers says she has appreciated the “informative articles in the 
AST journal that have helped me to improve my teaching,” and 
adds that “the conventions, especially the national convention, 
are a continual source of inspiration. ASTA creates a sense of 
community as one realizes that so many dedicated, talented 
teachers are working together.”
 We’re fortunate to have Brothers as a long-time resident of our 
ASTA strings community, and say Kudos Barbara for all you have 
given to your students and community, past, present, and future. 
 Do you know someone worthy of recognition? We need your 
nominations for upcoming Kudos awards! Take a few minutes to 
share the story of an outstanding ASTA member who’s making a 
difference, or even nominate yourself! Send nominations to Deb 
Bissen, foundation and advocacy coordinator, at deb@astaweb.com.

Congratulations to the George 
Bornoff Memorial Scholarship 
Winners
The George Bornoff Memorial Scholarship, sponsored by the 
Foundation for the Advancement of String Education (FASE) in 
conjunction with ASTA, congratulates this year’s winners of $800 
each to attend the 2015 ASTA National Conference in Salt Lake 
City, Utah: 

Alyna Bloecher, Bowling Green, KY
Lauren Hood, Albuquerque, NM
Jessica MacNair, Charlotte, NC

 Awardees will be recognized by Stephen Benham, ASTA 
president, at the Opening Ceremony on Thursday, March 19. 
A special thanks to the Conference Committee for their work 
in evaluating applications and successfully promoting this 
scholarship. 

CodaBows for America Award 
Applications Due April 1

Chaparral High School students 
were happy to try out their new 
CodaBow bows recently! Every 
year, CodaBow International, 
Ltd., donates full-size CodaBow 
bows to deserving schools and 
studios. Violin, viola, and cello 
bows are awarded. In 2014, 

bows were awarded to strings students at Chaparral High School 
in Las Vegas, Nevada, and their teacher, ASTA member John 
Ficarrotta. “Students in our orchestra are talented, enthusiastic, 

“ASTA creates a sense 
of community as one 
realizes that so many 
dedicated, talented 
teachers are working 
together.”
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and full of energy,” Ficarrotta wrote in his application.    
 “Unfortunately, most of the students are from economically 
challenged families where money is simply unavailable. Personally 
knowing the difference a good bow can make, I know that the 
Codabow bows would increase both their playing ability and their 
morale.”
 ASTA is grateful to Jeff Van Fossen and CodaBow 
International for their generous support of this program! 
Applications are accepted from ASTA members on behalf of 
schools or studios that outline the particular worthiness, promise, 
and need of their program. Please visit www.astaweb.com for more 
information on the award or to download an application. The next 
postmark deadline for this outreach program is April 1, 2015.

Three Outstanding Musicians 
Receive Potter’s Violin 
Instrument Awards!
ASTA is excited to announce the latest winners of new 
instruments, generously provided by Dalton Potter, owner of 
Potter’s Violins in Bethesda, Maryland, for the October 2014 
round of the instrument awards for students in need. These 
three outstanding young musicians all benefitted from the 
recommendations of their ASTA member teachers. Our three 
most recent award winners include:

Alex Dilley, age 16, cello, Glencoe, AL
Alex Dilley is a sophomore cello player at Glencoe High School, 
and also plays guitar, bass, and piano. Nominated by three 
ASTA members who are his teachers or directors, he has clearly 
impressed them with his ability and determination, “Selecting 
Alex as a recipient . . . would be, in the simplest terms, a ‘no-
brainer,’” writes ASTA member Michael Gaglilardo. “Alex has 
everything going for him: drive, determination, discipline, 
incredible work ethic, and exceptional natural ability.” Associate 
conductor of the Etowah Youth Orchestras, and ASTA member 
J. Roland Lister, adds, “As principal cellist . . . I found Alex to 
be an excellent musician . . . always prepared, dependable and 
assumed his leadership role as principal cellist through leading by 
example.” And, ASTA member Susan Di Biase writes, “Alex began 
studying with me a little over four years ago. Immediately I was 
struck by his enthusiasm for the instrument and his inventiveness 
in approaching music as play. Alex’s approach to music is to be 
constantly inspired.” Congratulations Alex! We’re excited to hear 
how this new cello inspires you in years to come.

Javiette Johnson, age 16, cello, Orlando, FL
Javiette’s student statement, as a part of her application for this 
award, made a huge impression on everyone who read it. She 
wrote, “I would be forever grateful to win a cello from Potter’s 
Violins . . . I aspire for a future career in music, I have an extreme 
passion for playing cello, and unfortunately my mother and I 
have been homeless for eight months.” Raine Allen, Javiette’s 
teacher in Orlando at Doctor Phillips High School, writes, 
“Javiette is an extremely disciplined cellist. She continues to 
improve both technically and musically, despite the fact that she 
has had no private music instruction. And, she has done all this 
while her family has fought homelessness and poverty. In spite 

of all this, she remains one of my most positive and musical 
students.” Javiette’s statement closes: “In a way, I am glad that 
I’m going through this because I have learned how much more I 
want an education and how much I love the cello because that’s 
all I have left.” We are thrilled that Potter’s Violin’s generosity will 
benefit such an inspiring student!

Anna Grace Minion, age 15, viola, Bolingbrook, IL
Anna is lucky to come from a musical family of six children that 
all play string instruments and even had their own string quartet. 
Her oldest sister was her first violin teacher, until she switched 
to viola after a few years. She also plays piano and enjoys sharing 
her musical talent in her community and church. As Anna’s 
teacher, ASTA member Sarah Bylander Montzka wrote in her 
recommendation, “Anna is a dedicated violist and consistent worker 
. . . quick to incorporate new ideas into her playing, she listens 
thoughtfully and accepts challenges with calm determination.” 
Anna currently borrows her older sister’s viola, so we are sure she 
will love having her own special instrument and look forward to 
hearing the impact it has on her music and her future.

Congratulations to these three exceptional winners, and thanks, 
as always, to Potter’s Violins for their generosity in supporting 
this program. Special thanks to Dan Levitov, Maryland ASTA 
past president, who again led the selection committee, assisted 
by fellow chapter members Paul Scimonelli, and Matt Horwitz-
Lee. The next application deadline for this program is April 1, 
2015. Please see the ASTA homepage for more information and 
an application.

Congratulations to the 2015 
Grammy Music Educator Award 
Winner!

Jared Cassedy, band director at Windham High 
School, Windham, New Hampshire, is the winner 
of the second annual Music Educator Award 
presented by The Recording Academy and the 
GRAMMY Foundation. Congratulations also go to 
the three ASTA members who were among the 10 

finalists for this year’s honor: Steven Acciani, Charles Cushinery 
and Debra Reilly!

Make a Meaningful Donation to 
ASTA
ASTA is proud of providing support for string teachers and 
opportunities for students through partnership programs and 
events such as Codabows for America, Potter’s Instrument 
Awards, the ASTA National Solo Competition, the ASTA 
National Orchestra Festival, and the ASTA National Conference, 
where thousands of educational workshops and sessions have 
aided our members through the years. 
 Our fundraising campaign, “Giving in Harmony,” asks for a 
donation of $50 or more, but—the theme is not really the focus. 
The focus is providing a meaningful contribution that, combined 
with others, provides opportunities for children or young adults 
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to advance their creativity and growth through strings. 
 Please make a tax-deductible contribution to ASTA that 
will continue our journey into the future. Your donation truly 
makes a difference! You may go to astaweb.com to make your 
donation online, use the conference registration form, add it to 
your membership renewal, or send a check payable to ASTA, 
4155 Chain Bridge Road, Fairfax, VA 22030. A donation of $500 
or more, annually, also includes on-stage recognition during the 
opening ceremony of the ASTA national conference. 

No Auctioneer Chant, so Better 
Keep Your Pens Handy at the 
ASTA Silent Auction 
You can expect even more incredible items and state basket 
packages at the upcoming Silent Auction in Salt Lake City, Utah. 
This year, you will find items that uniquely represent the host city, 
too. And, we won’t let you down on the variety of merchandise 
that appeals to all musicians! The auction’s location will be in 
the strings-only exhibit hall alongside vendors where maximum 
viewing by attendees is guaranteed. There will be close to 50 items 
on the block for bidding with a “retail” value of at least $150. 
(There will be some bundling of items.) Bidding begins Thursday, 
March 19 at 5 p.m. when the exhibit hall opens and will close 
on Friday at 5:45 p.m. The winning bids will immediately be 
announced. You must be present to win. All proceeds go toward 
ASTA community outreach efforts. If you have any questions or 
want to donate, please contact Mary Jane Dye, deputy director, at 
maryjane@astaweb.com. 
 ASTA thanks the generosity of the following companies and 
individuals for donating to this event as of January 23. To view 
items, go to ASTA_America on Instagram. 

Alfred Music Publishing
Mimi Butler
Capital Genealogy
California ASTA
CodaBow International
Colorado ASTA
Connolly Music
Doriz Gazda
Gibson Guitar
Eastman Strings
Harmonious Designs, LLC
Kendor Music
Neil A. Kjos Music Company
Krutz Strings
Phyllis Luckman

Louisville Convention and 
Visitors Bureau 

Marriott International
Meisel String Accessories 

LLC
Missouri ASTA
Mona Lisa Sound
Potter Violin Company
Saga Music
Salt Lake City Conv. Bureau
Soundwaves
Strings Magazine
Things4Strings
Utah ASTA
Benjamin Whitcomb
Wood Violins
Yamaha Corp. of America

Celebrate ASTA with String 
Dreams!

Longtime ASTA member Julie Lyonn 
Lieberman graciously accepted a board 
request to compose a piece of music that 
celebrates ASTA by weaving past 
conference themes together. The 
composition will be performed at the 
opening ceremony by the talented group, 
the American Heritage Lyceum 

Philharmonic led by Kayson Brown.
 String Dreams is certain to unify and energize the ASTA 
crowd and create even more excitement for the association and its 
mission "to enrich lives through the joy of teaching and playing 
stringed instruments." ASTA sincerely thanks Julie for her time, 
talent, and efforts for this celebration composition.

“The road each ASTA member has taken encompasses a 
shared dedication, work process, and repertoire. In celebration 
of ASTA's 12th stand-alone conference, I am weaving 12 
historic themes together. This composition will celebrate the 
string player's full potential: Where loyalty to the written note 
can meld with a creative playground alongside the master 
composers throughout time. What is composition, if not a grand 
improvisation captured in a snapshot?” - Julie Lyonn Lieberman, 
Artistic Director, Strings Without Boundaries

Calling All Scholars: Order 
Volume IV of the ASTA String 
Research Journal
The ASTA String Research Journal (SRJ) Volume IV is waiting for 
a spot on your bookshelves. Order a hard copy today from ASTA 
for just $24.95. Members in good standing also may log in to the 
ASTA website and view or download PDFs of all four volumes. 
If you are interested in a subscription, please email membership@
astaweb.com or call the ASTA office and ask for Gina Armstrong 
at extension 14. ASTA thanks the String Research Editorial Board 
and its members for producing this scholarly journal. The next 
edition is slated for publication in early spring. 

Don’t Miss the ASTA College 
Fair at the National Conference
Add this to your “to-do” list! At the upcoming national conference, 
a college fair will complement the National Orchestra Festival 
(NOF) awards banquet. The opportunity to participate in the fair 
was limited in order to keep it friendly and personal for the students. 
Please contact Libby Dietrich, meetings and events manager, at 
libby@astaweb.com if you are interested in more information. Here 
is our lineup of institutional members as of January 27:
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ASTACAP Offers Two 
Ways to Participate in its 

Successful Program

The association and the ASTACAP Committee are working 
hard to provide all students easier access to the ASTACAP 
program, while keeping its core intact. The result is adding a 
new option for participation—an online exam.  
 You can still play in person at a state chapter event, which 
is always very popular and preferred by many, or use the new 
online exam when time and distance make it a challenge to 
participate. The online exam (available through DecisionDesk) 
bridges these concerns and is a convenient and excellent 
alternative. The handbook and repertoire are currently available 
to download on the ASTA homepage. 

Dates
Students of ASTA members may use our DecisionDesk 
software to complete the levels of Foundation through 10. 
Beginning on April 1 and ending April 30, students may have 
their examination materials reviewed by uploading them to 
DecisionDesk. (The next opportunity will be June 1 through 
June 30, 2015.) .) In-person events are found by visiting your 
state chapter website or www.astaweb.com. 

Background
ASTACAP is an 11-level curriculum for violin, viola, 
cello, double bass, and harp. It offers study materials and 
adjudication/feedback. The program has been a great success as 
a major motivator for students who practice more diligently in 
order to advance through the levels. Since 1998, thousands of 
students across several state chapters have taken the exams. 

If you have questions, please contact Libby Dietrich, associate 
liaison for the ASTACAP Committee, at libby@astaweb.com.

Appalachian State University
Arizona State University 
Bowling Green State 

University
Brigham Young University 
Cleveland Institute of Music
Colorado State University
Duquesne University
Illinois State University
Ithaca College of Music
Marrowstone Music Festival, 

Seattle Symphony Youth 
Orchestra

Nazareth College

Northern Kentucky 
University

Susquehanna University
University of Arizona, School 

of Music
University of Redlands
University of South Carolina, 

School of Music
University of Texas at Austin
University of Wisconsin- 

Madison
University of Wisconsin-

Whitewater
Virginia Commonwealth 

University

Volunteer for ASTA
Thank you to the hundreds of ASTA members who volunteer 
every year to serve on committees, task forces, and program 
initiatives or who provide leadership at the state and college 
chapter levels—we couldn’t do it without you! 
 When you volunteer, in any capacity, you bond with the 
ASTA community and help to build its stellar reputation. So, gain 
visibility and share your leadership qualities by getting involved 
this coming year. Simply, go to the ASTA website to view a 
complete list of committees along with mission statements. There 
also is a downloadable form to complete and return. 
 Whatever interest you may have, there is certain to be spot 
that fits your skills or passion. Positions will be filled as openings 
become available.



22 | American String Teacher | February 2015

Association News
ASTA Welcomes New and Renewing Members
The following list reflects individuals and organizations who joined or renewed the association between October 1, 
2014 and December 31, 2014. Welcome to ASTA, or thank you for renewing your membership!

Individual
AnnMarie Abraham, FL
Mary Acosta, AZ
Mary Akerman, GA
Carrie Albers, VA
Gregory Albert, NC
Becky Albright, UT
Stacy Aldrich, MN
Yousef Alsayegh, AZ
Beth Alvarez, WI
Nick Alvarez, CA
Cody Alves, CA
Chanah Ambuter, MI
Amy Andrews, WI
Jason Anick, MA
Lifen Anthony, HI
Daphne Arbizu, WY
Amber Arnold, CA
Helen-Mae Askin, CT
Heather Atha, NC
Emily Athman, MT
Carlos Audi, FL
Dan Auerbach, NY
Stephanie Baer, NY
Laura Balaban, IL
Abigail Ballou, MI
Mariah Barnett, KS
Rebecca Bartelt, AZ
Marisa Barth, UT
Patty Bartholomew, UT
Kari Barton, AZ
Ryan Bassett, PA
Ross Baumgardner, MN
Risa Bean, UT
Michael Bednarsky, OH
Jane Austen Behan, NC
Danielle Belen, MI
Monte Belknap, UT
Maria Benaros, MN
Noe Benavides, TX
Antonia Benecchi, NJ
Elizabeth Bennett, IL
Joseph Bentley, RI
Magdolna Berezvai, CA
Paige Berkebile, NC
Laura Berra, AZ
Anne Bewig, TX
Rick Bieniek, NH
Gregory Binger, MI
Laurie Bitters, FL
Whitney Blake, SC

Meredith Blecha, OK
Kimberley Boehm, IL
Jeffrey Boga, NJ
Alicia Bont, MO
Hasse Borup, UT
Victoria Botta, NY
Elizabeth Boyce, MI
Anna Boyle, NC
Andrew Braddock, KY
Elaine Bradley, MN
Jean Brighton, UT
Maura Brown, IL
Caitlin Brown, FL
Kathryn Brown, IL
Kristen Buehner, WA
Kelsey Buffa, IL
Eleanor Burns, CO
Graciela Burroughs, WI
Laurie Busch, IA
Jacob Busse, IL
Craig Butterfield, SC
Suzanne Buxbaum, MD
Jacqueline Byl, FL
Jonathan Cain, MD
Sharon Calonico, CA
Brittany Camden, IN
Miguel Campos, III, AZ
Jiu Ling Cao, TX
Natalie Caravaglio, NJ
Lawrence Carle, IL
Janice L. Carlson, NY
Katherine Carlson, CT
Rhonda Carr, OK
Christina Carrigan, UT
Karaly Carter, UT
Carlos Castaneda, AZ
Matthew Ceresini, PA
Sophie Chang, TN
Thomas Charpentier, VT
Chip Cheney, AZ
Daniel Chetel, KY
Julie Chiem, PA
Samvel Chilingarian, CA
Eunice China, PA
Erika Chinander, FL
Eleanore Choate, CA
Raymond Chong, AR
Kai Hei Chor, Hong Kong
Asa Church, IL
David Clare Jr, OH
Remington Clark, IL

Shelby Clark, WV
Dylan Cloyd, VA
Guy Cole, TX
Cory Collins, AZ
Adam Colunga, TX
Katherine Cooke, NY
Jeff Copeland, LA
Rebecca Coppa, PA
Myron Cowell, CO
John Cox, TN
Charles Craig, CO
Laura Crawford, LA
Julie Crowe, SC
Barbara Crowley, NJ
Candice Crutcher, MI
Jennifer Curran, NJ
Christine D'Alexander, CA
Heather Daniels-

Rosenblatt, NY
Rebecca Darnall, WA
Lauren Daugherty, WA
Erma Davis, GA
Paul Davis, MO
Polly Day, OH
Pedro De Alcantara, 

France
June DeForest, IL
Sean Degan, NY
Marisa DeGarlais, UT
Nicole DeGuire, IN
Deirdre DeStefano, NY
Bruce Dickerson, MO
Julie Diesslin, NY
Jonathan Dobbins, NC
Amanda Dority, WY
Misty Drake, NY
Melissa Draper, UT
Cynthia Drexler, CO
Linda Duncan, UT
Martha Dunegan, WI
Chelsea Dunn, IA
Kate Durek, TX
Courtney Durlin, PA
Wesley Dyring, WA
Marilyn Eble, OH
David Eccles, IL
Christie Echols, ID
Ben Ehrmantraut, ND
Elizabeth Elcombe, MN
Elmer Ellefson, NE
Elizabeth Elliot, CA

Enaw Elonge, PA
Marsha Emmons, MN
Laura Epstein, NY
Madison Erskine, VA
Yi-Wen Evans, VA
Abigail Evans, OH
Matthew Everett, AR
Chandler Fadero, NC
Joseph Falconer, TN
Nina Falk, MD
Laura Fallon, KY
Nicole Fassold, CO
Elizabeth Feeley, IL
Logan Feezer, WY
Gloria Fiore, OH
Matthew Fiorentino, ID
Jill Fischaber, CO
Kimberly Fisher, PA
Mina Fisher, MN
Melinda Flohr, KS
Sarah Flygare, IL
Krysta Fogel, PA
Lukas Fogel, PA
Jillian Forbes, IL
Anne Francis, UT
Myckael Franklin, MI
Ashley Frankowski, KY
Michael Franz, NY
Nicole Frederick, MA
Peter Freisinger, MA
David Funderburk, WV
Alex Fung, NY
Emily Gaab, NJ
Erzsebet Gaal Rinne, IN
Heather Garner, OH
Nicholas Gaudette, MN
Anastasiya Gavrilovich, 

OR
Daniel Gee, TX
Michael Geib, OK
Daniel Gerhardt, MO
Andrew Geyssens, IA
Jakob Giles, MO
H. Kevin Gillis, MD
Brigette Glynn, NV
Ruth Godfrey, UT
Katherine Goethe, TN
Alexander Goettel, NY
Joshua Good, PA
Courtney Goodin, UT
Teresa Gordon, VA

Fraser Gottlieb, OR
Carmen Granger, NC
Nathan Greenwood, OK
Sara Grimes, GA
Dan Grove, CO
William Grubb, IN
Marissa Guarriello, PA
Anne Guevara, OK
Beatriz Guzman, AZ
Susan Halderman, WI
Diane Hallberg, MN
Adam Hancock, WA
Barbara Haney, Alberta
Angela Harman, UT
John Harriman, GA
Brennan Harris, AZ
Krystal Harris, UT
Christopher Harrison, VA
Sarah Hart, OR
Laurie Harvey, WA
James Hatch, AR
Tara Hayes, IL
Michael Hebert, MN
Kai Hedin, NY
Karen Helseth, WA
Mary Hendricks, CA
Regan Henrick, TX
David Hercock, NJ
Stephanie Herdoiza, MD
Evelyn Hernandez, CT
Sarah Heuermann, FL
Katheryn Hewatt, CA
Sarah Hewes, CA
Chloe Higgins, PA
Jennifer Himes, VA
Zachary Himes, IN
JoAnne Hinkle, UT
Betsy Hirsch, PA
Kent Hisada, MA
Dagmara Hobbs, AZ
Margaret Hochadel, OH
Autumn Hodges, AR
Amy Hones, MD
Dahlia Horenziak, NV
Kim Hotchkiss, MN
Mark Howarth, MN
Denise Huang, 

Philippines
Jenny Huang-Dale, ME
Andrea Hughes, UT
Martha Hughes, AZ

Danielle Hughes, AZ
Hannah Huizenga, MI
Laurel Humiston, VA
Melia Humphrey, MD
Linda Hurwitz, VA
Isaac Hutton, NY
Sandra Hyslop, OR
Yusef Ibrahim, WV
Hector Infante, TX
Kiana Jackson, KS
Robyn Jackson, OH
Ami Jacobs, WY
Lauren Jacoby, NY
Claudio Jaffe, FL
Erwin James, CT
Michael Janning, NE
Janet Jensen, WI
Jennifer Jim, CA
So Jeong Jo, TX
Christopher Jones, CT
Patrick Jones, NC
Kimberly Kang, MI
Lucile Kellis, AZ
Susan Kelly, VA
Jessica Kendall, PA
Rebecca Kendall, CO
Jenina Kenessey, MO
John Kennedy, MI
Esther Kim, NJ
Han Kim, CA
Hye-Jin Kim, NC
Julia Kim, FL
Stan Kim, HI
Sungho Kim, AZ
Yulee Kim, AZ
Lindsey King, NC
Kevin Kinsall, CT
Heather Klundt, ND
Tyician Knight, NV
Joseph Koeferl, FL
Ashley Kooistra, MI
Katherine Kozinski, IL
Kari Krafft, OK
Jasmine Krauss, FL
Kathleen Krull, PA
Brittany Kubiak, TX
Meghan Kuddes, UT
Janet Kvam-Holub, IL
Stephanie Landtiser, OR
Jerry Lane, AR
Claire Langenberg, IL
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Brandon Langer, NJ
Cheryl Larson, MN
Kwan Hon Lau, Hong 

Kong
Christopher Laue, MN
Nadine Lawing, NC
Gretchen Leanna, WI
Philip Ledgerwood, WI
Huijeong Lee, GA
Jisung Lee, TX
Noah Lee, NJ
Theresa Lee, CA
Anne Legene, MA
Brittney Leghorn, NJ
Emma Leland, IL
Janine Leslie, CA
Moira Levant, OH
Caroline Levy, VA
Alice Lewis, KS
Jessica Lewis, NC
Kevin Li, CA
Jeffrey Lindhorst, MO
Shari Link, WA
Mercedes Lippert, NJ
Miranda Liu, PA
Michelle Lo, MI
Marian Lombardi-

Sanphy, PA
Julia Long, SC
Angelica Losada, FL
Justin Louie, NJ
Cathie Lowmiller, CA
Mary Lubaroff, MO
Elizabeth Lundine, IL
Russell Lynch, NJ
Elizabeth Lyon, NY
Samuel Lyons, ME
Kevin Maa, NJ
Jessica MacNair, NC
Samuel Magill, NJ
Miranda Mahanes, NC
Gillian Malacari, WA
Jeffrey Malecki, IL
Christine Mallery, CO
Lillian Manis, OR
Rachael Mantelli, SC
Carol Marchelletta, PA
Sandy Marcucci, NJ
Loy Marks-Cook, MT
Peggy Marshall, NC
Robert Marshall, AZ
Adrianna Marshall, IL
Ashley Martelli, PA
Jackie Martin, NY
Nathan Martinez, UT
Robin Massie, MD
Betsy Masterson, FL
Kara Mather, MN
Drew Mayhew, MI
Dan Mays, AR
Nancy Mazon, CA
Kirk Mcbrayer, MI

Molly Mccallum, ID
Jeanie McCarthy, NY
Alex McConnell, VA
Ellen McGlone, VA
Morganne McIntyre, MN
Steve McNeal, CO
Cynthia Mei, CA
Loreen Mendez, CA
Amy Meschke, MO
Tadahiro Meya, HI
Dennis Meyer, IL
Jenna Michael, MI
Justin Millard, UT
Tani Miller, PA
Donald Miller, NY
Mike Miller, ND
Sarah Miller, PA
Juan Mireles, IL
Rex Mitchell, AZ
Lucas Moen, ND
Josephine Moerschel, 

CA
Madison Moll, MI
Kate Mollica, NY
Shelby Montgomery, FL
Timothy Montgomery, 

KY
Paul Moodie, IL
Kelly Moore, WA
Liz Moore, IL
Whitney Morelli, VA
Daniel Morganstern, IL
Paige Mundhenke, MO
Jose Muniz, NC
Michael Murdock, NY
Kristina Murray, VA
Aaron Jay Myers, MA
Christian Myers, VA
James Nackley, PA
Miranda Nash, PA
David Navarette, NV
Michael Nelson, CO
Julie Nelson, CO
Teresa Nettleton, IA
Codi Ng, CO
Nokuthula Ngwenyama, 

AZ
Emily Nielson, UT
Ayaka Nishikawa, FL
Samantha Oakley, VA
Karla Oberdoerster, OH
Kathleen Odom, TX
David W Ohse, KS
Annissa Olsen, OR
Jeremy Osborne, TX
Delania Owen, AR
Harold Ownby, TN
Jennifer Palmatier, MI
Chung Park, NC
Searmi Park, OR
Siryung Park, OH
Joonseok Park, CT

Carina Parker, IN
David Parmeter, OR
Rebecca Payne, IA
Eric Pearson, TX
Alyssa Peck, CT
Sarah Pehrson, UT
Enion Pelta, CO
Adam Peterson, AZ
Scarlet Peterson, MT
Michael Petit, NY
Rachel Petite, MT
Melissa Phelps, CA
Darcie Pickering, NY
Chelsea Pierce, MT
Carolyn Pike, TX
Caleb Polashek, IA
Jennifer Poole, CO
Sara Preus, China
Nancy Price, CO
Kevin Price-Brenner, IA
Andrei Pricope, IL
Andrada Pteanc, IL
Xiaobo Pu, PA
Mark Pulley, GA
Tetyana Pyatovolenko, 

PA
Michael Quam, CO
Alexander Quitter, NY
Alan Rafferty, OH
Kelly Ralston, NY
Sherry Randall, OH
Kenneth Rapini, IL
Denise Rauch, MT
Robert Reed, MI
Tom Reed, IN
Pamela Rheaume, AZ
John Rihani, IN
Angela Rihani, IN
Gabriela Rincon, AZ
Luciana Rivera, CA
Amanda Roberts, MA
Janice Roberts, FL
Jose Rocha, TX
Gail Rodin, IL
Luis Miguel Rojas, PR
Timothy Rolls, KS
Svend Ronning, WA
Geneva Rowader, PA
David Rubin, MA
Jonathan Ruck, OK
Leigh Rudner, MI
Giovanna Ruggiero, NY
Cassandra Ruiz, IL
David Salness, VA
Donna Salviati, NH
Janice Sanders, CA
Beth Sandvoss, AB
Lauren Saunders, NC
Irene Sazer, CA
Lindsay Schlemmer, 

MN
Colleen Schoeck, ID

Gene Schott, MN
Kristal Schwartz-

Barlaan, CA
Bashdar Sdiq, MI
Robert Seitz, CA
Sima Sekhavat, VA
Andrea Selman, OH
Autumn Selover, IL
Daniel Sender, VA
Ann Setzer, NY
Regina Shea, TX
Fiona Shea, TX
David Shearen, CA
Russell Shedd, CA
Jane Sheena, MA
Ashley Shelley, UT
Irene Shiao, CA
Cynthia Shockley, TX
Nancy Shoop-Wu, HI
Jessica Siegel, CA
Rosa Sierra, PR
Ryan Silvestri, SC
Jan Simiz, AZ
Sherry Simmons, MT
Ed Simon, MO
Steve Simpson, TX
Ani Sinanyan, CA
Renee Skerik, MI
Adelene Slade, TX
Monica Sliva, IL
Aimee Sloane, PA
Samantha Small, CT
Kathleen Smith, OR
Mary Smith, WA
Olivia Smith, NC
Maurine Snyder, NV
Saundra Sonderling, CA
Hannah Spear, NC
Graesyn Spiers, AZ
Craig Stanton, NJ
Joshua Stewart, IL
Gentry Stickney, UT
Diane Stone, WI
Susan Sturman, TX
Chen-Wen Su, CA
Kerstin Suby, MN
Samuel Suggs, CT
Aaron Sutton, OH
Amber Svetik, FL
David Swinehart, PA
Christina Tatman, OR
Lauren Taylor, PA
Kristen Thames, TN
William Thoman, NJ
Normearleasa Thomas, 

NJ
Ann Thomas, CO
Kathy Thompson, VA
Patricia Tobias, TN
Ahmed Tofiq, MI
Julie Tomisek, IL
Robert Tornfelt, WA

Elaine Torres, PA
Chris Torretta, MO
Phala Tracy, MN
Tina Trevino, UT
Sara Tribou, NY
Susan Trotter, IL
Claire Tseng, FL
Winston Turbeville, TX
Jack Unzicker, TX
Andrea Valcuha, NJ
Nicole Veater, PA
Lydia Veilleux, CA
Katherine Vercek, PA
Ed Volker, MN
Andrea Von Oeyen, NH
Suzanne Wagor, NY
Joey Walko-Robinson, 

CT
Eniko Walter-Howard, 

TX
Martha Walvoord, TX
Erin Warren, PA
Brianna Wassink, MN
Shelly Weber, WI
Amanda Wei, NJ
Jeffrey Weisner, MD
Jonathan Welch, OH
Ciyadh Wells, TN
Robyn Westerlund, TX
Dean Westman, IN
Charlotte Whatley, NJ
Kayoko Wied, IL
Edward Wilcox, CA
Molly Wilkens-Reed, TN
Janeen Wilkins, AK
Bailey Wilkins, CA
Jessica Wilkison, AZ
Jake Will, MI
Adam Willett, IN
Tamaiya Wilson, OH
Jake Wiltermuth, NM
Armond Wimberly, OH
Timothy Winckler, WY
Michele Winter, CA
Joshua Wirtschafter, CA
John Woodward, KY
Ricki Worth, CA
Pamela Wright, WA
Alyssa Wroblewski, PA
Dylan Wu, NY
Adela Wynn, VA
James Ximenez, TX
Leonid Yanovskiy, FL
David Ying, NY
Mary Lee Young, MD
Beth Youngblood, MT
Valeria Yrizar, TX
Alexa Zakutansky, WI
Tasha Zboya, Alberta
Keith Ziolkowski, IN

String Industry 

Council
Grand Mesa Music 

Publishers, CO
Hybrid Vigor Music, 

Inc., MA
Learning From the 

Legends, NY
Mohr & Mohr Bows, OH
Music & Arts Center, MD
String Riffs, AZ
Stringo By Pre-Twinkle 

Violin Lessons, MA
The Practice Shoppe, 

UT
Warchal s.r.o., Slovenia

Institutional
Artist Series Concerts of 

Sarasota, FL
Brigham Young 

University - Idaho, ID
Cellospeak, VA
Chapman University,  

Conservatory of 
Music, CA

Cleveland State 
University, OH

Colorado State 
University, CO

Hofstra University, NY
Indiana University,  

School of Music, IN
Itasca Orchestra and 

Strings Program, MN
Lamar University, TX
Michigan State 

University, MI
Music At Port Milford, NY
Rocky Ridge Music 

Center, CO
Scor!, NY
Sewanee Summer 

Music Festival, TN
The Boston 

Conservatory, MA
UNCSA School of 

Music, NC
University of Memphis, 

TN
University of Northern 

Colorado, CO
University of Wisconsin, 

WI
Vancouver Symphony, 

BC
Virginia Commonwealth 

University, VA



24 | American String Teacher | February 2015

I often wish my students were more motivated to collaborate musically. Social collaboration 
is never a problem! They love to talk and share stories. But motivating them to contribute to 
musical decisions in the large ensemble, play chamber music or improvise in small groups can be 
challenging. These are skills I believe my students need because I am not going to be their teacher 
forever, and I want them to leave my class with the ability to collaborate musically. I want them 
to be able to make musical decisions and enjoy making those decisions with other musicians. In 
addition, collaboration is key for success within music and beyond.
 When considering ways to both encourage collaboration and motivate my students, I think 
of how excited they are when they use technology. The days we spend in the computer lab, or 
with phones, tablets or computers in the classroom, are when students are most creative! The 
opportunity to use technology, especially in orchestra rehearsals where technology is not often used, 
seems to invigorate them. Particularly after discovering Eric Whitacre’s Virtual Choirs,1 I decided 
to explore the intersection of musical collaboration and the Internet. Considering the amount of 
time I spend in online communities (Facebook, Twitter, Pinterest, etc.), and the amount of time I 
know my students are spending in online communities, I wondered how I could use these resources 
musically and whether my students would be interested in these forms of collaboration. My 
definition of “online musical collaboration” is quite broad. It ranges from sharing an online playlist 
to rehearsing over Skype, and everything between. I sought to identify any virtual environments 
that encouraged students to collaborate and interact. 
 I found that online collaboration could be a great opportunity for music students both inside 
and outside of the classroom. As a graduate student, I had the opportunity to work with a small 
group of high school orchestra students to find out what they really thought of such collaboration. 
As they explored websites I suggested, they discovered both helpful tools and uninteresting sites. 
Their exploration confirmed that online collaboration can occur in the classroom to enhance 
activities within a small group. Perhaps more exciting, online collaboration also can be used 
outside of class. Online resources exist that are wonderful for motivating students and enhancing 
their musical development beyond the walls of the classroom. 
 Through this experience, I imagined P.I.E. as a guide for facilitating online musical 
collaboration success:

Provide instruction.
Involve what they already know and use.
Explore!

by Lindsay J. Fulcher

Online Musical
Collaboration: 

Easy as P.I.E.!
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Provide Instruction
Although many of our students are quite tech savvy, they may still not understand the full potential of everything the Internet has to 
offer. Providing simple, direct instruction on how to use specific online resources for musical collaboration will help guide students to 
success. Initially, I asked my students simply to “go play around.” I learned that this does not provide students the structure they need 
to be successful. Spending a few minutes during class explaining how a website works and “where to click” gives students the tools they 
need to begin using that website to achieve musical goals.

Involve What They Already Know and Use
When I asked my students simply to “go play around,” they immediately went to the websites they already love. Facebook, YouTube 
and Spotify were their top choices for collaboration. Utilizing sites that students are already familiar with gives them a comfortable 
place to start. When I begin teaching a new piece of music, I do not begin with the most difficult rhythms; I begin with rhythms the 
students are already familiar with and can master easily. The same approach is helpful with online collaboration. Beginning with the 
familiar makes a smooth transition to the unfamiliar. Also, encouraging my students to use familiar resources endeared me to them. 
Suddenly they could trust my knowledge of the Internet and what it had to offer. When I showed them new ways to use these websites, 
they were more ready and willing to branch out with me and explore new terrain.

Explore!
The Internet is changing daily. Perhaps by the time you read this article some of the online resources listed below will function 
completely different or (sadly) no longer exist. Many of our familiar print resources are changing, too. Some incorporate supporting 
material online and others are going out of print and moving online. You, and your students, can be pioneers in exploring new 
territory. Look for new websites and think creatively about how any online environment for collaboration can be used to enhance your 
students’ musical experience.

Online Musical Collaboration Resources
My experience with high school students helped me compile a list of online resources that can be used for internet musical 
collaboration. This list is shared below. The resources are grouped by general function—although many of these sites could be listed in 
more than one category. Each one is briefly explained. Then a practical, classroom-ready activity is suggested. Perhaps the most exciting 
news: all of these sites are free.
 

Making Music
The websites in this category provide ways for students to work together making, writing, and sharing music. 

Chrome Jam 
www.jamwithchrome.com

Description: Students can choose an instrument and by clicking on parts of the instrument 
they “play” it (click on the guitar string and it makes a sound, etc.). They can invite friends to 
join the band and play together online. There is a chat function to talk while playing, too.

Possible class use: Divide students into groups of four (or less). Each student can choose the 
instrument they want to play and work together to create a song. Each group can perform 
their song for the class, allowing for feedback and reflection. 

Noteflight
www.noteflight.com

Description: This cloud-based composition software allows students to compose with 
traditional notation anywhere they have Internet access. They also can share their 
compositions with the teacher, class, or world. And, they receive feedback on their work.

Possible class use: Consider your favorite composition projects for students, such as 
composing from scratch, composing within guidelines, composing a cadenza to a piece, 
or turning an improvisation into a written composition. As the students work on their 
compositions, they can use Noteflight to notate their music and hear it played back to make 
sure the notation matches their vision. 

Spotify
www.spotify.com

Description: This cloud-based Internet radio allows students to search for specific songs or 
artists, discover new artists, and create playlists. Playlists can be shared with (and edited by) 
other people as invited through Spotify.

Possible class use: The teacher can create a playlist of professional recordings that they would 
like the class to emulate. This list can be shared with the class by emailing a link. Or, the 
teacher could create a “for fun” playlist that every student must add at least one song of their 
choice. 
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SoundCloud
www.soundcloud.com

Description: This cloud-based service is a place to share recordings. Anyone with an account 
can upload and share recordings, presumably that they have created.

Possible class use: Students can record individual or group compositions, improvisations or 
computer-generated tunes, and then share them with the class through SoundCloud.

Chromatik
www.chromatik.com

Description: This cloud-based site allows users to practice, perform, and share tunes. It is a 
space to save sheet music, purchase sheet music, use a metronome while practicing, annotate 
sheet music, record performances, and share all of these resources with others. 

Possible class use: If students have access to tablets, the class can save their ensemble music 
using this program and even perform straight from the tablets. Students also can save notated 
compositions and then share them with other students. 

Kompoz
www.kompoz.com

Description: This cloud-based workspace provides a space to upload recordings and 
collaborate. 

Possible class use: Students can record their parts to a song, either a large or small ensemble 
piece, and upload their recordings to Kompoz. Then they can search for other ensemble 
members’ recordings and combine them. Or a student can upload a track he creates and invite 
users globally to record tracks that could be combined with it. Perhaps a cellist improvises a 
melody, records it, uploads it to Kompoz, and asks users worldwide to record possible bass 
lines that could fit her melody. 

Being Social
You are probably familiar with many of these websites but have you thought of using them for musical collaboration? 

Facebook
www.facebook.com

Description: Facebook is a platform for connecting with friends and organizations from 
around the world. You can post updates and pictures from things going on in your life and 
you can “friend” people and organizations to see their regular updates.

Possible class use: Students can use Facebook to set up a group for each of their ensembles. 
They can use these group pages to share recordings, set rehearsal times, and share what 
musical artists/organizations are good to “like.” Students also can chat through Facebook for 
synchronous communication. 

Twitter
www.twitter.com

Description: Twitter is similar to Facebook as a place to connect with friends and 
organizations. Twitter limits posts and updates to 140 characters at a time. 

Possible class use: Twitter could be used to help keep students engaged in rehearsal. For 
example, when the teacher is working with the second violins have everyone else write a tweet 
that either comments on the second violins’ progress, or sets a goal for what the ensemble 
should do next. If they all use the same hashtag (e.g. #FulcherOrch), the teacher can share 
only those tweets and have immediate student feedback on where rehearsal should go next and 
hopefully some affirmation for the second violins. 

Pinterest
www.pinterest.com

Description: This platform is a place to save, categorize and share links and pictures. Like 
Facebook and Twitter, you can find and “follow” friends that are also using Pinterest to quickly 
share links, but you also can search beyond your friends to look for new ideas.

Possible class use: Create a Pinterest board of links and ideas that relate to each unit covered 
in class. Students can follow the board and easily find links to information (selected by the 
teacher) on composers, recordings and relevant historical information. 
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Audio Connections
The websites in this category provide audio connections over the Internet. Many people have experience with video conferencing (e.g., 
Skype) and the frustrating lag time that can accompany the video connection. These audio connections have significantly less lag and 
are more reliable for musical collaboration or even rehearsal. These are currently some of the best options for online, synchronous, 
musical rehearsal. 

NINJAM
www.cockos.com/ninjam/

Jamulus
llcon.sourceforge.net/index.

html#About

Soundjack
www.carot.de/soundjack

Description: All three sites require downloading simple software to enhance the audio 
connection between computers. These connections have little or no lag time and allow 
nearly synchronous collaboration. Each site uses slightly different technical specifications 
to accomplish this goal, but have the same results. All three offer a way to collaborate with 
specific people or search for people worldwide who want to collaborate. 

Possible class use: Students can form online groups and play instruments (or sing) into a 
microphone attached to the computer to make music together from anywhere. This could be 
used within the same classroom, connecting computers, but might be more fun if students 
collaborated from their homes or other distant locations.

Video Connections
The websites in this category provide video connections over the Internet.

Google Hangout
www.google.com/hangouts

Skype
www.skype.com

Skype
www.skype.com

FaceTime
built into many 
Apple products

Description: All three sites operate by “calling” someone and using a webcam on each end to 
see and talk with one another. The Internet connection on each end determines how exact the 
connection is, and often there is some lag to the audio and/or video.

Possible class use: Students can videoconference to connect with all the members of their 
quartet to confirm bowings before rehearsal. Or you can invite teachers or clinicians from 
across the world into your classroom using videoconferencing.

Same as above.

Same as above.

Messaging
The websites in this category provide synchronous communication, although only text (no audio or video).

Google Chat – now part of 
Hangouts

www.google.com/hangouts

Messages/iChat
built into many Apple 

products

Description: Similar to text messaging, these services allow people to write messages back and 
forth instantly (ideal for quick, short messages). 

Possible class use: Students can chat in real time about rehearsal schedules, music theory 
homework or research composers.



28 | American String Teacher | February 2015

Sharing Files
The websites listed here provide a variety of ways to share files and information. 

YouTube
www.youtube.com

Description: This website is a place to upload, share, and comment on videos.

Possible class use: Students can copy bowings from a teacher-suggested video before the first 
rehearsal to save time. 

Prezi
www.prezi.com

Description: Prezi is a presentation tool similar to PowerPoint, but is completely cloud-based. 
Prezi provides a large canvas on which to put information and then sort out the order in which 
to present that information, rather than being very linear like PowerPoint. As a cloud-based 
service, Prezis also can be shared and edited via a simple link. 

Possible class use: The teacher can create a Prezi as a place to brainstorm what pieces will be 
played on the next concert or even what fundraisers are appealing. This Prezi can be shared 
with the class and edited by all. 

Google Drive
www.drive.google.com

Description: Google Drive provides a space to create and share documents, spreadsheets and 
forms. Files of any kind can be shared, but only these select formats can be created and edited 
online.

Possible class use: Students can use a GoogleDoc to work as a group on a biography of a 
composer or a summary of an article from journals such as American String Teacher, In Tune, 
Strad, etc. 

Dropbox
www.dropbox.com

Description: Similar to Google Drive, Dropbox provides a place to store and share 
documents.

Possible class use: Students can share video samples, audio recordings, pictures, and 
documents.

Clearly this is not a comprehensive list. As mentioned earlier, by the time this article is published, I imagine some of these sites will 
have changed and new ones will exist that are even better. Therefore, music teachers need to always be searching for new resources and 
new ways to use existing ones to facilitate student collaboration.
 Although I believe online musical collaboration can greatly enhance learning in the orchestra classroom, you may have noticed 
that I did not specifically suggest rehearsing online. Small group rehearsals are possible with the audio connection software that 
was mentioned, but unfortunately synchronous collaboration and rehearsal are challenging with the current video conferencing 
technologies. This is likely to change with increasing technological advances, but based on my students’ experiences I stopped 
encouraging or forcing the idea of online rehearsal. Nonetheless, I (and my students) believe there are many other benefits of online 
collaboration. As Matthew Thibeault has pointed out, “Online lifelong-learning need not exist for every instrument. It may be more 
important that educators are attentive to new relationships and learning cultures made more probable via online learning communities, 
and that they consider how they can be incorporated into the classroom.”2 It is not necessary for us to create online alternatives for all 
ensembles and instruments, but we do need to be attentive to the new possibilities that online communities bring to our classrooms. 
Happy collaborating!
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Searching
Graduating from college is exciting—after taking 
countless methods classes, writing about your 
educational philosophy, and completing a semester of 
student teaching, you have finally earned that much 
anticipated degree! Now, it is time to find a job . . .
 The days after graduation can quickly turn from 
celebratory to anxious if one does not have a plan 
for this next stage of life. In starting the job search 
process, it is important to keep a few things in mind.

Know Your Values
When searching statewide databases, professional 
websites, and sifting through recommendations from 
friends/colleagues, a number of different job postings 
will come your way. Are you comfortable teaching 
choir, band and/or guitar in addition to orchestra? 
Do you want to be at one school all day, or would 
you work as an itinerant teacher? Do you only want 
to teach a certain grade/age level, or are you open to 

a variety of levels? Where are you willing to work—
would you move across the country if it meant finding 
a job that you love? Depending on where you are in 
the search process, it may be tempting to interview for 
any job that comes along, but before even applying, 
you should know what you are comfortable teaching. 
If this is your first job out of school, you want to set 
yourself up for success as much as possible before even 
stepping foot in the classroom. Your first job, or even 
second or third, might not be your dream job, but you 
need to be sure that even if you are “certified” for a 
posted position that it is a job that you will be excited 
to wake up for each morning. Do not make so many 
compromises to your value system that your job, this 
career that you spent so much time preparing for, 
becomes a burden and a paycheck instead of a passion. 

Be Professional 
From your cover letter and resume to posts and 
profiles on social media, it is important that you 

Tips on Landing a Job and Making It 
Through the First Years

by Ryan Silvestri
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present yourself in a professional manner in all aspects of your 
public life, not only your job search. Social media and the 
Internet are just as accessible to principals, colleagues and other 
teachers as they are to your friends and family. Think through 
what you have associated with your name on the Internet—
would you be embarrassed to sit in an interview and have the 
principal flip through your most recent Facebook photos? While 
this may not happen in the interview, there is a chance it could 
take place before you even get a call. Speaking of calls, what does 
your voicemail sound like? If a school were to call to set up an 
interview, would your voicemail message leave a positive first 
impression, or would the caller hang up without even waiting 
for the beep? As for your resume and application, is it perfect 
in terms of grammar, punctuation, and formatting? While that 
missing comma or extra space may not seem like much, if you 
are applying for a big job that has multiple applicants, you want 
potential employers to be impressed by your experience and 
education, not turned off by careless mistakes. 

Stay Positive and Network
You found the perfect job, sent your resume, followed up with 
the secretary to make sure your application was received, and 
then waited for what felt like years for a call that never came. 
Or, perhaps you interviewed for a job and everything seemed to 
have gone well—you had great answers for all of the questions 
and the principal appeared impressed only to have the job given 
to someone else. While it may be frustrating when you hear 
that all of your fellow graduates getting hired left and right, stay 
positive even if the going gets rough. Despite the challenges 
today in music education, everyone who I graduated with from 
both undergraduate and graduate school who wanted a teaching 
job has found one. For some, they got hired for the first job 
they interviewed for the day after graduation. For others, it took 
10-plus interviews and they had to wait until three days before 
school started in August to finally put pen to paper on the first 
contract. Either way, there are jobs to be had, but flexibility and 
patience are key. Depending on the district and the job, openings 
are continually posted from as early as January or February all 
the way up until the first few weeks of school. Just because you 
checked a job site yesterday does not mean that your dream job 
will not be posted today. 
 Contrary to popular belief, your job search does not start 
after graduation—it begins on day one of your first year of 
school. All of the people you interact with along your journey 
to your degree, from fellow students to graduate teaching 
assistants to tenured professors, are vital to your job search and 
career. Were you acting professionally as you made your way 
through your degree? Sometimes having a reference who knows 
another teacher in the school where you are applying or who 
has a good rapport with the arts coordinator for a district can 
be the connection you need to make it past the resume stage. 
Many times your professors or friends already teaching in the 
schools are the first to hear about job openings, often before 
they are even posted. Do you have a district in mind where you 
would like to work? Email a teacher in that district and see if 
they know of any potential openings. Use the connections you 
have been developing throughout your career as a springboard 
to landing a job. This does not mean that you do not have to be 
well qualified, prepared, and ready to work in order to get a job. 

Rather, remember that you did not finish school by yourself. You 
had people who helped you along the way, and they want you to 
succeed just as much as you do and will be willing to help if you 
just ask!

Surviving
You did it! You finally got a call, aced the interview, and got 
hired for your first job. As exciting as getting that first job can 
be, the weight of possibly moving to a new city, planning your 
curriculum, assembling syllabi, and realizing that you are now the 
teacher who makes all of the decisions—not a student with a vast 
support system of professors and supervisors to guide you along 
each step of the way—can be a lot to handle. While I still have 
a lot to learn myself, the following were some of the ways I have 
survived my first two years in the classroom.

Find a Mentor
Even though you are “on your own,” there are still people around 
you who want you to succeed and who can be of tremendous 
help as you begin your career. Most districts, mine included, have 
some sort of mentorship program set up for new teachers. While 
my mentor assigned by the district was great, it was another 
colleague of mine across the hall who took me under his wing as 
I started my first job. Even though you may have studied for four 
or so years, how to do the job you got hired for? There are other 
teachers who have been teaching far longer—some longer than 
you have been alive. If you come across a problem, whether it be 
with a parent, grade dispute, classroom management issue, or any 
other concern, the odds are that someone close by has successfully 
navigated a similar situation. Once you have found a mentor, 
whether a formal one assigned by the school or just a colleague, 
remember that even though you are a teacher, a good teacher 
never stops being a student. There is always more to learn and 
possibly a better way to accomplish your goal. Like a student, you 
cannot be afraid to ask for help when needed. 

Know Your Values
Once again, knowing what your value system is and where you 
might be willing or not willing to compromise is essential as 
you begin your career. Unless you are starting a program from 
scratch, you will be stepping into a position that someone else 
was doing before you arrived. This, in itself, can present a number 
of challenges. In my situation, I followed a teacher who was very 
popular, and though most of my students transitioned well, there 
was some resistance to things that I did differently. One example 
was starting every class with technique and fundamentals exercises 
before diving into repertoire. A few students made it clear they 
thought this was a complete waste of time and not how things 
were done before. This was not a value that I was willing to 
compromise. Though it took a few explanations and making some 
not so subtle transfers during rehearsal when a technical exercise 
directly related to a passage in our music, eventually the students 
began to see the value in spending time on fundamentals. While 
it may not be the best idea to start a new job and drastically 
overhaul everything, knowing what your values are as an educator 
and musician and where you may or may not be willing to make 
some compromises are important as you step into a new position.
 Having a strong value system in the classroom is just as 
important as knowing how your new career fits into the bigger 
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picture. Yes, teaching requires more than 40-hours a week. We 
have after-school rehearsals, concerts, trips, adjudications, awards 
banquets, and countless other events that extend our work day 
beyond the typical nine-to-five. While you want to do everything 
you can to make your program successful, you have to ask yourself 
if staying at school until 9 p.m. each day and coming in every 
Saturday just to “get ahead” are really making a difference. Or 
instead leading more quickly to becoming burnt out. There is no 
avoiding being married to your job when there is a concert in two 
days, concert festival next week or a musical fast approaching. But 
finding time on those not as crazy weeks to go on a run, watch a 
movie, hang out with friends, or play your instrument just for fun 
will help to keep your passion for your job alive while also making 
sure that you stay grounded in the grander scheme of life. 

Remember:  You Teach MUSIC
As you begin your new career, there will inevitably be moments 
in which you question your career choice and get frustrated if a 
lesson does not go as planned, or worry that your students will 
not earn a superior at festival. Whenever I feel overwhelmed or 
stressed, it helps to remember that I teach music. I am fortunate 
to come to school each day and help students grow not only as 
musicians, but also as people. Whether your program is made 
up of 10 students or 200, you have the opportunity to help each 
child learn how to communicate and express themselves through 

music on a daily basis. For some students, they may have never 
been a part of a team before being in orchestra. Others may 
struggle with every academic subject but excel in your class, and 
that class is what helps keep them on track to graduation. Some 
students just need to know that someone cares about them, and 
you can be that person who brightens their day, or helps them see 
their potential when perhaps no one else could. So, while the job 
search and first few years may be tough, remember that under all 
of the paperwork, stress, and long hours is the chance to teach 
music, inspire young people, and change lives. 

Ryan Silvestri currently teaches orchestra and 
guitar at Wando High School in Mount Pleasant, 
South Carolina. He earned a bachelor’s of music 
education from Florida State University under the 
direction of the late Michael Allen, and holds a 
master’s degree in violin performance from the Uni-
versity of North Carolina at Greensboro, where he 
worked with Rebecca MacLeod. As a violinist, he 
has performed with the Charleston, Greensboro, 
and Tallahassee symphonies and also served as 

concertmaster of the Brevard Music Center Sinfonia Orchestra. He lives 
in Mount Pleasant with his wife, Stephanie, who also is a music 
educator.

The ASTA National Orchestra Festival is THE festival to attend for a 
once-in-a-lifetime educational experience!
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The ASTA National Orchestra Festival is THE festival to attend for a 
once-in-a-lifetime educational experience!

2016
National Orchestra
Festival

®

March 3-5, 2016 • Tampa Bay, Florida

Parents, students and school administrators 
will be thrilled by this extraordinary learning 
and competing experience offered through 
several value-packed options:

•	 Choose	from	two	competitive	divisions:	Public	
School and Private School/Youth Orchestra; 

•	 Receive	a	private,	hands-on	clinic	immediately	
following the performance based on the 
clinician's observations; 

•	 Select	package	options	of	single,	double,	triple	or	
quad accommodations at a top-rated hotel; 

•	 Visit	the	ASTA	exhibit	hall,	featuring	the	latest	
string and orchestra products and services 
(Thursday evening through Saturday afternoon); 

•	 Achieve	national	recognition	for	your	group	in	
ASTA eNEWS and the American String Teacher, 
as well as on the ASTA website; and 

•	 Benefit	from	a	complimentary	director’s package.

What I need to satisfy parents, students and 
school administrators checklist:

 üCompetitive Festival, including option for 
Ratings Track and Comments Track
 üSunny and fun destination
 üEducational sessions and workshops
 üStrings-only exhibit hall brimming with all the 
newest items for string players
 üUp-tempo environment
 üUnlimited local side trips, including Disney 
World (one-hour away)
 üRenowned Adjudicators and Clinicians, 
including: Rachel Barton Pine, Robert Lehmann, 
Gabriel Villasurda, Winifred Crock, and Marilyn 
Seelman

The deadline to apply is April 15, 2015.
Join us March 3-5, 2016 for the ASTA National Orchestra 
Festival (NOF) held in conjunction with the ASTA national 
conference in sunny Tampa Bay. Your students will have the 
opportunity to network with not only leaders in the industry, but 
also well-known composers and arrangers and the actual publishers 
of their music textbooks. NOF is the only festival to provide such a 
unique learning opportunity for your students along with the spirit 
of competition from schools across the nation.

Tracks: Comments, Ratings and Comments, and Competition
Divisions: Middle School String, High School String, High School Full, Youth Orchestra String, and Youth Orchestra Full

For complete details and to register, go to the ASTA homepage and click on appropriate links. Again, the deadline is April 15, 2015. 
You may also contact Libby Dietrich, meetings and events manager, at libby@astaweb.com.
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by Daniel Sender

Bartók’s Rhapsodies: 
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Imagine for a moment that musicologists have just made a monumental and history-defying discovery. Imagine they have unearthed 
a great number of recordings, letters, and essays by J.S. Bach, documenting with sound and word exactly how the old master 
intended his music to be played. What a discovery that would be! Such sources would be invaluable to scholars and would provide 

performers with a new basis for authentic interpretation. Sadly, we will never hear Bach play his own works. Distanced now by a few 
hundred years and devoid of an aural legacy, we must continue to rely on contemporaneous treatises and other documents as our 
stylistic guidelines for Baroque music. From the German Baroque, fast-forward to 20th-Century Hungary and one is confronted with 
an equally foreign musical style deserving of the same level of attention to research-based authenticity.  
 Due to Hungary’s linguistic isolation, geographic position, and intermittent periods of political oppression, few of the country’s 
finer cultural assets, including its folk music tradition, were ever exported westward. As Bartók’s music is steeped in that very same 
folk tradition, it should come as no surprise that many performers today have difficulty understanding the true nature of his music. 
Simply put, in order to understand Bartók’s music, one must first understand the folk idiom that inspired it. Only then can an 
authentic interpretation of Bartók’s music be achieved. This is especially true when dealing with compositions such as the Rhapsodies 
for Violin, where the folk idiom is presented in some of its purest forms. Beyond the virtuosic technical demands of the Rhapsodies, 
the assimilated folk style (and the idiosyncratic notation used to communicate it) creates the most complex set of challenges for the 
performer. The purpose of this article is to bridge the gap between scholars and performers, with the hope that a more authentic and 
thoughtful interpretation of the Rhapsodies might be possible.
 The first step in forming an authentic interpretation is to compile a complete source for the work at hand. A complete source 
consists of much more than just a reliable edition of the printed notes. As we will discover, the printed notes only tell a fraction of the 
story. To build a complete source for the Rhapsodies, one also must consider the following items:

•	 Original	phonograph	recordings	of	the	folk	melodies	used.
•	 Recordings	of	the	composer	and	his	closest	colleagues.
•	 Relevant	documentary	and	epistolary	sources	that	clarify	notational	idiosyncrasies.	

 Let’s illustrate the process of creating a complete source, using Bartók’s Second Rhapsody as an example. The Second Rhapsody 
is a collection of 10 folk dances (nine Romanian and one Ruthenian) arranged for violin and piano. Bartók recorded and transcribed 
these melodies between 1911 and 1914, leaving more than half in their original key as he worked them into his composition. As the 
prevailing characters in the melodies were changed only slightly from their native forms, it is worthwhile to study Bartók’s phonograph 
recordings to discover exactly what the composer used as his source material. Making a study of listening is a good idea, but by no 
means new or innovative. Since the beginning of the 20th Century, Bartók recognized aural transmission as the most effective way to 
communicate the folk idiom. For example, he urged both Szekély and Szigeti to listen to his phonograph recordings before performing 
the Rhapsodies. There was a period of time when the only way to access the original phonographs and transcriptions was by visiting the 
archives in Budapest, but that has changed.  Of course, one can still visit the archives in Budapest, but all of that information can now 
be found in a widely available and easy-to-use resource: Vera Lampert’s “Folk Music in Bartók’s Compositions: A Source Catalogue.” 
In addition to containing Bartók’s transcriptions for each of the melodies in question, the catalogue also comes with a compact disc 
containing more than 180 original phonograph recordings in digital mp3 format.  
 The phonograph recordings, though sometimes scratchy and difficult to listen to, provide a wealth of stylistic information for listening 
ears. Even in the “noisiest” recordings, one can still discern the nuanced asymmetry, accentuation, articulation, ornamentation and 
phrasing of the performer. Bartók’s transcriptions also are filled with useful information. The transcriptions give us insight into Bartók’s 
processes of transforming folk music into art music, representing a “half-way” point between how a melody sounds in the phonograph 
recording and how it ultimately appears in his compositions. As we see in Figures 1-3, Bartók takes great care to transcribe a melody 
collected in April 1912, but the characteristic rhythm and ornamentation is simplified when it appears in the Second Rhapsody (Fig. 3).

Figure 1 – Bartók’s first transcription of this melody from present-day Satu-Mare, Romania
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Figure 2 – Facsimile of J.Deutsch’s fair copy

Figure 3 – The melody as it appears in Rhapsody No. 2 (1928)

  Examining these melodies in their original form is critically 
important, but understanding how Bartók intended them to 
sound once transformed into art music is another issue altogether.  
András Jánosi, professor of folk violin at the Franz Liszt Academy 
of Music in Budapest, remarked that “when Bartók composed 
these Rhapsodies, he tried to make an iron wheel out of wood.”1 
In other words, aspects of folk violin performance could never be 
fully realized within the structure of a classical form, even one as 
flexible as the rhapsody. In that respect, Bartók’s compositional 
achievements are all the more remarkable. In the Rhapsodies, he 
successfully retained much of the authenticity and spirit of the 
folk tunes, in spite of bringing them into what we might call the 
common practice of western art music. As Richard Rodda writes, 
Bartók took “the fiddle out of the country to compose the Second 
Rhapsody, but if he had left any more of the country in the fiddle, 
the piece would have to be played only in the open air.”2 This 
fine-lined transformation from folk music to art music raises an 
important question: How much of the folk fiddler did Bartók 
intend us to be in performance? To answer to this question, we 
turn once again to a study of listening. Bartók considered his own 
recordings invaluable to the understanding of his music, positing 
that recordings alone could successfully convey the true intentions 
of a composer.3 For that reason, recordings of the composer and his 
collaborator represent the second portion of the complete source.
 Several recordings of historical and interpretational 
importance exist for the Rhapsodies, including the Library of 
Congress recording of the First Rhapsody by Bartók and József 
Szigeti (1940) and the recording of Zoltán Székely playing both 
rhapsodies with the Canadian pianist Isabel Moore (1974).4 
Szigeti and Székely were the dedicatees of the First and Second 
Rhapsodies respectively, and both men worked closely with 
Bartók prior to the first performances. Given the intimate and 
lengthy working relationship between the composer and his 

violinists, it is reasonable to regard these recordings not only as 
models of interpretation, but also as clarification for notational 
ambiguities. That is not to say the performances should be 
mimicked or imitated, but rather that they might serve as a 
“better guide for us in the study of the exact meaning of the 
authorized notation . . . than our musicianship, our instinct, or 
the interpretation of any violinist of our time.”5  
 Of Bartók’s numerous and noteworthy collaborators, 
Zoltán Székely stands as the most significant and relevant to this 
discussion. Others may have had bigger careers or wider fame 
(e.g. Szigeti), but none enjoyed quite the same degree of creative 
interplay or enduring friendship as Székely. During his lifetime, 
Székely was widely praised for his interpretations of Hungarian 
music, both as a soloist and as a member of the Hungarian 
String Quartet.6 As a direct creative link to Bartók, he held an 
authoritative perspective on the composer and his music. This 
perspective made Székely an irreplaceable resource in his later 
years, particularly after the passing of Bartók in 1945. During 
his tenure as artist-in-residence at the Banff Center (1973-
2001), musicians and scholars from around the globe journeyed 
to meet with the aging violinist. Solo artists and groups, such 
as the Takács and Audubon Quartets, were among those who 
visited Banff, recognizing the unique opportunity to study 
Bartók works with the man who commissioned, premiered or 
recorded them (in some cases all three). Scholars such as Claude 
Kenneson established relationships with Székely and were able 
to extract remarkable accounts from the violinist about his life, 
relationship to the Bartók family and of things he had learned 
from the composer regarding the interpretation and execution of 
his music. In Kenneson’s book, “Székely and Bartók, the Story of 
a Friendship,” many of these recollections are carefully recorded, 
such as the following narrative about the Second Rhapsody:   
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There are certain instructions that one cannot know from the 
notation of the rhapsodies, and that is always a hard problem. 
In the fifth measure of the Friss movement of the Second 
Rhapsody with the entrance of the violin solo [where each 
note is marked with a tenuto line below a horizontal accent], 
Bartók expected a definite style of bowing. Now anybody who 
plays it, plays it at the frog with lifted bow strokes, because 
something about it inspires one to do that. But that is not 
correct. The bow should not be lifted, but instead the passage 
played on the string in the peasant style . . . I remember that 
later when I played the premiere of the Second Rhapsody in 
the orchestral version with Dohnányi conducting, Bartók was 
satisfied and said, “You played it very well. You played it like 
a peasant.” In this remark he was referring to the style of on-
the-string bowing that I have mentioned.7 

 More than a simple anecdote, this recollection contains 
valuable information for performers and leads us to the final 
step in compiling a complete source: clarification of notational 
idiosyncrasies. Skékely’s narrative is just one example of 
documentary evidence that provides a practical and authentic 
solution for notational issues found in Bartók’s music. And there 
are many. Even a cursory glance at the Rhapsodies would be 
enough to reveal his proclivity to use a wide range of symbols, 
both old and new, in his attempt to accurately communicate the 
Eastern European spirit. In the Rhapsodies alone, one is expected 
to differentiate between five types of stresses: sforzando, vertical 
accent, horizontal accent, combined tenuto, and horizontal 
accent, tenuto, and two varieties of pauses: the breath mark and 
vertical beam. Though the challenge of comprehending and 
communicating such an array of markings seems formidable, a 
modest amount of time spent listening and reading is enough 
to gain an understanding of the composer’s intentions (if you 
know where to look). In the preface to his edition of Bach’s 
Notenbüchlein für Anna Magdalena (1916), Bartók included 
explanations for the accents and other notational symbols he 
used:8 (translations from German by the author)

sf The strongest emphasis
^ Below the strongest emphasis, yet still strong 

enough (noch genug starke)
>  Weak emphasis  
– The tenuto mark found over the single notes in a 

legato passage indicate a soft emphasis or change of 
tone color produced by a different touch. 

 The description of the tenuto mark may have been intended 
for pianists, but Bartók’s placement of the mark in the lowest 
position in his hierarchy of accent strength should be universally 
recognized. In a similar fashion, Bartók’s description of the 
difference between a breath mark (’) and vertical beam (|) carries 
significance regardless of one’s instrument of choice. In a letter 
to the publisher Boosey & Hawkes from December 7, 1939, 
Bartók writes to clarify mistakes in the printing of the Second 
Violin Concerto stemming from these two commonly confused 
symbols, “[the breath mark] means not only an interruption, but 
also an additional rest (Luftpause); [the vertical bar] means only 
an interruption (division of sound) without any extra rest.”9   
 There is either a text or recording to clarify each of Bartók’s 
notational idiosyncrasies, yet executing these instructions without 
a full understanding of their meaning remains a pitfall for 
many performers. Historically, this unawareness has resulted in 
interpretations contrary to the composer’s original intent. László 

Somfai sites many examples of such interpretations, indicting 
even the highly regarded Julliard Quartet’s 1950 recording of 
the Bartók set, “which the Hungarians, while praising its high 
technical and musical quality, rightly thought as being partly 
against the authentic style.”10 These interpretations are often 
full of excitement and worthy in their own right. Yet, just 
as romanticized interpretations of Baroque music have been 
subjected to scrutiny and repudiation since the early music 
movement, scholars have long viewed interpretations of Bartók’s 
music through the critical lens of authenticity.
 The time is long overdue for performers, not just scholars, 
to take a more active role in establishing research-based 
authenticity as a new standard for interpretations of Bartók’s 
music. Authenticity does not have to come as a sacrifice to 
personal expression. An authentic interpretation is simply one 
that honors the intent of the composer as the foundation for 
personal expression. As we have discovered, getting to know 
the composer’s intentions by compiling a complete source is 
no longer difficult and can be very rewarding. An authentic 
interpretation of the Rhapsodies is within reach.

Recommended Recordings:
Hungaroton HCD12334-37 – “Bartok Recordings from Private 

Collections”
Hungaroton HCD12326-31 – “Bartok at the Piano” 
Vanguard Classics ATM-CD-1583 – “Sonata Recital at the 

Library of Congress” (Szigeti) Hungaroton HCD32061 –  
“Great Hungarian Musicians” (Székely playing Bartók) 

Hungaraton – “Bartók New Series” (Complete Works of Bartók 
in 31-Disc Set)

1 András Jánosi, interview by author, 19 October 2010, Budapest, Hungary.
2 Richard Rodda, Rhapsody 1: About the Composition [Kennedy Center program notes on-line] 

(accessed 14 January 2011); available from <http://www.kennedy-center.org/calendar/?fu
seaction=composition&composition_id=3080>; internet.

3 Benjamin Suchoff, ed., Béla Bartók Essays (New York: St. Martin’s Press, 1976):  298. 
4 Vanguard Classics ATM-CD-1583 (Szigeti) and Hungaraton HCD32061(Székely) 
5 László Somfai, “Idea, Notation, Interpretation: Written and Oral Transmission in Bartók’s 

Works for Strings,” Studia Musicologica Academiae Scientiarum Hungaricae, T.37, Fasc. 1, 
Proceedings of the International Bartók Colloquium, Szombathely, July 3-5, 1995, Part 
II (1996):  41.

6 e.g. Aladár Tóth’s review of Székely’s premier of the Second Rhapsody, “The new work’s 
interpreter, the young generation’s most outstanding violin talent, Zoltán Székely, made 
us feel the monumental musical tensions of the work beautifully. It was not in vain that 
Bartók dedicated this Rhapsody to him...” Quoted in Malcolm Gillies, Bartók in Britain: 
A Guided Tour (Oxford: Clarendon Press, 1989): 74.

7 Claude Kenneson, Székely and Bartók, The Story of a Friendship (Portland: Amadeus Press, 
1994): 113-114.

8 A facsimile of this preface can be found as Plate 7 in László Somfai, “Nineteenth-Century 
Ideas Developed in Bartók’s Piano Notation in the Years 1907-14,” 19th-Century Music 
11, No.1, Special Issue: Resolutions II (Summer, 1987): 82.

9 Quoted in John Vinton, “Hints to the Printers from Bartók,” Music & Letters 49 (1968): 228.
10Somfai, Idea, Notation: 42.

Daniel Sender enjoys a diverse musical career and 
has appeared in concerts throughout the United 
States, Canada, Europe, and China. Sender currently 
serves as concertmaster of the Charlottesville 
Symphony and Ash Lawn Opera, and is a member of 
the performance faculty of the University of Virginia’s 
McIntire Department of Music. He was a Fulbright 
Scholar in Budapest and attended the Franz Liszt 
Academy of Music as a student of Vilmos Szabadi. 

He was formerly the first violinist of the Adelphi String Quartet, which 
held a fellowship residency at the University of Maryland, and was for 
four years the violinist of the Annapolis Chamber Players. Sender has 
recorded for the Centaur and Sono Luminus labels. A native of 
Philadelphia, Sender attended Ithaca College, the University of 
Maryland and the Liszt Academy. www.danielleesender.com
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A Guitar Teacher’s Guide to Using the Fretboard Editor With 
Finale 2014 

by Bill Purse

With the introduction of Finale 2014 a new chord feature, 
the Fretboard Editor, was made available that greatly 
simplified creating custom guitar fretboards. Guitar 
educators can use this feature to design custom elements for 
your guitar classroom quizzes and instructional materials. I 
find this tool very important to my classroom and private 
guitar instruction
 Figures 1 through 3 are examples of fretboards you will 
be able to create with the following techniques whether on 
Mac or by using Windows versions of Finale.

Figure 1

Figure 2

Figure 3

Once you have entered a chord with “Manual Input” 
selected in the main menu’s chord command, you have the 
option of creating and or editing fretboard diagrams.
•	 Select	the	Chord	Tool	“CM7,” then check the Manual 

Input sub menu
•	 Next,	select	and	check	the	Show	Fretboards	option.	See	

Figure 4.

Figure 4

Double click on the beat in the measure you wish to add a 
chord. The Chord Editor will appear where you can type 
the root and suffix of the chord to be placed into the score 
and create or select fretboard chord diagrams. See Figure 5.

Figure 5

To create a fretboard diagram from scratch, click on the 
Select button in the Chord Definition dialog box. See 
Figure 6.
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Figure 6

This will bring up the Fretboard Selection: C dialog box where 
you have the option to select the Create button (see Figure-4).

Figure 7

Clicking the Create button will bring up the Fretboard Editor 
dialog box shown in Figure 7.

Figure 8

•	 You	can	give	your	fretboard	a	unique	name	in	the	Name:	
field shown in Figure 8.

•	 You	can	also	set	the	number	of	frets	displayed	in	a	diagram	
in the Options > Number of Frets: numerical field. Figure 9 
illustrates the result of various numbers placed in this field.

Figure 9

•	 Items	in	the	Fretboard	Palette	provide	the	essential	graphic	
components of a fretboard diagram. These elements when 
selected can be entered onto a fretboard by either clicking or 
dragging. Details are in Figure 10.

Figure 10

Note: the letter “T” is used for the Thumb as some guitarists, 
bassist, or other fretted instrumentalists will use his or 
her thumb to play a note on the lowest string of a fretted 
instrument.

•	 You	can	also	play	an	arpeggio	of	the	chord	elements	by	
pressing "Play" if you have MIDI, Sound font or QuickTime 
Instruments for playback. See Figure 10.

•	 The	Fretboard	Number	area	is	used	to	show	the	position	of	
the chord on the guitar or another fretted instrument.  The 
Show button will display the Fret Number and the heavy 
bar representing the guitar’s nut used for chords in the first 
position will thin. See Figure 11.
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Figure 11

Note: Manipulating “The Number of Frets:” field while 
not placing any elements into a Fretboard diagram can be 
used to create manuscript paper with blank fretboards.

You also can use the Options > Multiple Items Per 
String checkbox (see Figure 12) and designing scales for 
educational possibilities. The different graphic elements 
can be used for open strings (o) or root notes in a scale 
(Diamond Shape).

Figure 12

•	 The	View	area	lets	you	control	the	view	percentage	in	
the Fretboard edit area (300 percent is a good selection 
for editing or creating a fretboard). See Figure 13.

Figure 13

Note: This will not affect the size in the score or printed 
version.

Figure 14

•	 Another	important	element	is	the	number	of	frets	in	
the fretboard shown.  Using this option you can make 
fretboard blanks or teaching diagrams of chords, scales, 
licks, or arpeggios.

•	 The	Style	pop-up	menu	will	allow	you	to	customize	the	
style of your fretboards as shown in Figure 14.  If you 
are using one of the Jazz Styles in your score it is a nice 
touch to have the fretboards match in style.
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•	 Click	OK	once	you	have	created	your	fretboard	and	then	OK	
in the Chord Definition dialog box. 

 Remember by not placing any graphic elements into a 
fretboard, a blank can be created for student workbooks or guitar 
instructional materials.
 Using the show or hide options in the Chord Definition 
dialog box gives you options for the score you wish to see or not.  
Chord Suffix, Fretboard, Root, etc.  Figure 6.
 The final adjustment is modifying the size of the chord or 
fretboard.  These options can be adjusted independently.  To 
modify their size select go to Document > Document Options as 
shown in Figure 15.

Figure 15

Then select Chords > Document Chord Size and set the 
percentages desired. Below 100 percent smaller above 100 percent 
large size. This is shown in Figure 16.

Figure 16

The last option is to hide any musical elements in the score you do 
not want to see. Staff  Tool C> Edit Staff Attributes . . .Figure 17. 

Figure 17

Then uncheck any musical element you do not want Finale to 
display as shown in Figure 18.
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Try creating some of the examples at the start of this article. 
Make sure you understand and use this technique as a 
valuable tool in your Finale chops.  Happy notating!

Bill Purse handles a wide variety of 
musical styles from jazz to classical to 
rock to contemporary and pop. He 
used his original computerized digital 
backing tracks that create his own 
unique “One Man Orchestra” 
approach to live performance. He is 

a distinguished musician who has successfully conquered music 
from both the artist and technological perspective, and pioneers 
the meeting of the two in performance and the recording studio. 
www.billpurse.com.

Sneak Preview 
of New ASTA 
Publications for 
2015

ASTA and its Publications Committee, chaired by 
Judy Palac, are working hard to make sure that your 
bookshelves are not empty in 2015! We have two new 
publications slated for late spring: The Advancing Bassist’s 
Handbook: A Guide to Practicing and Playing the Bass and 
Lucien Capet and Superior Bowing Technique: A History 
and Comparison.  Additionally, the new edition of the 
String Research Journal, Volume V will go to print soon 
after the national conference. Rest assured that we will 
keep you posted on the availability of all these interesting 
and informative publications.  

The Advancing Bassist’s Handbook:  A Guide to 
Practicing and Playing the Bass 

by Benjamin Whitcomb
This intermediate, four-part book concisely and 
thoroughly covers every aspect of practicing and learning 
to play the bass. It will help you to rapidly improve your 
playing by using proven practice tools and techniques 
that can effectively obtain a faster rate of advancement. 
 
Lucien Capet and Superior Bowing 
Technique: A History and Comparison 

by Kelley M. Johnson
Lucien Capet was born in  Paris in 1873 and became 
a renowned violinist in the Capet Quartet. He was a 
student of Maurin and the pure tradition of French 
violin technique through Baillot.  He was invited to 
teach chamber music at the Paris Conservatory and 
during his years as a chamber music teacher at the Paris 
Conservatory, he published Superior Bowing Technique. 
This book answers the questions that many have been 
asking, including: the most complete biography of 
Capet, a comparison with Baillot’s pedagogy, and a 
comparison with the bowing techniquess of Galamian 
and Fischer.

ASTA String Research Journal, Volume V 
This edition of ASTA’s scholarly peer-reviewed journal 
includes topics such as working with students with 
disabilities, teaching behaviors and beliefs, what 
influences a string teachers career decisions, and much 
more! 

 ASTA has many other fine offerings that are 
available through our Alfred Music Publishing 
distributor. To order and view a complete list of 
publications, go to www.alfred.com.
 ASTA is planning future publications on special 
needs students in the classroom and studio and on 
assessment for all kinds of string teaching situations.  If 
you have ideas for other publications or would like to 
write something for ASTA, contact Judy Palac, chair, at 
palac@msu.edu. 
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All teachers gain and lose students to either natural attrition or 
mutually agreed upon terms. Students float in and out of our 
lives, and this is the course of things. Understanding the inherent 
fluidity that exists can keep teachers from taking the loss of a 
student personally. Students mature out of studios, which is to 
say they’ve achieved a skillset that exceeds the teacher’s ability. The 
teacher/student dynamic can change dramatically over the course 
of years. Expectations can shift, resulting in the student who 
feels increasingly less challenged. Welcoming a new student (or 
string teaching in general) should come with the gravity and the 
expectations of the Hippocratic Oath: first, do no harm.
 When inheriting new students, there are ways to make the 
transaction healthy while retaining everyone’s dignity. You may 
feel as though the student’s previous teacher had no business 
teaching the violin (viola, cello, bass), but this is better left 
unuttered. Teacher-bashing never ends well. It won’t make you 
look more evolved or clever, but rather caddy and insecure. The 
world of string teaching is small, and what you say will come back 
to you in ways you can’t predict.
 Under no circumstances should you speak ill of the student’s 
previous teacher or their teaching. If you disagree with everything 
the student has been taught, gently steer them toward another 
way of thinking. For example, if students present with an overly 
pronated right hand and insist that this is the way they were 
taught, rather than take this opportunity to explain all the 
reasons why the previous teacher was wrong, gently lead them 
to a reasoned understanding of your method. Your currency is 
your understanding, and the promulgation of your material. 
Remember that there are many ways to get to a similar end. If you 
point out the past teacher’s flaws, students tend to get confused, 
and may not have the nuanced thinking required to sift through 
your arguments. 
 No matter how poor a student’s previous training is, you 
never want them to feel as though they’ve wasted their time 
(years, in some cases), and heaps of money. Rather, point out that 
the hard work they’ve done, and the successes they’ve had have 
brought them to this point. 

“My teacher never taught scales to me”
Wrong answer: “How ridiculous. What were they thinking?”
Right answer: “Okay, well, let’s try something new, and here’s 
the value in this.”

 It’s NEVER too late to teach scales, as we all know. Just 
because a student’s previous teacher didn’t invest in their objective 
verities doesn’t preclude them from future study. Try to find 
something to celebrate in the previous teacher’s method. This may 
be challenging, but a caring, empathic teacher, even if minimally 
skilled, deserves acknowledgement.
 Remember that even the finest teachers have intractable 
students who don’t necessarily follow their advice. We’ve all 
had them, and if we were judged by our weakest students many 
of us would be out of a job. If a student comes to you with 
a particularly attractive vibrato, encourage them to call their 
previous teacher to thank them for their excellent work. There’s 
usually something that was done correctly, and acknowledging 
this is a win for everyone. I prefer to give the previous teacher the 
benefit of what can seem estimable doubt.
 Students often develop strong attachments to their previous 
teachers and this must be honored. Transitions can lead to crisis 
in some students who had found a meaningful rhythm with their 
previous teacher. For some, the end of this relationship can feel 
like loss. Make certain that, if possible, the students understands 
that it is not only acceptable to retain a relationship with their 
former teacher, but encouraged. Previous teachers should be 
invited to recitals and other musical life passages.

Choosing Repertoire for Inherited Students
Students who require significant rehabilitation have unique 
repertoire requirements. A common mistake is to think of 
student’s repertoire as an ever–increasing linear projection. Most 
students will benefit from lateral moves. That is, pieces that offer 
similar technical challenges while offering new musical concepts. 
Lateral moves give the student time to assimilate new techniques 
while giving the impression of increase. When offering a 

Inheriting, Losing 
and Rehabilitating 
Students

by Rictor Noren
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rehabilitating student a lateral piece, only you need know that this 
isn’t a leap forward. How you introduce a new work can make the 
difference in how the student sees his/her own progress.
 Finding appropriate pieces can be challenging, as students 
often judge their position relative to their peers through the pieces 
they are working on. Finding lateral pieces that are unknown to 
the student can prevent this upward comparison. This also can be 
true for the student who, for lack of adequate technique, needs to 
take a significant step backward in order to fill in or fix a specific 
problem. Again, it’s dependent on how the piece is presented. 
Introduce the piece as unique, of rare value and given to few 
students, as this can help the student feel special.

To that end: Remember the ego!
Children have egos. Teachers, parents and most sentient beings 
have egos. Many young people wear their egos as if it were their 
birthright (it is!); however, others hide them in cunning ways. 
Most are fragile, and all but a very few need nurturing. How we 
protect and celebrate our student’s egos says a lot about how we 
see them, and our role in shaping their development. The teacher 
who assumes that their teaching routine works for all students has 
a limited understanding of the teacher/student dynamic. Every 
hour (or half-hour) is an entirely new set of challenges. 
 Most teachers have learned that their role extends far past 
intonation and piece learning. We are mentors, confidants, gurus, 
therapists and safe places to alight. We are so many things because 
we teach a population that is so many things.
 Choose your words thoughtfully. Using terms like “good” 
and “bad” is better left to moralists. Playing out of tune isn’t 
“bad” anymore than a misspelled word embodies “bad-ness.” It’s 
the result of a misplaced finger, which is a teachable moment. 
Faulty intonation can be traced back to tension, mal-formed 
left hands, insecure pitch recognition and even right-hand 
malfeasance—all fixable. To call an out-of-tune note “bad” can set 
up a culture of fear, and such polemics should be avoided.
 Words matter, and how we shape ours is remembered, 
assimilated, and ultimately regurgitated. None of this is to suggest 
that we shouldn’t hold up a standard of excellence in everything 
we teacht—we must—but rather that we remember to choose 
our words thoughtfully and with compassion. Young people often 
listen in binary ways. They hear “good” and “bad,” “beautiful” 
and “ugly,” and aren’t as yet equipped with the skill of nuanced 
language that comes with age, experience, and a fully realized 
prefrontal cortex. 
 A simple misplaced word can crush a fragile ego, as the 
student’s “area of second sober thought” often isn’t qualified 
to handle all its implications. Conversely, a gentle word of 
encouragement can bolster and encourage a student to correctly 
repeat the necessary task. I would add that I don’t buy into the 
notion that so long as we’re happy everything will be alright, as 
we must espouse standards: it’s just that we need to choose our 
words wisely.
 Students must feel successful. Teaching through intimidation 
never works, and the discomfited student can resent their weekly 
lessons and feel hopeless.
 We’ve all known, or have studied with teachers who strong-
arm their way through lessons, often leaving broken students who 
learn to fear their instruments and are paralyzed by the concern 
that they will miss or fail.

 Students feel successful when they are presented with the right 
information, understand the right information, assimilate the right 
information, and are celebrated for it. To that end, I encourage my 
pedagogy students to “move the lens” in and out, learn adaptive 
teaching skills, and never publically compare one student with 
another. Respect the individual and his/her own track.
 I wish I had written the following words, but I did not. They 
were written by the great Maya Angelou, and I try to live by them 
as I teach, and in all the relationships:

“I've learned that people will forget what you said, people will 
forget what you did, but people will never forget how you made 
them feel.”

Inheriting an injured student
String players are no less prone to injury than tennis players, 
runners or any practitioner where repetitive motion is common. 
While treating specific injuries is beyond the scope of this article, 
the string teacher should have some basic understanding of violin-
related injuries, their treatment, and their avoidance.
 Listen to your students when they describe pain. Pain is 
the body’s message board signaling potential injury. Very young 
students often report that they are in pain when, in fact, they are 
experiencing fatigue. This is common and should be met with 
regular breaks and shaking out the tension. In the presence of real 
injury, understand that we are string teachers and rarely qualified 
to make a diagnosis. This is better left to a trained health-care 
practitioner, preferably one who specializes in repetitive motion 
injuries. Because most teachers will see injured students in the 
course of their careers, it’s a good idea to seek out providers and 
experts in their area and engage them as necessary.
 Injuries take time to properly evaluate and heal. Creative 
teachers have workarounds that include teaching without the 
instrument as the student recovers. For example, there’s so 
much a teacher can teach about music history, theory, solfège, 
ear-training, the politics of music, etc. Just because a cellist 
isn’t playing doesn’t mean he/she can’t have a valuable learning 
experience. 
 If the injury is in the left hand, give it a holiday and focus on 
bowing techniques using open strings. A clever teacher can use 
valuable lesson time without exacerbating the injury.
 Familiarize yourself with the physiology of playing and 
the dangers of tendonitis, carpal tunnel syndrome, and nerve 
compression, Learn to recognize students who play with pressure 
instead of arm weight, leverage, and balance. Become an expert 
in properly sizing an instrument for a young player, and never 
be afraid to take away a violin that is too large in favor of a more 
appropriate size. If a child is between sizes, it’s generally better to 
choose the smaller size. Encourage bodywork: stretching, yoga, 
Alexander technique, etc. Fully appreciate the concept of “follow 
through,” and momentum.
 Keep the conversation open and fluid. Rarely, a student will 
appear to get something out of playing the “injured” role, and 
this must be handled delicately. If you suspect this is the case, it’s 
better to err on the side of health and safety and encourage them 
to see their physician.
 Don’t let the injury become the script. We don’t want this to 
be the thing that defines a student. Injuries take time to heal. Be 
patient and never try to rush the process.
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Moving a Student Out of Your Studio
Smart teachers know when it’s time to move a student to another 
teacher. This must be done carefully, graciously, and filtered through 
a sense of accomplishment and graduation, if possible. Knowing 
when to let go of a student is a skill that takes time to master. 
 Students can become too comfortable and stop responding to 
your direction. In other cases, students may have moved past your 
level of expertise. Allowing them to move on is an act of grace. It’s 
difficult to let an advancing student go, as better students make 
for better studio reputations. Having the courage to admit where 
your skill set lies is a gift. It’s important that you broach the subject 
carefully. You should already have a teacher or two in mind whom 
you respect and feel would be a natural fit. Ideally, you would have 
already made arrangements with the new teacher who can then 
expect to be contacted. 
 As you start the conversation with your student about moving 
on, remember that they’re coming to you in many cases not just 
to learn to play the violin. They’ve come to trust and rely on you, 
and their relationship with you is a constant in their lives. Remind 
them how well they’re doing and that because of their burgeoning 
expertise they’re “graduating with honors” from your class. You may 
want to celebrate this with a night out with their families as a way 
to mark the occasion.
 Assure them that although they’re moving on, they will 
always have a place in your studio, and are welcome to check in 
on occasion for the odd lesson, or even to be included in a recital. 
This transition can be difficult for some, and it’s your job to 
facilitate this in a way that protects the student from feelings of 
abandonment.
 On occasion there are students with whom you just don’t get 
along. You may find them disrespectful, and can’t wait to shuffle on 
their way. All the same rules apply. Because you are the adult, you 
need to treat this gently. We’ve all had the Wednesday student who 
can make us resent Wednesdays. It doesn’t matter who’s at fault 
rather that the time has come to part amicably—so, well-wishes all 
around.
 We often like to think that we’re putting our students’ needs 
ahead of our own, but resenting a student’s coming isn’t going 
to make you a better teacher. Having some clarity around why 
the relationship failed might be helpful, but in the final analysis 
reclaiming your Wednesdays might not be such a bad idea. Implicit 
in this is the feeling of self-care and protecting yourself from 
burning out. 
 No teacher is right for every student. Discerning where your 
limitations are can challenge you to get training around whatever 
your particular issue is. We all can learn from each other, and the 
more open we are to new ideas, the more fulfilled we’ll be with our 
chosen path. Nudge your students firmly but gently, and frame 
your lessons with expertise and compassion. Most students deserve 
your time, energy and wisdom. Do you deserve theirs?

Rictor Noren teaches the violin, viola and string 
pedagogy at the Boston Conservatory and the New 
England Conservatory Pre-college program. He also 
is an adjunct instructor at Harvard University and MIT. 
He writes for Psychology Today and lectures on the 
intersection of classical music and human functioning/
well-being. Noren’s first novel, “I, Carson: My 
Astonishingly Important Life,” has just been released.
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Camp Encore-Coda 
James Saltman, Director 
32 Grassmere Rd. 
Brookline, MA 02467-3644  

Phone: 617-325-1541  
jamie@encore-coda.com  
www.encore-coda.com  
Summer Camps:  

Camp Encore/Coda Session I 
July 1-26

Camp Encore/Coda Full Session
July 1-August 16

Camp Encore/Coda Session II
July 26-August 16

Camp Encore/Coda Staccato Session          
for New Juniors
July 12-26
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Dorothy Amarandos
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Phone: 703-264-1258
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www.cellospeak.org
Summer Camps:

Cellospeak Summer Workshop
July 26-August 1

Cellospeak Summer Workshop
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Chapman University, 
Conservatory of Music  
One University Dr. 
Orange, CA 92866  

Phone: 714-997-6871  
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silberma@chapman.edu  
www.chapman.edu/music  
  
Cleveland Institute of Music  
Dean Adrian Daly 
11021 East Blvd. 
Cleveland, OH 44106  

Phone: 216-791-5000 ext. 587  
Fax: 216-791-1530  
admission@cim.edu  
www.cim.edu    

Cleveland State University  
Kate Bill
2121 Euclid Ave., MU 330 
Cleveland, OH 44115-2214  

Phone: 216-687-5039  
Fax: 216-687-9279  
m.c.bill@csuohio.edu  
www.csuohio.edu/class/music  

Colorado State University 
Dr. Ronald Francois, Dept. of Music 
1400 Remington St. 
Fort Collins, CO 80525  

Phone: 970-491-3160  
Fax: 970-491-7541  
ron.francois@colostate.edu  
www.music.colostate.edu  
  
Crescendo Strings 
Academy of Music 
Margaret Montalvo 
3840 Portland Trail Dr. 
Suwanee, GA 30024  

Phone: 678-200-8571  
info@crescendostringsacademy.com  
www.crescendostringsacademy.com  
  
Crooked Tree Arts Center  
Robert Dudd, Ed. Dir. for Music 
461 E. Mitchell St. 
Petoskey, MI 49770  

Phone: 231-347-4337  
Fax: 231-347-5414  
robert@crookedtree.org  
crookedtree.org  
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Duquesne University, Mary 
Pappert School of Music 
Dr. Seth Beckman, Dean 
600 Forbes Ave.  
Pittsburgh, PA 15282-0001  

Phone: 412-396-6080  
Fax: 412-396-5479  
beckmans@duq.edu  
www.duq.edu/music

East Tennessee State 
University, School of Music 
Cherylonda Fitzgerald 
PO Box 70661 
Johnson City, TN 37614-1701  

Phone: 423-439-4270  
Fax: 423-439-4290  
fitzgerc@etsu.edu  
www.etsu.edu/music   
 
Eastern Michigan University, 
Department of Music 
Ila Grant
N101 Alexander 
Ypsilanti, MI 48197  

Phone: 734-487-4380  
Fax: 734-487-6939  
igrant@emich.edu  
www.emich.edu/musicdance  

Florida State University  
Kerry Smith, Director
PO Box 3061180
Tallahassee, FL 32306-1180  

Phone: 850-644-9934  
Fax: 850-644-5257  
musiccamps@fsu.edu  
www.music.fsu.edu 
Summer Camps:

String Orchestra Camp
June 21-July 4

Double Bass Workshop
June 17-20

Guitar Workshop
June 16-20

Piano and Organ Institute
June 7-20

  
French Woods Festival of 
the Performing Arts 
Brian Worsdale 
PO Box 770100 
Coral Springs, FL 33077  

Phone: 347-813-0102  
Fax: 954-346-7564  
brian@frenchwoods.com  
www.frenchwoods.com  

  

George Washington 
University, Department 
of Music 
Douglas Boyce, Chair 
801 22nd St. NW, B -144 
Washington, DC 20052  

Phone: 202-994-6245  
gwmusic@gwu.edu  
music.columbian.gwu.edu  
Summer Camp:

Summer Piano & Chamber Music Institute
August 3-7

  
Georgia State University, 
School of Music  
Steven Harper 
75 Poplar St., 5th Fl.  
Atlanta, GA 30302-4097  

Phone: 404-413-5953  
Fax: 404-413-5910  
sharper@gsu.edu  
www.gsu.edu  
  
Hofstra University  
Adam Glaser 
111 New Academic Building 
Hempstead, NY 11549-1120  

Phone: 516-463-6593  
Fax: 516-463-6393  
music@hofstra.edu  
www.hofstra.edu/music  
  
Illinois State University, 
School of Music 
Campus Box 5600 
Normal, IL 61790-0001  
Phone: 309-438-8009  

Fax: 309-438-5833  
aransom@ilstu.edu  
finearts.illinoisstate.edu/music  
  
Indiana University, 
School of Music 
1201 E. 3rd St., Merrill Hall 101 
Bloomington, IN 47405  

Phone: 812-855-7998  
Fax: 812-855-4963  
musicadm@indiana.edu  
www.music.indiana.edu  
  
Itasca Orchestra and 
Strings Program 
PO Box 140 
Grand Rapids, MN 55744  

Phone: 218-327-5781  
Fax: 218-327-5798  
tara@itascaorchestra.org  
www.itascaorchestra.org  

  

Ithaca College of Music  
953 Danby Rd. 
Ithaca, NY 14850  

Phone: 607-274-3366  
Fax: 607-274-3068  
tplant@ithaca.edu; cgregory@ithaca.edu  
www.ithaca.edu/music  

The Juilliard School 
Janet Kessin, VP Communications 
60 Lincoln Center Plaza 
New York, NY 10023  

Phone: 212-799-5000 x207  
Fax: 212-799-1993  
jkessin@juilliard.edu  
www.juilliard.edu  
  
Killington Music Festival  
Maria Fish 
PO Box 386 
Rutland, VT 05702  

Phone: 802-773-4003  
Fax: 802-773-1168  
kmfest@sover.net  
www.killingtonmusicfestival.org
Summer Camp:

Violin, Viola, Cello, Doublebass and Piano 
Summer Residency
June 27-July31

Lamar University 
Mary & John Gray Library  
Robert Culbertson, Interim Chair
PO Box 10021 
Beaumont, TX 77710-0021  

Phone: 409-880-8144
www.lamar.edu 
 
Levine Music 
Maria Mathieson, Dir. of Music Education 
2801 Upton St., NW 
Washington, DC 20008  

Phone: 202-686-8000 x1101  
Fax: 202-686-9733  
mmathieson@levinemusic.org  
www.levinemusic.org  
  
Marrowstone Music 
Festival, Seattle Symphony 
Youth Orchestra 
Coltan Foster 
11065 Fifth Ave. NE, Ste. A 
Seattle, WA 98125  

Phone: 206-362-2300  
Fax: 206-361-9254  
marrowstone@syso.org  
www.marrowstone.org  
Summer Camp:

Marrowstone Music Festival
July 26-August 9
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Mason Gross School of the 
Arts, Extension Division  
Christopher Kenniff, Director 
85 George St. 
New Brunswick, NJ 08901  

Phone: 848-932-5241  
Fax: 732-932-8794  
ckenniff@masongross.rutgers.edu  
www.masongross.rutgers.edu/extension  
  
Meadowmount School of 
Music, Society for Strings, Inc.  
Mary McGowan 
1424 County Rte. 10 
Westport, NY 12993  

Phone: 518-962-2400  
Fax: 518-962-2310  
Admissions@Meadowmount.com  
www.Meadowmount.com 
Summer Camp:

Meadowmount School of  Music
June 27-August 15 

  
Michigan State University 
Judy Palac, Assoc. Prof of Music Ed. 
102 Music Bldg., School of Music 
East Lansing, MI 48824-1043  

Phone: 517-355-7665  
Fax: 517-432-2880  
palac@msu.edu  
www.mus.msu.edu  

Music at Port Milford  
Meg Hill, Director 
288 Washington Ave.
Pleasantville, NY 10570  

Phone: 914-439-5039  
director@mpmcamp.org  
www.mpmcamp.org  
Summer Camp:

Chamber Music Camp
July 12-August 19

 
Music Center of L.A. 
Jeri Gaile, Spotlight Awards 
135 North Grand Ave. 
Los Angeles, CA 90012-3013  

Phone: 213-972-3345  
Fax: 213-972-3399  
jgaile@musiccenter.org  
www.musiccenter.org/education  

  

New York University: 
The Steinhardt School 
of Education 
Stephanie Baer 
35 W. 4th St., Ste. 777 
New York, NY 10012  

Phone: 212-992-9447  
Fax: 212-995-4043  
stephanie.baer@nyu.edu  
steinhardt.nyu.edu/music/strings  
  
Northern Kentucky University 
Amy Gillingham 
FA 253, 1 Nunn Dr. 
Highland Heights, KY 41099  

Phone: 859-572-1568  
Fax: 859-572-6076  
gillinghaa1@nku.edu  
www.music.nku.edu  
  
Nyack College  
1 South Blvd. 
Nyack, NY 10960-3698  

Phone: 845-358-1710
www.nyack.edu
 
Ohio State University 
Juliet White-Smith, Prof. of Viola 
1866 N. College Rd. 
Columbus, OH 43210-1170  

Phone: 614-292-2128  
Fax: 614-292-1102  
white-smith.1@osu.edu  
music.osu.edu  

  
Philadelphia International 
Music Festival 
Sandy Marcucci, Exec. Director 
2954 East Grant Ave.
Williamstown, NJ 08094-6237  

Phone: 856-875-6816  
Fax: 609-939-0900  
cathy.schepacarter@pimf.org  
philadelphiamusicfestival.org  
Summer Camps: 

Orchestra Program
June 20-July 3

Solo Performance Program
June 20-July 3

  

Rocky Mountain Summer 
Conservatory 
6228 Washington Ave. 
Saint Louis, MO 63130  

Phone: 314-288-6567  
Fax: 314-725-5655  
catherine@rockymountainsummerconservatory.
org  
rockymountainsummerconservatory.org  
Summer Camp:

Summer Conservatory
June 21-July 19 

  
Rocky Ridge Music Center 
3970 Broadway, Ste. 201-E 
Boulder, CO 80304  

Phone: 970-586-4031  
Fax: 866-244-7107  
rrmc@rockyridge.org  
www.rockyridge.org  
  
Sacramento Youth Symphony 
Robert Vann 
3443 Ramona Ave., Ste. 22 
Sacramento, CA 95826-3833  

Phone: 916-731-5777  
Fax: 916-736-3874  
Robert@sacramentoyouthsymphony.org  
www.sacramentoyouthsymphony.org  
Summer Camps:

Summer Chamber Music - Preparatory Strings 
July 6-10
Summer Chamber Music – All Strings
July 13-19

San Francisco 
Conservatory of Music 
Laura Reynolds 
50 Oak St. 
San Francisco, CA 94102-6011  

Phone: 415-503-6254  
Fax: 415-503-6288  
lreynolds@sfcm.edu  
www.sfcm.edu  
  
Scherzo Music Studio 
458 Springfield Ave. 
Summit, NJ 07901  

Phone: 973-551-7000  
mail@scherzostudio.com  
www.scherzostudio.com  
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Scor! 
Kyle Bultman 
67 Pembroke St., #1 
Rochester, NY 14620  

Phone: 877-726-7267  
Fax: 877-726-7267  
scor@stringcamp.com  
www.stringcamp.com  
 
The Scots College 
Nelson Wu 
29-35 Victoria Rd. 
Bellevue Hill, Sydney NSW2023  

Phone: 011 939 17819  
 n.wu@tsc.nsw.edu.au  
 www.tsc.nsw.edu.au  
 
Sejong Cultural Society 
Lucy Park 
606 Forest Rd. 
Glenview, IL 60025  

Fax: 847-789-0070  
sejong@sejongculturalsociety.org  
sejongculturalsociety.org 

Sewanee Summer 
Music Festival  
Katherine Lehman 
735 University Ave. 
Sewanee, TN 37383  

Phone: 931-598-1225  
Fax: 931-598-1706  
ssmf@sewanee.edu  
sewaneemusicfestival.org  
Summer Camp:

Summer Study Program
June 20-July 19 

Shattuck- St. Mary's School 
Charlotte Smith 
1000 Shumway Ave. 
Faribault, MN 55021  

Phone: 507-333-1568  
Fax: 507-333-1661  
 charlotte.smith@s-sm.org  
 www.s-sm.org  
  
Temple University- Boyer 
College of Music and Dance 
Kristi Morgridge 
1715 North Broad St. 
Philadelphia, PA 19122  

Phone: 215-204-6810  
Fax: 215-204-5528  
music@temple.edu  
www.temple.edu/boyer  

  

Texas Christian University, 
School of Music  
Paul Cortese, SMI Director
2800 S. University Dr. 
Fort Worth, TX 76129  

Phone: 817-257-7341  
Fax: 817-257-5818  
p.cortese@tcu.edu  
www.music.tcu.edu  
Summer Camps:

TCU Summer String Workshop
July 27-29

TCU Summer Harp Workshop
June 10-11 

  
University of Arizona, 
School of Music  
Theodore Buchholz
1017 N. Olive Rd. 
Tucson, AZ 85721-0004  

Phone: 520-621-7012  
Fax: 520-621-1351  
buchholz@email.arizona.edu  
www.music.arizona.edu  
Summer Camp:

Arizona Cello Workshop
June 8-12  

University of Colorado at 
Boulder, College of Music 
Fred Peterbark 
301 UCB 
Boulder, CO 80309  

Phone: 303-492-4868  
Fax: 303-492-4724  
 frederick.peterbark@colorado.edu  
 music.colorado.edu  

University of Connecticut, 
Department of Music 
Melanie Chebro 
1295 Storrs Rd., Unit 1012 

Storrs Mansfield, CT 06269-1012  
melanie.chebro@uconn.edu  
music.uconn.edu

University of Denver, 
Lamont School of Music 
Mary Beth Barteau Shaffer, Academy 
Director
2344 E. Iliff Ave. 
Denver, CO 80208  

Phone: 763-443-1558  
Fax: 303-871-3118  
Marybeth.shaffer@du.edu  
www.du.edu/lamont/summeracademy
Summer Camp:

Lamont School of  Music Summer Academy
June 14-28  

University of Miami, 
Frost School of Music  
Karen Kerr
Gusman Concert Hall
1314 Miller Dr. 
Coral Gables, FL 33164  

Phone: 305-284-6168  
Fax: 305-284-6475  
admission.music@miami.edu  
music.miami.edu  
Summer Camp:

Young Musicians Camp
Session A - June 15-July 12
Session B - July 6-17

University of North Carolina 
School for the Arts  
Karen Beres 
1533 S. Main St. 
Winston Salem, NC 27127-2738  

Phone: 336-770-3255  
Fax: 336-770-3248  
music@uncsa.edu  
www.uncsa.edu  
Summer Camps: 

Summer Strings
June 21-July 11

Summer Guitar: Nothing But Nylon
June 28-July 4

Summer Composition/Music Technology
June 21-July 11

University of Memphis  
Rudi E. Scheidt School of Music 
Marcin Arendt 
Memphis, TN 38152-0001  

Phone: 907-678-2541  
music@memphis.edu  
www.memphis.edu/music  
  
University of Nebraska 
at Kearney  
Ting-Lan Chen 
2506 12th Ave. 
Kearney, NE 68849  

Phone: 308-865-8618  
Fax: 308-865-8806  
chent1@unk.edu  
www.unk.edu  

University of Northern 
Colorado 
Christopher Luther 
501 20th St., Campus Box 28, Frasier 252 
Greeley, CO 80639  

Phone: 970-351-8236  
Fax: 970-351-1923  
christopher.luther@unco.edu  
arts.unco.edu/music  
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University of Oklahoma, 
School of Music  
500 W Boyd, Rm 138 
Norman, OK 73019-2071  

Phone: 405-325-2081  
Fax: 405-325-7574  
oumusic@ou.edu  
www.music.ou.edu  
  
University of Redlands 
1200 E Colton Ave. 
Redlands, CA 92373  

Phone: 909-748-8014  
brad_andrews@redlands.edu  
redlands.edu/music  
  
University of South Carolina  
Clifford Leaman
813 Assembly St. 
Columbia, SC 29208-0001  

Phone: 803-576-5893  
Fax: 803-777-2151  
cleaman@mozart.sc.edu  
www.music.sc.edu  
Summer Camp:

Carolina Summer Music Conservatory
June 7-13  

 
University of Tennessee, 
School of Music 
1741 Volunteer Blvd. 
Knoxville, TN 37996-2600  

Phone: 865-974-3241  
Fax: 865-974-1941  
music@utk.edu  
www.music.utk.edu

The University of Texas, 
Butler School of Music  
Laurie Scott 
1 University Station, #E3100 
Austin, TX 78712-0435  

Phone: 512-471-7764  
Fax: 512-471-2333  
lascott@austin.utexas.edu  
www.music.utexas.edu  
  
University of Wisconsin- 
Madison School of Music  
455 N. Park 

Madison, WI 53706-1483  
Phone: 608-265-5986  
Fax: 608-262-1694  
jljense2@wisc.edu  
www.music.wisc.edu  
  

Vancouver Symphony 
Khristin Reardon 
500-833 Seymore St. 
Vancouver, BC  CANADA  V6B 0G4  

Phone: 604-684-9100 ext. 245  
khristin@vancouversymphony.ca  
www.vancouversymphony.ca 
  
Virginia Commonwealth 
University  
Susanna Klein, Dept. of Music
PO Box 842004 
Richmond, VA 23284-2004  

Phone: 804-827-4541  
Fax: 804-827-0230  
sbklein@vcu.edu  
arts.vcu.edu/music  

  

Westminster College 
Melinda H. Crawford Perttu, Music Dept. 
319 S. Market St. 
New Wilmington, PA 16172-0001  

Phone: 724-946-7271  
Fax: 724-946-6270  
perttumh@westminster.edu  
www.westminster.edu/music  
  
Willamette University, 
Dept. of Music 
John Peel, Dept. Chair 
900 State St. 
Salem, OR 97301  

Phone: 503-370-6255  
Fax: 503-370-6260  
dtrevett@willamette.edu  
www.willamette.edu/go/music  
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Educational Workshops
There are more than 200 interactive educational sessions that cover a wide 
variety of topics for everyone including students, new teachers, and seasoned 
professionals. These top-notch sessions are given by experts in their field. For 
complete titles and descriptions, go to the Educational Sessions portion of 
national conference section at astaweb.com. Here is just a sampling of the topics 
to be presented:

•	 Master Classes for every 
instrument-bass, guitar, cello, harp, 
violin and viola plus chamber 
music, and eclectic styles

•	 Assessment
•	 Improvisation

•	Practice techniques 
•	Preparing for your first job
•	Pedagogy
•	 Studio Management
•	Technology in the classroom and 

studio
•	 and much, much more.

Check out the ASTA Itinerary Builder to help you search for workshops by topic, 
presenter, and presentation time. Once you have decided on some of your favorite 
workshops, you can organize and print your selections so you don’t miss a single 
one. We will also have the Mobile App available to help with on-site planning.

General Overview
More than 200 master classes, reading sessions, 
juried research poster sessions, best practice 
poster sessions, and mini-learning academies. 
•	 Amazing showcase performances
•	 Fantastic networking opportunities
•	 Talented students competing in the National 

Orchestra Festival and performing in the live 
finals of the National Solo Competition

•	 Targeted vendors for our strings-only exhibit 
hall

Expect the Unexpected!
Salt Lake City

Need Credit Hours? 
ASTA has multiple ways you can 
receive the credit you need!

•	 Professional Development Certificate – ASTA 
can calculate professional development clock 
hours for all of the sessions you attend and 
present you with a statement of earnings and 
a certificate showing these.  

•	 College Credit – both undergraduate and 
graduate credits available. We have partnered 
with Shenandoah University to offer these. 
More info at astaweb.com.

•	 Become part of the program – volunteer 
to preside at educational sessions and be 
listed in the official conference program 
guide. You’re attending them anyway, show 
your administration. Sign up early for best 
selection of sessions.

Thursday, 8 a.m.  
There is no substitute or replacement for music making as it relates to the positive growth 
and development of the human mind, body, and spirit. Participation in music avails the 
musician to the infinite journey of creative expression connecting to a language (music) that 
is understood, communicated, and appreciated by all of mankind around the globe. More 
importantly, MUSIC IS A PLACE FOR EVERYONE. You will leave this feeling renewed 
and inspired, it’s a perfect way to start the conference.

Tim Lautzenheiser, Keynote Address
MUSIC LEARNING = LIFE LEARNING
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M

arch 18-21, 2015

Conference-at-a-Glance
Wednesday, March 18 Marriott Hotel/Abravanel Hall
 9:30 a.m. - 7:00 p.m. ... Registration open (D’Addario & Co.)
 10:00 a.m. - 5:00 p.m. ... Every Child Can!
 12:00 p.m. - 5:00 p.m. ... Mini learning academies
 5:30 p.m. - 6:00 p.m. ... First-time attendee welcome
 6:00 p.m. - 6:45 p.m. ... Town hall/annual member meeting
 6:45 p.m. - 7:30 p.m. ... Dessert Social
 8:00 p.m. - 9:30 p.m. ... BYU Orchestra/Lynn Harrell
 9:30 p.m. - 10:30 p.m. ... Student chapter networking

Thursday, March 19 Convention Center/Abravanel Hall
 7:30 a.m. - 3:30 p.m. ... Registration Open (D’Addario & Co.)
 8:00 a.m. - 9:30 a.m ... Opening ceremony (Alfred)
 10:00 a.m. - 5:00 p.m. ... National Orchestra Festival events 

(Thomastik-Infeld)
 9:45 a.m. - 5:00 p.m. ... Educational sessions
 5:00 p.m. - 7:00 p.m. ... Exhibits grand opening and reception
    ... (Merz-Huber Co.)
 5:00 p.m. - 7:00 p.m. ... Silent auction bidding opens
 8:00 p.m. - 10:00 p.m ... Ying Quartet recital

Friday, March 20 Convention Center/Abravanel Hall
 7:00 a.m. - 8:00 a.m. ... Sunrise sessions 
    ... (Merz-Huber Co.)
 7:30 a.m. - 3:30 p.m. ... Registration open (D’Addario & Co.)
 8:15 a.m. - 5:15 p.m. ... Educational sessions
 9:00 a.m. - 5:00 p.m. ... National Orchestra Festival events 

(Thomastik-Infeld)
 10:00 a.m. - 6:30 p.m. ... Exhibit hall open/silent auction bidding
 11:30 a.m. - 12:30 p.m. ... Coffee break with exhibitors (Givens 

Violins)
   5:45 p.m. ... Silent auction bidding closes/winners 

announced
 5:30 p.m. - 6:30 p.m. ... Attendee reception in exhibit hall
 8:00 p.m. - 10:00 p.m. ... Live! National Solo Competition finals 

(Pirastro)
 9:30 p.m. - 11:00 p.m. ... D’Addario ASTA Party 2015!
 10:00 p.m. - 11:00 p.m. ... Jam session

Saturday, March 21 Convention Center/Abravanel Hall
 7:00 a.m. - 8:00 a.m. ... Sunrise sessions 
    ... (Merz-Huber Co.)
 7:30 a.m. - 12:00 p.m. ... Registration open (D’Addario & Co.)
 8:00 a.m. - 5:00 p.m. ... Educational sessions
 10:00 a.m. - 2:45 p.m. ... Exhibit hall open to all attendees
 10:30 a.m. - 11:30 a.m. ... Coffee break with exhibitors
 11:15 a.m. - 12:30 p.m. ... National Orchestra Festival Winner’s 

Concert (Thomastik-Infeld)
 1:45 p.m. - 2:45 p.m. ... Dessert reception in exhibit hall
 8:00 p.m. - 10:00 p.m. ... Christian Howes Concert (Yamaha)

Conference Sponsors

Master Classes 
Collegiate Level Classes
Violin
Eduard Schmieder

Viola
Leslie Harlow  

Cello
Thomas Landschoot  

Bass
DaXun Zhang  

Pre-College Level Classes
Violin
Shi-Hwa Wang   

Viola
Bradley Otteson

Cello
Tanya Remenikova

Bass
Eric Hansen  

Dual-Level Classes
Chamber Music
Ying Quartet

Eclectic Styles
Christian Howes 

Guitar
Nicholas Goluses 

Harp
Marina Roznitovsky 
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 a Mini Learning 
Academy

 
Wednesday - 12-5 p.m.

 � Every Child Can!© (ECC)             
(10 a.m.- 5 p.m.)

 � Solo Adjudicator 101 
 � Promoting Health and Preventing 

Injury for String Players and 
Teachers

 � Double Bass Boot Camp
 � Developing Supermusicians: 

A Comprehensive Sequence of 
Instruction to Develop Superior 
Aural Acuity and Perception

 � State Leadership Workshop by 
invitation only 

D’Addario ASTA Party 2015
Back by popular demand, D’Addario & Co. is 
excited to invite you to join in on the fun at our 
third-annual ASTA party! A star-studded evening 
featuring performances, friends, sweet treats, 
and, of course, an open bar (for those over 21). 
This year, we are proud to feature performances 
by genre-bending fiddler Casey Driessen, and 
modern bluegrass quintet The Deadly Gentlemen. 
You won’t want to miss this! #ASTA15
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Abravanel Hall

Evening
Performances

Wednesday, 8 p.m. 

Brigham Young University Orchestra 
with special guest Lynn Harrell
(sponsored by Brigham Young University 
and Zions Bank)

Featuring the exquisite Dvorak cello concerto, Berlioz’s 
Benvenuto Cellini Overture and the electrifying Don 
Juan by Richard Strauss.

Thursday, 8 p.m.

Ying Quartet Join Ayano, Janet, 
Phillip and David 
for a fearlessly 
imaginative view 
of chamber 
music! 

Friday, 8 p.m. 
Live Finals of the National Solo Competition
(recital sponsored by Pirastro)
Bring your smartphone and vote during the concert for 
the Audience Favorite award!

Saturday 8 p.m. Salt Palace Ballroom
Christian Howes and Southern Exposure 
(sponsored by Yamaha Corporation of America)
Join Chris, Dean, Hamilton, and Cedric for 
this unique performance full of energy, 
master musicianship and passions!  

AcoustaGrip by Stern Sound
Alfred Music
American Viola Society
Bärenreiter 
Berklee College of Music
The Block Strap/Mike Block String 

Camp
Brigham Young University
Brigham Young University - Idaho
Carl Fischer Music
Cello Loft
Century Strings
Charles Liu Fine Violins and 

Stradivarius Int'l Comp. 
Claire Givens Violins
C. Harvey Publications 
Christian Howes Creative Strings 

Academy
CodaBow International
Connolly Music Co./Thomastik-

Infeld
Creative Ability Development 

Press
Creative Imperatives
D'Addario & Co., Inc.
Décor Music
Don't Fret Enterprises
Doug Cameron Music
Eastman Strings Inc.
Encore Tours 
The FJH Music Company
Foundation for Advancement of 

String Education
Frederick Harris Music Company
G. Edward Lutherie
G. Schirmer 
GIA Publications
Grand Mesa Music Publishers
Hal Leonard Corporation
Harmonious Designs
Heath Enterprises/Micelli Violins
G. Henle USA 
Highland/Etling
Howard Core Company
J.W. Pepper & Son
Knilling Stringed Instrument
Kréddle
KRUTZ 
Learning from the Legends
Luck’s Music Library 
Ludwig Masters Publications
Maestro by Tumlare Performance 

Tour Specialists
Magic Rosin

Manhattan Concert Productions
Marrowstone Music Festival
The MasterWorks Festival
Merz-Huber Company
Metropolitan Music
Music Celebrations International
Music For All
MuseMinder Studio Management 

System
National String Project 

Consortium
National Youth Orchestra of USA
Neil Kjos Music Company
O'Connor Method
Orchestra Triage
Perform International
Peter Prier & Sons Violins
PINSTOP
Pirastro GmbH
The Potter Violin Company
The Practice Shoppe
Private Music Studio Guidebooks
Robertson & Sons Violin Shop
Rockin' Rosin LLC
RS Berkeley
Saga Music
Scoggins & Scoggins Violin Shop
SHAR Music
Shattuck-St. Mary's School
Sofia Violins
Southwest Strings
The String Centre, div. of 

Woodwind & Brasswind
StringLetter Publishing
Stringo by Pre-Twinkle Violin 

Lessons
Summerhays Music Center
Super-Sensitive Musical String 

Company
Tampa Bay Convention Visitors 

Bureau
Tempo Press
University of Utah
Violin Shop of Old Carmel
Violin Jazz Publishing
Warchal s.r.o.
William Harris Lee & Co.
Wingert-Jones Publications
Wood Violins
Worldstrides International 

Discovery
Yamaha Corporation of America
Young Musicians

2015 Exhibit Hall – 
Expect the Unexpected!
This year’s theme for the exhibit hall is 
Expect the Unexpected. We will be hosting 
a special costume contest at the opening of 
the exhibit hall this year along with a photo 
booth! This is your chance to show your 
friends and colleagues a side of you they 
may not know – passionate about cooking? 
Dress as a chef. History buff? Pick your 
favorite person or period of time and dress 
accordingly. Prizes will be awarded to the best costumes.
 A special photo booth also will be on hand to capture the 
moments and print your commemorative photo! Share them on 
social media and make your friends jealous they aren’t with you! 

Exhibitors Attending So Far . . .



www.astaweb.com | 57 

N
ational C

onference
M

arch 18-21, 2015

Come and visit the city named #2 
in "Best U.S. Cities for Affordable 
Getaways" by Travel & Leisure magazine.

Temple Square

Red Butte GardensSnowbird Resort Leonardo Museum

photo credit: Eric Schramm

Have a few extra minutes?
Even if you can’t arrive early or stay longer to see all the sights, Salt Lake 
City’s downtown convention district abounds with restaurants, nightlife, 
and shopping! The convention center is next door to the City Creek 
Center, Salt Lake’s newest shopping destination, and a short walk from the 
Gateway. If you prefer not to walk, six TRAX (light rail) stops provide quick 
transportation to destinations within the downtown area, or as far away as 
the University of Utah, South Valley and West Valley.  It is also an easy cost-
effective way to get to and from the airport.  The Salt Lake City area boasts 
several exciting tourist destinations, including:  Temple Square, Snow Bird, 
Red Butte Gardens and so much more.

City Creek Center

57 

photo credit: Eric Schramm
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Come 
Have 
Some
You keep hearing about how the ASTA 
conference is known for its “family 
reunion” feeling. Here’s why members feel 
that way. Grab a cup of coffee, relax and 
connect with your colleagues. 

Still haven’t decided? 
•	 Outstanding value- All strings under one 

room will save you time and money!  Not to 
mention all the great contacts may help you 
expand your professional network and possibly 
earn more money. 

•	 If	you	register	for	the	early-bird	rate,	you	
are essentially receiving 22.5 hours of 
educational sessions for just $13.11 an 
hour.  Where else can you come anywhere close 
to that?

•	 Having	all	the	vendors	in	one	locations,	saving 
hours of researching and contacting 
them for individual appointments for your needs 
is valued at approximately $1,500.

•	 If	you	don’t	attend	what information will 
you miss out on that will help you in your 
daily teaching and classroom management.  View 
the sessions again, there is essential information 
you need to succeed. 

The three-day renowned event owes its reputation 
and success to the quality and quantity of diverse 
educational workshops, the latest in string products 
and technologies, learning directly from experts and 
pedagogues on everyday 
teaching challenges, 
connecting with members 
just like you, and of 
course, the best in live 
string music!

Register Now!

Register
Today!

Where to Stay
Hilton Salt Lake City Center
255 South West Temple
Salt Lake City, UT 84101
800-328-2000 (reservations)

$139++ per night
To reserve your room call 1-801-328-2000. Reserve today before block sells out! 
(Mention ASTA for rate) or visit our website for one-click hotel reservations link.  
Reservations must be made by February 16, 2015

Delta Discount
Go to: www.delta.com 
Select: Book a trip
Click on Advanced Search
Enter the meeting code: NMKPM

The discount is between 2% and 10%.  
If you make your reservations over the 
phone you will be charged a fee.

Fare Details
Discounts applicable to U.S./ Canada originating 
passengers. Contract not valid with other 
discounts, certificates, coupons or promotional 
offers. Not all fares are eligible for use with this 
contract. Fare rules will determine eligibility

Here are some of the many events taking place in 
Salt Lake City:
•	 Mingle with Members 

Events
•	 First time Attendee 

Welcome
•	 Town Hall Gathering
•	 Dessert Social

•	 Exhibit Hall 
Receptions

•	 Coffee Breaks
•	 Stroll through the 

exhibits 
•	 Silent Auction

Always a perennial favorite of members! Salt 
Lake will be just as fabulous with state baskets, 
trips, instruments, accessories and some other 
fun items. Be sure to visit the silent auction 
area in the exhibit hall on Thursday and Friday 
to place your bids! ASTA’s Instagram (ASTA_
America) will have exclusive preview of items.
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Conference Rates
Early Bird Registration:  
postmarked on or before Dec. 16

Pre-Registration:  
postmarked Dec. 16 – March 2

On-Site Registration:  
postmarked after March 2

ASTA Member Rates
$315 $395 $475

Nonmember Rates
$430 $510 $590

Student Member Rates

$119 $199 $279

Student Nonmember Rates

$225 $300 $375

Member One-Day Rate: $225

Nonmember One-Day Rate: $345

Join today and save!

Join today and save!

   REGISTRATION FORM

ASTA National Conference
March 18-21, 2015
Salt Lake City, Utah

Mail, fax, or email form to:
ASTA

4155 Chain Bridge Rd. • Fairfax, VA  22030
Fax: 703-279-2114

Email: deanna@astaweb.com
Or register online at www.astaweb.com.

For questions, call 703-999-0169.

Optional Conference Activities
Mini Learning Academies (Choose only one.)
March 18, 12 p.m. to 5 p.m. $75 – Members; $99 – Nonmembers

Evening Concerts

q BYU/Lynn Harrell free x ___ Qty.
 Wednesday, March 18 

q Solo Competition Finals $5 x ___ Qty.
 Friday, March 20         = $_____

q Ying Quartet $20 x ___ Qty.
 Thursday, March 19         = $_____

q Christian Howes $20 x ___ Qty.
  Saturday, March 21         = $_____

Payment Information
q Check (made payable to ASTA)  Check #______ Note: Registrations with funds 

from outside the U.S. must be drawn on a U.S. bank.
q Purchase order # ______________  (copy of purchase order must be attached; 

Purchase orders must be paid by March 5 or balance collected at conference.)
q VISA      q MasterCard       q American Express      

Card # _______________________________________
Exp. Date ______________________________________
Cardholder Name _________________________________

Signature ______________________________________

Cancellation Policy
All cancellation requests must be received in writing by February 20, 2015.  
No refunds will be given on requests after this date. NO EXCEPTIONS. There is a $75 
cancellation fee. Refunds will not be processed until after the conference.  
Photographs of You: Registration and attendance at, or participation in the ASTA National Conference and its 
events and activities constitutes an agreement to ASTA’s use and distribution (both now and in the future) of the 
individual’s image, likeness, or voice in photographs, videotapes, electronic reproductions, and audiotapes of 
such events and activities for promotional purposes.

Indicate which day (circle one):
Th          F           S

Name ___________________________________________

Address 1 _________________________________________

Address 2 _________________________________________

City, State, Zip, Country _________________________________

_______________________________________________

Phone ____________________ FAX ____________________

Email ___________________________________________

Primary Profession (circle one): 

 K-12 University Private Studio Performer 
 Student  String Industry

Date Joined ASTA (approx) ________________________________

Will you be (circle one): DRIVING FLYING

Don't forget to make your hotel reservations! Visit 
astaweb.com for more information.

Documentation of Professional Development
q One-Time Enrollment Fee $25
q Certificate of Professional Development (includes hours) $10

Total Registration Fees___________

Certificate of Participation*
Certificate of Conference Participation $10 x  __  = $ ____
Name on Certificate:  _____________________________________
* Does not contain hours of professional development. See above for option.

Special Donation – Giving in Harmony
q Yes, I want to support and grow youth string and orchestra $50 

programs. My $50 helps!

ASTA Membership (Join or Renew Now!)
Join or renew your membership when registering for the conference and take the 
discounted member rate on registration fees. Memberships must be current prior to the 
conference for member rates to apply.
q Professional $110
q Full-Time Student $54
     (copy of ID required)

q Dual $152
q Senior (age 62 or over) $80

2015
Member ID # _____________     q Check here if first-time attendee.

q Double Bass Bootcamp
q Devel. Super Musicians
q Solo Adjudicator 101

q Injury Prevention/Wellness 
q Suzuki (add $35 for materials; starts at 
 10 a.m.)

Totals
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Congratulations to all the winners in the 2015 ASTA National Solo Competition. “We thank all the talented string musicians who 
entered this prestigious competition and especially thank their teachers who continue to inspire, mentor, and encourage students to 
develop their musical gifts,” says Jeffrey Solow, National Solo Competition committee chair. 

Exciting News
For the first time, the finals of the competition will be a featured evening event during ASTA’s 2015 National Conference. You can 
hear our six superb Laureate Finalists vie for the $5,000 Grand Prize on Friday, March 20 in Salt Lake City, Utah. This is sure to be a 
thrilling evening for the both the audience and the performers!

Thank You to Our Sponsors
The reception for the competition is generously sponsored by Pirastro GmbH. And, money awards would not be possible without the 
following generous individuals and companies:
•	 Grand	Prize:	SHAR	Music,	$5,000
•	 Laureate	Prizes	(six):	Nathan	Gorden	Fund,	$2,000;	Ralph	Matesky	Fund,	$2,000;	Warren	Loranger,	$1,000;	Jeffrey	Solow,	$1,000;	and
•	 Audience	Favorite:	Yamaha	Corp.,	$1,000

Solo Competition Winners and Laureate Finalists
Junior Division

Violin
First Place & Laureate Finalist  .....Hao Zhou, Mission Viejo, CA
Second place ..........................Lindsey Jelin Lee, Philadelphia, PA
Honorable Mention ..............................Fiona Shea, Lubbock, TX

Viola
First Place  ....................................Arjun Ganguly, St. Cloud, MN
Second place .................................... Lindan Burns, Williams, OR
Honorable Mention ........................Miriam Wagstaff, Tropic, UT

Cello
First Place & Laureate Finalist  ........Kaye Otake, Short Hills, NJ
Second Place ..........................Gabriel Martins, Bloomington, IN
Honorable Mention .................................Noah Lee, Oakland, NJ
Honorable Mention .................... Mark Prihodko, Faribault, MN

Double Bass
First Place ................................................Paris Myers, Gilbert, AZ
Second Place ...........................John Mietus, Cuyahoga Falls, OH

Harp
First Place ....................................... Clara Warford, Nashville, TN
Honorable Mention .................Katherine Damon, Park City, UT

Guitar
First Place .................................... Ashwin Krishna, Los Altos, CA
Second Place ......................Olivia Chiang, Rowland Heights, CA

Senior Division
Violin
First Place & Laureate Finalist 
 ................................................ Samuel Nebyu, Philadelphia, PA
Second place ......................................Yue Qian, Los Angeles, CA
Honorable Mention ............................Alex Ayers, Waukesha, WI

Viola
First Place & Laureate Finalist  
 ..................................................Hayaka Komatsu, San Rafael, CA
Second place .......................Benjamin Chilton, Los Angeles, CA

Cello
First Place & Laureate Finalist  
 ......................................................John Crawford, Evanston, IL

Double Bass
First Place ...................................Aaron Olguin, The Colony, TX
Second place ............................... August Ramos, Brookline, MA
Honorable Mention ....................Samuel Suggs, New Haven, CT

Harp
First Place & Laureate Finalist  
 ..............................................Abigail Kent, Mount Pleasant, SC
Second place ..................................Chelsea Lane, Pittsburgh, PA
Honorable Mention ..............Elisabeth Zosseder, San Rafael, CA

Guitar
First Place .......................................Xiaobo Pu, Philadelphia, PA

ASTA National Solo
20

15
Competition
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Panel of Online Judges
ASTA thanks our distinguished panel of online judges.

Jeffrey Bradetich, bassist, has performed more than 500 
concerts on five continents. He has taught on the faculties of the 
Interlochen Arts Academy, University of Michigan, Northwestern 
University, and the Cleveland Institute of Music. He has been 
director of the double bass program at the University of North 
Texas for 21 years. Bradetich was director of the ISB for eight 
years and established the ISB conventions and solo competitions. 
In 2008, he launched the Bradetich Foundation for the 
advancement of the double bass. The foundation now broadcasts 
a weekly internet radio show, Classical Bass Showcase at www.
bradetichfoundation.org.

Brett Deubner, New Jersey Symphony Orchestra violist, has 
inspired worldwide critical acclaim for his powerful intensity and 
sumptuous tone. He serves on the faculty of Temple University’s 
Boyer College of Music and Dance in Philadelphia, and during 
the summer, he is on the faculty of the Luzerne Music Center in 
upstate New York and the Round Top Festival Institute in Texas. 
He is artistic director of the concert series “Music and More” in 
New Jersey, where he makes his home.

Deborah Fleisher is on the faculty of the Frost School of Music 
as lecturer in the Department of Instrumental Performance. She is 
a graduate of the Curtis Institute of Music and received an artists 
diploma from the Peabody Institute. She was the harpist with 
the Baltimore Opera, Delaware Symphony, Concert Artists of 
Baltimore, Florida Grand Opera, Miami City Ballet, and Florida 
Sunshine Pops. She has performed at the Marlboro and Aspen 
Music Festivals. Fleisher has been in the pit orchestras for many 
hit Broadway shows. 

Grigory Kalinovsky started his music education with Tatiana 
Liberova in his native St. Petersburg, Russia and at age 16 
became the youngest winner of the Bellini International Music 
Competition in Italy. He continued his education in New York, 
graduating from the Pinchas Zukerman Performance Program 
at the Manhattan School of Music (MSM).  In 2012, he joined 
three of his colleagues from MSM and became a co-director of 
Manhattan in the Mountains Music Festival, a unique program 
dedicated to solo and chamber music studies in New York. In 2013, 
he joined the faculty of Indiana University Jacobs School of Music. 

Terry King is not only a unique cellist, but a musical scholar, 
chamber musician and conductor. His repertoire features the 
classic works for cello including unknown masterworks. Many 
prominent American composers have written works for King, 
as well as entrusted him with their premieres. King is a member 
of the Mirecourt Trio and has been on the faculties of the San 
Francisco Conservatory, UC Berkeley, California State University 
at Fullerton, Grinnell College, University of Iowa, and is 
currently teaching at the Longy School of Music and the Hartt 
School of Music. He is presently engaged in a recording project of 
standard and American works for cello. 

Martha Masters is a renowned American classical guitarist. 
In 2000, she won the Guitar Foundation of America’s (GFA) 

International Solo Competition. She received both the bachelor 
and master of music degrees from the Peabody Conservatory 
in Baltimore and completed the doctor of musical arts degree 
at the University of Southern California. Masters is currently a 
professor and guitar instructor at Loyola Marymount University 
(LMU) in Los Angeles, California, where she gives both private 
instruction and directs the LMU Guitar Ensemble. Masters also is 
the president of GFA, which is dedicated to supporting guitar, its 
players, and its music.

Final Round Judges
ASTA also thanks our distinguished panel of Final Round judges.

Nicholas Goluses is a professor of classical guitar at the Eastman 
School of Music at the University of Rochester. Goluses has held 
the Andrés Segovia Chair at the Manhattan School of Music, as 
the founder and chair of that school's guitar department. He has 
recorded seven albums for Naxos. He is one of the only guitarists 
to have transcribed and recorded all three of Bach's violin sonatas. 
James Jolly in the Gramophone Classical Music Guide 2010 
wrote that Goluses' Guitar Collection: Sor set “a benchmark for 
present-day guitarists.”

Violist Leslie Harlow, a graduate of the Juilliard School, 
performs as a chamber musician and soloist plus she organizes 
groups, concerts, and events. She is founder of the Deer Valley 
Chamber Music Festival in Utah—now the Beethoven Festival 
Park City—and she founded and currently runs the Park City 
Film Music Festival. Launched in 1994, the PCFMF is the first 
festival in the U.S. dedicated to the impact of music in film. 
Harlow performs and records year round and continues to teach 
when possible.

Thomas Landschoot joined the Herberger College School of 
Music faculty of Arizona State University after having taught at 
the University of Michigan. He is the recipient of the prestigious 
Herberger College of Fine Arts Distinguished Teaching Award. 
Born in Belgium, he began studying the cello at the age of six. 
He performs the entire standard cello repertoire, as well as works 
by contemporary composers. Landschoot has played numerous 
recitals in Europe, the U.S., and Japan. He spends his summers 
performing and teaching at the Music Academy of the West in 
Santa Barbara, California.

Marina Roznitovsky Oster, born in the Ukraine, currently 
teaches harp at the University of Nevada, Reno and Truckee 
Meadows Community College. She is the principal harpist with 
the Reno Chamber Orchestra, Susanville Symphony, and the 
Nevada Opera. She actively performs as a soloist and many of 
her performances have been broadcast on television and radio. 
In 2009, she represented Israel in the renowned International 
Harp Competition in Jerusalem and was featured on the Israeli 
news channels. She earned her B.M., M.M. and Ph.D. in harp 
performance and pedagogy at Indiana University.

Eduard Schmieder was born and educated in Russia. He was a 
founding member and artistic director of the Venice International 
Violin Institute and the Moscow Trio. In Dallas, he formed 
iPalpiti Chamber Orchestra, which grew into an ensemble of 
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international recognition. Schmieder holds the Temple University’s Carnell Distinguished Professor of Violin Chair in Philadelphia. 
Prior to this appointment, he was Distinguished Algur H. Meadows Chair of Violin and Chamber Music in the Meadows School of 
the Arts in Dallas, and tenured professor of the violin at the University of Southern California.

DaXun Zhang, double bassist, has established himself as an unparalleled artist, earning the highest praise from both critics and 
audiences alike.  The recipient of numerous awards, Zhang holds the distinction of being the youngest artist to win the International 
Society of Bassists Solo Competition in 2001, as well as the first double bass player to win the Young Concert Artists International 
Auditions.  In 2007, Zhang was awarded the Avery Fisher Career Grant, which confirms his eminence as a soloist on this unusual 
instrument.

As the 2015 competition is coming to a climax at the national conference, plans are already underway for 2016 in Tampa Bay, Florida 
where the combination of music and sun is not to be missed!  The brochure is available on the ASTA website under competitions. For 
information, contact Libby Dietrich at libby@astaweb.com or call her at 703-896-0774. Please see the listing below of our previous 
winners of this stellar competition!

1978: Chicago, Illinois 

First Place
 Michaela Paetsch, violin
Second Place
 Lucia Lin, violin 
Third Place
 Paul Diebold, cello
Fourth Place
 Jeff Bradetich, double bass
Fifth Place
 Michael Chapdalaine, guitar

1981: Minneapolis, 
Minnesota

Grand Prize
 Joshua Bell, violin 
First Place 
 Basil Vendryes, viola 
 Eric Stahl, double bass 
 Tom Hudson, cello 
 Christopher Kachian, guitar 

Second Place 
 Gretchen Carlson, violin 
 Kurt Nikkanen, violin 
 David Carter, cello 
 Vicki Gunn, viola 

1983: Boston, Massachusetts 

Grand Prize 
 Andres Diaz, cello 
 Timothy Landauer, cello 
First Place 
 Laura Hamilton, violin 

 Todd Seeber, double bass 
 Cynthia Phelps, viola 
 Lily Afshar, guitar 
Second Place 
 Osualdo Ciancio, violin 
 Alexis Gerlach, cello 

1986: Anaheim, California

First & Grand Prize 
 Maya Iwabuchi, violin
 Sophie Renshaw, viola 
 Wendy Warner, cello 
First Place 
 Gerard Garno, guitar 
 Yuan Xiong Lu, double bass 
 Su-Jin Shin, harp 

1988: Bloomington-
Indianapolis, Indiana 

First & Grand Prize
 Hai-Ye Ni, cello 
First Place 
 Elizabeth Hainen, harp 
 Brian Head, guitar 
 Elizabeth Larson, violin 
 Charles Chandler, double bass 
 Karen Opgenorth, viola 

1990: College Park, 
Maryland

First & Grand Prize 
 Wendy Warner, cello, PP
 Felix Fan, cello, PC
First Place 

 Kyung Sun Lee, violin, PP
 Ming Pak, viola, PP
 Steven Westling, double bass, PP
 Ross Thompson, guitar, PP
 Melinda Zak, harp, PP
 Je Youn Park, violin, PC
 Amalia Daskalakis, viola, PC
 Randall Avers, guitar, PC
 Xiaoqun Yang, harp, PC
Second Place 
 Misha Keylin, violin, PP
 Susan Dubois, viola, PP
 Deborah Nitka, cello, PP
 Maximilian Dimoff, double bass, PP
 Angelo Favis, guitar, PP
 Karen Grimsey, harp, PP

1992: New Orleans, Louisiana  

First & Grand Prize 
 Elita Kang, violin, PP
 Colin Jacobsen, violin, PC
 Kirsten Johnson, viola, PC
First Place 
 Kirsten Docter, viola, PP
 Adam Satinsky, cello, PP
 Benjamin Henderson, double bass, PP
 Victor Sese, guitar, PP
 Elizabeth Remy, harp, PP
Second Place 
 Xiang Gao, violin, PP
 Lembi Veskimets, viola, PP
 Pansy Chang, cello, PP
 Peter Guild, double bass, PP
 Alvin Tung, guitar, PP
 Michelle Temple, harp, PP

1994: Cincinnati, Ohio

First & Grand Prize 
 Volkan Orhon, double bass, Sr. 
 Ani Aznavoorian, cello, Jr.
Curtin and Alf Prize
 Daniel Ching, violin 
First Place 
 Sae Shiragami, violin, Sr.
 Amos Yang, cello, Sr.
 Kevin Gallagher, guitar, Sr.
 Ann Yeung, harp, Sr.
 Amy Schwartz, violin, Jr.
 Susan Zaharako, viola, Jr.
 Anthony Brooks, double bass, Jr.
 Rami Vamos, guitar, Jr.
 Alissa Stephens, harp, Jr.
Second Place 
 Chul-In Park, violin, Sr.
 Biao Luo,viola, Sr.
 Philip Stevens, viola, Sr.
 Robert Vos, cello, Sr.
 Andrew Talle, cello, Sr.
 Brian Powell, double bass, Sr.
 Anthony Stoops, bass, Sr.
 Randall Avers, guitar, Sr.
 Chu-Hee Lee, harp, Sr.
 Sarah Kim, violin, Jr.
 Rafal Kwiatkowski, cello, Jr.
 Eve-Simone Pastor, double bass, Jr.
 David Olson, guitar, Jr.
 Louisa Domingo Sanz, harp, Jr.

ASTA National Solo Competition Winners Since the Beginning Through the Years

Key
PP – Pre-professional
PC – Pre-college

Sr. – Senior Division
Jr. – Junior Division
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1996: Kansas City, Missouri 

Shared Grand Prize 
 Danielle Farina, viola, Sr.
 Cathy Basrak, viola, Jr.
 Ju-Fang Liu, bass, Jr.
First Place
 Chrissy Kim, cello, Sr.
 Danielle Farina, viola, Sr.
 Daniel Smythe, guitar, Sr.
 Ju-Fang Liu, double bass, Sr.
 Jeanelle M. Meyer, violin, Sr.
 Celia Chan, harp, Sr.
 Gabriel Handy, guitar, Jr.
 Heather M. Horne, harp, Jr.
 Cathy Basrak, viola, Jr.
 Andrew Choi, violin, Jr.
Shared First & Second 
 Joseph Johnson, cello, Sr.
 Benjamin Noyes, cello, Sr.
Second Place 
 Gabriel Bolkovsky, violin, Sr.
 David Rose, viola, Sr.
 Xiaoqun Yang, harp, Sr.
 Randall Avers, guitar, Sr.
 Joanne Minkyung Choi, cello, Jr.
 Paul Determan, double bass, Jr.
 Eric Benzant-Feldra, guitar, Jr.
 Bridget Kibbey, harp, Jr.
 Jennifer Stumm, viola, Jr.
 Bracha Malkin, violin, Jr.
 Ji Sun Yang, violin, Jr.

1998: Ann Arbor, Michigan

Grand Prize & First Place 
 Mark Gibbs, cello, Finkel Bow Award, Sr.
 Sarah Carter, cello, Jr.
First Place 
 Madeline Adkins, violin
Curtin and Alf Prize
 John Dahlstrand, double bass, Sr.
 Michael Jason Rogers, guitar, Sr.
 Nathan Scott, double bass, Jr.
Shared First 
 Colin Allured, guitar, Jr.
 Solomon Silber, guitar, Jr.
First Place 
 Christina Catelli, viola, Sr.
 Allison Allport, harp, Jr.
 Minyoung Chang, violin, Jr.
Second Place 
 Elizabeth Freivogel, viola, Sr.
 Matthew Hinsley, guitar, Sr.
 Olga Polonsky, violin, Sr.
Shared Second 
 Wesley Precourt, violin, Jr.

 Yuuki Wong, violin, Jr.
 Anthony Cheung, viola, Jr.
 Cindy Mong, viola, Jr.
Second Place 
 Ju-Fang Liu, double bass, Sr.
 Wendy Law, cello, Sr.
 Adrianna Loser Busick, harp, Jr.
 Maren Reck, double bass, Jr.
 Susie Yang, cello, Jr.
 Eric Byers, cello, Jr.

2000: Bloomington, Indiana

Grand & First Prize 
 Kathleen Balfe, cello

 Finkel Bow Award, Sr.
 Karen Kim, violin, Jr.
First Place 
 Jeff Kail, double bass, Sr.
 Daniel Lippel, guitar, Sr.
 Nuiko Wadden, harp, Sr.
 Jennifer Stumm, viola, Sr.
 Amy Yetasook, cello, Jr.
 Rebecca Taylor, viola, Jr.
 Karen Kim, violin, Jr.
 Andrew Stalker, double bass, Jr.
 Garrett Dahm, guitar, Jr.
 Megan Stout, harp, Jr.
Shared First 
 Dal Baltrop, violin, Sr.
 Carrie Kennedy, violin, Sr.
Second Place 
 Andrew Anderson, double bass, Sr.
 Matthew Hinsley, guitar, Sr.
 Alex Wong, cello, Sr.
 Adriana Horne, harp, Sr.
 Yosef Tamir, viola, Sr.
 Grete Wangensteen, harp, Jr.
 Adam Barnett-Hart, violin, Jr.
 Erik Higgins, double bass, Jr.
 Mark Edwards, guitar, Jr.
 Austin Murry, guitar, Jr.
 Jonathan Lewis, cello, Jr.
 Elizabeth Lara, cello, Jr.

2002: East Lansing, Michigan

Grand and First Prize 
 DaXun Zhang, bass, Sr.
 Max Zuckerman, guitar, Jr.
Finkel Bow Award
 Iskandar Kamilov
First Place 
 Rebekka Hartmann, violin, Sr.
 Karina Schmitz, viola, Sr.
 Karol Marianowski, cello, Sr.
 Ross Mann, guitar, Sr.

 Julia Kay Jamieson, harp, Sr.
 Eunice Keem, violin, Jr.
 Molly Carr, viola, Jr.
 Mikiko Fujiwara, cello, Jr.
 Erik Higgins, bass, Jr.
 Cheryl Losey, harp, Jr.
Second Place 
 Abigail Evans, viola, Sr.
 Eriko Tsuchihashi, violin, Sr.
 Jonathan Lewis, cello, Sr.
 Wolfgang Anderson, bass, Sr.
 Rachel Brandwein, harp, Sr.
 Clara Lyon, violin, Jr. 
 Alexander Link, viola, Jr.
 Elizabeth Chung, cello, Jr.
 Eric Thompson, bass, Jr.
 Ben Pila, guitar, Jr.
 Allegra Lilly, harp, Jr.

2004: Dallas, Texas

First Place 
 Yinuo Mu, harp, Sr.
 Heidi Van Hoesen Gorton, harp, Jr. 
Second Place 
 D. Joshua Roman, cello, Sr.
 Shannon Lee, violin, Jr.
Third Place 
 Nan Zhag, cello, Sr.
 Lydia Hong, violin, Jr.
Fourth Place 
 Noah Bendix-Balgley, violin, Sr.
 Sifei Wen, cello, Jr.

2007: Detroit, Michigan

Grand Prize Winner
 Benjamin Beilman, violin, Jr.
First Place 
 Petra Vilankova, violin, Sr. 
 Andrea Segar, violin, Sr.
 Megan Fergusson, viola, Sr.
 Sergey Antonov, cello, Sr.
 Emily Honeyman, bass, Sr.
 Megan Levin, harp, Sr.
 Rachel Brandwein, harp, Sr.
 Austin Moorhead, guitar, Sr.
 Benjamin Beilman, violin, Jr.
 Chris Lowry, viola, Jr.
 Mindy Park, cello, Jr.
 Daniel Perry, bass, Jr.
 Natalie Richards, harp, Jr.
 Tim Callobre, guitar, Jr.

2009: Atlanta, Georgia

Grand Prize Winner
 Deanna Talens, cello, Sr.
First Place
 Anna Skalova, violin, Sr.
 Nathan Schram, viola, Sr.
 Deanna Talens, cello, Sr.
 Alexander Willey, double bass, Sr.
 Sam Cogburn, guitar, Sr.
 Matthew Lipman, viola, Jr.
 Matthew Allen, cello, Jr.
 Nate West, double bass, Jr.
 Katherine Siochi, harp, Jr.
 Thales Smith, guitar, Jr.

2011: Kansas City, Missouri

Grand Prize Winner 
 Brannon Cho, cello, Jr. 
First Place Winners
 Michelle Tseng, violin, Sr.
 No Prize, viola, Sr.
 Wei-Ting Sun, cello, Sr.
 Jonathan Hammonds, double bass, Sr.
 Chengyin Lv, double bass, Sr.
 Yue Grace Guo, harp, Sr.
 Lily Tsai, violin, Jr.
 Abigail Elders, viola, Jr.
 Gi Seo, viola, Jr.
 Brannon Cho, cello, Jr.
 Jackie Johnson, double bass, Jr.
 Angelica Hairston, harp, Jr.
 Noah Kim, guitar, Jr.

2013: New York, New York

Co-Grand Prize Winners
 He Sihao, cello, Sr., and 
 Heran Yang, double bass, Sr.
First Place Winners

Rebecca Anderson, violin, Sr. 
Aaron Mossburg, viola, Sr. 
He Sihao, cello, Sr. 
Heran Yang, double bass, Sr. 
Colin Fullerton, guitar, Sr. 
Anna Odell, harp, Sr. 
Sarah Hall, violin, Jr. 
Daniel Orsen, viola, Jr. 
Sangbin (Bihn) Park, cello, Jr. 
Yi Hsuan Chiu, double bass, Jr. 
David Steinhardt, guitar, Jr. 
Jessica Ding, harp, Jr.
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2015 Summer Workshops/
Conferences

Michigan String Workshop
June 25-27

University of Michigan School of Music, Theater, & Dance
Ann Arbor, Michigan 48109-2085
Contact: Robin Myrick

Email: myrickr@umich.edu
Website: www.music.umich.edu/adultprograms
Phone: 734-936-2660
Fax: 734-647-0140
Faculty

Michael Hopkins, conference director, University of Michigan
Valerie Palmieri, Adrian College
Bob Phillips, Alfred Music, ASTA past president
Danae Witter, SHAR Products

See ad on page 65.

Vancouver Symphony Orchestral 
Institute at Whistler

June 28-July 5

Whistler, British Columbia
Canada
Contact: Christin Reardon MaClellan

Email: christin@vancouversymphony.ca, info@vsoinstitute.ca 
Website: vsoinstitute.ca 
Phone: 604-684-9100 ext. 245
Fax: 604-684-9264
Faculty

Bramwell Tovey, music director, VSO

See ad on page 3.

Green Mountain Chamber Music 
Festival

June 28- July 25

University of Vermont
Burlington, Vermont 
Contact: Kevin Lawrence

Phone: 336-784-5128
Email: KJLawrence@aol.com
Website: info@gmcmf.org
Faculty

Thirty-five eminent conservatory and university teachers of 
violin, viola, cello, and piano from the U.S., United Kingdom, 
and Austria

See ad on page 58.

UW-Whitewater String Orchestra 
Camps

June 21-26

University of Wisconsin-Whitewater
Whitewater, Wisconsin 53190
Contact: Benjamin Whitcomb

Phone: 262/472-5573
Fax: 262/472-5241
Email: Whitcomb@uww.edu
Website: www.camps.uww.edu
Faculty

Benjamin Whitcomb, camp director
Susan Chandler, conductor
Chris Ramaekers, director of orchestra
Leanne League, violin/viola
George Lindquist, guitar
Bradley Townsend, bass

See ad on page 10.

Ohio State University String 
Teacher Workshop 

July 5–11

The Ohio State University
Columbus, Ohio  43210
Contact: Robert Gillespie/Julie Ellis

Phone: 614-292-2336
Fax: 614-292-2336
Email: gillespie.5@osu.edu or ohiostatestw@gmail.com 
Website: www.music.osu.edu  
Faculty

Robert Gillespie, workshop director
Deborah Baker Monday, composer-in-residence
David Becker, conducting
Susan Day, composer-in-residence
Mark Wood, Rock ‘n Roll in Your Orchestra

See ad on page 77.



www.astaweb.com | 65 

Summer Workshops/
Conferences

Mark Wood Orchestra Camp
July 12-19

 
MidAmerica Nazarene University
Olathe, KS  66062
Contact: Mark Wood

Phone: 1-516-767-6677
Fax: 1-516-767-3302
Website: MWROC.COM, facebook.com/mwroc
Email: mwroc@markwoodmusic.com
Faculty  

Mark Wood, director
Lisa Batson, executive director 
Janette Hess, assistant director 
Emil and Dariel Liakhovetski, special guest artists, America’s 
Got Talent
Laura Kaye 
David Wallace
Sean Grissom
Daniel Roumain
Nathan Blake

See ad on page 41.

Strings Without Boundaries
June 22-26

Georgia State University
Atlanta, Georgia

 
July 27-31

Lawrence University
Appleton, Wisconsin

 
August 17-21

Seattle Pacific University
Seattle, Washington
Contact: Julie Lyonn Lieberman

Phone: 203-304-1238
Email: julielyonnmusic@gmail.com 
Website: www.stringswithoutboundaries.com
Faculty

Darol Anger
Julie Lyonn Lieberman
Martin Norgaard 
Randy Sabien
Matt Turner
… and others

See ad on page 58.

Birch Bay String Teachers’ 
Workshop

August 3-7

Ferndale, WA
Contact: Chip Schooler

Phone: 360-943-2317
Email: cschooler@spscc.edu, birchbaystringteachers.com
Faculty

Dijana Ihas, assistant professor--Pacific University, founding 
director/master teacher of String Project
Christopher Bianco, department of music chairman, director 
of bands—Western Washington University, clinician for 
conducting master class
Ian Edlund, Birch Bay director emeritus composer, reading 
orchestra, rehearsal technique
Joyce Ramee, affiliate artist, University of Puget Sound, viola 
technique and pedagogy

See ad on page 19.
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Call for Session and Research Poster
Proposals

March 2-5, 2016Tampa Bay, FL

2016
national conference

The ASTA Conference Planning Committee is seeking research 
posters and session proposals from the membership to be 
presented at the 2016 National Conference. We are seeking 
sessions related to any aspect of teaching or performance 
representing cello, double bass, guitar, harp, viola, violin, and 
the symphony orchestra. Commercial materials may be used in 
a session for educational objectives, but they cannot be used for 
promotional purposes. Taking orders or selling products during 
the session is prohibited. Sessions will fall into the categories 
of general, eclectic styles, chamber music, K-12, private studio, 
and university. Most sessions are one hour in length and may be 
scheduled anytime during the conference starting at 7 a.m. or as 
late as 5 p.m. Learning labs also will be offered, they are 2 hours 
and may be scheduled at anytime.

Special Notes:
1. The committee will not accept session proposals that are 

solely performance based and those that promote individual 
commercial products.

2. Exhibitor Showcase applications (sessions promoting 
commercial products) are available through the exhibitor 
prospectus and must be reserved by the sponsoring 
company. 

3. All applicants must be current members of ASTA at the time 
of application and also at the time of conference. 

4. IMPORTANT: Session proposals, and research posters will 
be submitted through an online submission process only. 
No paper applications will be accepted. Online software 
is available to accept  session information through April 
8, 2015 and Research Proposals will be accepted until 
October 15, 2015.

Research Poster Sessions 
(Submission Deadline: October 15, 2015)
This poster session is open to reports of research projects involving 
any aspect of string playing and teaching, including those that are 
philosophical, theoretical, or historical in nature, as well as reports 
that are qualitative and quantitative in design. We are accepting 
reports of research conducted by undergraduate students, graduate 
students, university faculty, and practicing teachers in public or 
private schools or studios. Submission procedures: All submissions 
must meet the Code of Ethics published in the Journal of Research 
in Music Education (also available at www.nafme.org) and should 
not have been published prior to the conference. Papers presented 
at other conferences will be considered for poster presentation if 
the audience was substantially different (e.g., a state meeting or 
a university symposium). A statement specifying particulars of 
presentation must be included with the submission. Submissions 
may take the form of a full paper or a minimum of a 500-750-word 
Abstract that outlines the problem, procedures, and results of the 
research. You must be a member of the American String Teachers 
Association (at time of submission and presentation). If accepted, 
the primary or a listed co-researcher must register for and attend 
the conference to present the poster. Presenters will be expected 
to bring 25 copies of their abstract and two copies of the completed 
report to the session. Because these submissions are reviewed in 
a blind, peer-review process, please do not include your name or 
any identifying markings anywhere in the paper and abstract you 
are submitting.
 
Best Practice Poster Sessions 
With so many excellent sessions proposed, ASTA cannot 
accept them all. If your proposal is not selected for a session, 
you will have the opportunity to present a Best Practice Poster 
Session. Poster authors should be available to exchange their 
ideas and findings with attendees.

Music Industry Showcases
These sessions are for promotion of commercial products and 
services. These sessions give you the opportunity to launch 
new products, market directly to a focused group for a one-
hour block, and provide increased visibility for your product or 
service. Showcases are available for purchase on a first-come, 
first-served basis and are available to confirmed exhibitors. 
Members: please contact your company representative to have 
them reserve the showcase slot. Company representatives: 
please contact Beth Danner-Knight at beth@astaweb.com or 
use the exhibitor prospectus contract to reserve your slot.

Sample Session Topics 
The following is a list of sample session topics needed for the 
conference. All proposals are considered and evaluated. 
 Administrative support     

(K-12)
 Advocacy
 Assessment (writing, 

documenting, reporting) 
 Eclectic styles 
 Chamber music
 Classical performance 

issues
 Common core standards
 Community support
 Conducting 
 Copyright issues
 Guitar (classical and K-12)
 Harp
 Improvisation
 Injury prevention
 Marketing your school or 

studio program
 Motivation
 Choosing appropriate 

literature and repertoire 

 Practice techniques
 Recruiting and retaining 

string students 
 Rehearsal techniques 
 Research related to 

pedagogy and performance
 String class pedagogy 

(elementary, middle level, 
senior high) 

 String maintenance (basic) 
 Students with special needs
 Teaching rhythm
 Theory and composition
 Traditional pedagogy
 Training future string 

educators and performers
 University level topics
 Viola, violin, cello, double 

bass
 Working with the full 

orchestra 
 Mentoring
 Composition

Online Submission Process
To submit your proposal for an educational session or a research 
poster, please visit the conference section of www.astaweb.com 
and click on the 2016 Call for Sessions link. The online submission 
process is available to accept your session proposals now through 
April 8, 2015. Research Poster session applications will be 
accepted until October 15, 2015.

All session presenters and research poster presenters 
must be current ASTA members when submitting the 
proposal and at the time of the presentation. 

All proposals must be complete. Proposals not meeting the 
guidelines will be disqualified. 

For additional information, contact:
Deanna Tompkins
deanna@astaweb.com

Mary Wagner, Conference Chair
mscello@cox.net

Invited performing group information can be found online at 
astaweb.com

Call for Session Proposals
Due April 8, 2015;

Call for Research Proposals
Due October 15, 2015
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Requirements
REQUIREMENTS: Submissions must be emailed to Deanna at 
deanna@astaweb.com. 
1.	Email	an	mp3	file	of	a	recent	performance	for	the	current	
school	year.

2.	A	list	of	the	group’s	most	significant	performances/
accomplishments	for	each	of	the	past	three	years:	2012,	
2013,	2014.

Proposals missing information or submitted not in 
accordance with the guidelines will not be considered. 

IMPORTANT NOTES ABOUT YOUR APPLICATION:
1. There are two performance opportunities available.  

One will be for a group to perform at the Opening 
Ceremony on Thursday at 8 a.m. The other opportunity 
will be for a smaller group to perform outside of the 
exhibit hall at its Grand Opening on Thursday at 5 p.m.

2. A group may perform once every four years at an 
ASTA conference as an invited performing group. 
If your group has previously applied but not been 
selected you may apply again. If your group has 
participated in the National Orchestra Festival, you 
also may apply. 

3. A group may apply both as an invited performing 
group and to participate in the NOF in the same year. 
If each of the selection committees offers the group 
a performance opportunity, the group must accept 
only one invitation and decline the other. This rule 
does not exclude a group from serving as a demo 
group for sessions or playing for special conference 
events, such as receptions. 

4. Applications, recordings, and any materials 
submitted to support your application will not be 
returned, regardless of acceptance status. 

5. You must be a current ASTA member when 
submitting your application AND at the time of the 
conference. 

Please	complete	this	application	form	and	return	by	April	8,	
2015	to:		

ASTA Performing Group Applications
Attn: Deanna Tompkins
 deanna@astaweb.com

NAME OF PERFORMING GROUP: ____________________
Director’s	Name: ___________________________________
Address: _________________________________________
Home	Telephone: __________________________________
Work	Telephone: ___________________________________
Fax Number: ______________________________________
Email Address: _____________________________________
Institutional	Affiliation	(if	any): _________________________

Type of Performing Group (please check):   
q	 Alternative/Eclectic	Styles	Ensemble	 	
q	 Chamber	Ensemble
q	 College/University	Orchestra
q	 High	School	Orchestra	
q	 Junior	High	or	Middle	School	Orchestra
q	 Elementary	School	Orchestra
q Suzuki  
q	 Youth	Orchestra	 	 	 	
q	 Other	(describe):	_________________________________
Number	of	performers:	____	Age	range	of	performers:	______
q If	you	are	willing	to	serve	as	a	demo	group	during	the	

conference,	please	check	here.
Recording Instructions
1. Email	a	recent	mp3	file	of	a	performance	for	the	current	

school	year	to	deanna@astaweb.com.
2.	 The	recording	should	include	only	three	pieces	-	in	

contrasting	styles.	Recordings may contain only one 
piece by any one arranger or composer. 

3.	 List	the	three	pieces	in	your	recording	and	include	both	the	
title	and	composer/arranger.

 _______________________________________________
_______________________________________________
_______________________________________________

You	may	submit	additional	materials,	such	as	PDF	files	of	
concert	programs	to	help	the	committee	with	its	deliberations.	
Performance Terms Agreement:
I	am	aware	that	in	order	to	submit	a	performance	proposal	
I	must	hold	current	membership	in	ASTA.	I	understand	that	
performing	groups	receive	no	honoraria	and	are	responsible	
for	their	own	expenses.	I	understand	that	members	of	the	
performing	group	may	visit	the	exhibit	hall	and	other	invited	
performing	groups	during	the	conference,	but	that	all	other	
conference	activities	including	sessions,	ticketed	evening	
performances,	and	activities	require	registration/tickets	which	
is	an	additional	expense.	ASTA	will	not	be	responsible	for	
instrument	rental	or	storage.
REQUIRED SIGNATURES:
Signature	of	Director:	________________________________
ASTA Member ID Number: ____________________________
You	will	be	notified	of	the	committee’s	decision	by	July	1,	2015.
The Performance Selection Committee will remain 
anonymous.

2016
national conference

 2016 Call for Invited Performing Groups—
Application Form

Submission Deadline: April 8, 2015

March	2-5,	2016,	Tampa	Bay,	Florida

www.astaweb.com | 67 
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Membership Application
ASTA

Use this application to join ASTA or apply online at www.astaweb.com.

To avoid delay in processing your application, please complete all sections of this form. Dues are nontransferable and nonrefundable. There is a $27 charge for all items 
returned from the bank. Submit applications to ASTA Membership Department, 4155 Chain Bridge Rd. • Fairfax, VA 22030, 703-279-2113, Fax 703-279-2114

Profession
Primary Secondary

Check only one primary profession.
Check any secondaries that apply.

	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

Higher Education

K-12 levels

High School

Middle/Jr. High School

Elementary School

School (Multilevel)

Private Studio

Performer

Conductor

Retired

Music Administrator

String Enthusiast

Student

Instrument
Primary Secondary

Check only one primary instrument.
Check any secondaries that apply.

	 

	 

	 

	 

	 

	 

	 

	 

	 

	 

	

Violin

Viola

Cello

Double Bass

Guitar

Harp

Brass

Piano

Percussion

Woodwind

Personal Information    New Member   Renewing Member

Name _________________________________________________________________

Address _______________________________________________________________

City, State, Zip, Country ___________________________________________________

  _____________________________________________________________________

Email _________________________________________________________________

Home Phone _________________________Work Phone  ________________________

Cell _______________________________Date of Birth ________________________

Graduation Date (students only) _________School Name (students only) ____________

Job Title ____________________________Prof. Affiliation _______________________

Primary Musical Focus    Classical  Non-Classical

Membership Category Check only one. Dues paid annually. Rates current through June 30, 2015.

 Professional ....................................... $110  Senior (age 62 or over) ............$80

 Full-time Student*............................. $54 
*proof of full-time undergraduate student status required

 Dual** ........................................... $152 
**please complete second form for other Dual member

Please exclude me from:  Online Membership Directory  Mailing Labels

 ASTA Email Announcements  All Mailings

Preferred method of contact:   Email           Fax           Mail           None

Do you participate or use the ASTACAP program ?    Yes            No

Dues Auto-Renewal Program
 Yes! I want to enroll in the automatic 

dues renewal program. I understand 
I may cancel participation in this 
program at any time.

 
Dues Installment Plan
	Yes! Please enroll me in the Dues 

Installment Plan based on my 
preferences below. For more 
information on installment plan 
payment options, please visit 
astaweb.com, or call 703-279-2113. 
Note: Members taking advantage 
of this option also will be enrolled 
in the Auto-Renewal Program. 

	Annually 	Quarterly
	Semi-Annually 	Monthly
 

Voting Online
I give my consent to participate in 
electronic voting and receive election 
materials via email.

Yes  No 
 
String Research Journal
	Yes, I would like to receive a printed 

copy of the String Research Journal at 
$24.95 per issue. The SRJ is printed 
once per year. 

 

Totals/Payment
Membership Dues $ ______
Foreign Postage 
   ($5 Canada, $10 all others) $ ______
Membership Lapel Pin, $7 $ ______
Membership Certificate, $10 $ ______
ASTA Contribution $ ______
String Research Journal 
  Subscription  ($24.95) $ ______

GRAND TOTAl $ ______
 
Payment Information
  Check payable to ASTA
      Check No.  __________________
  Visa   MC    AMEX

Card No. ________________________

Exp. Date ________________________

Signature ________________________

2015
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ASTA Student Chapters

Adlai E. Stevenson High School
Advisor: Enrique Vilaseco
 evilaseco@d125.org

Appalachian State University/
Hayes School of Music 

President: Katelyne Lagroon
 lagroonkb@email.appstate.edu
Advisor: Chung Park
 parkch@appstate.edu

Ball State University 
President: Katie LeSesne
 kblesesne@bsu.edu
Advisor: Karin Hendricks   
 kshendricks@bsu.edu

Belmont University 
President: Lacy Thurman
 lacy.thurman@pop.belmont.edu
Advisor: Elisabeth Small
 elisabeth.small@belmont.edu

University of Colorado at Boulder 
President: Cameron May
 clmay2294@comcast.net
Advisor: Margaret Berg
 margaret.berg@colorado.edu

Concordia College 
President: Rachel Tisdale
 rtisdale@cord.edu
Advisor: Jane Linde Capistran
 capistra@cord.edu

Converse College 
President: Mary Kay Hall
 mkviolin@yahoo.com 
Advisor: Sarah Johnson
 sarah.johnson@converse.edu

Duquesne University 
President: Matthew J. Pfeuffer
 pfeufferm@duq.edu
Advisor: Stephen Benham
 benham@duq.edu

Eastern Kentucky University 
President: Sarah McManigell
 sarah_mcmanigell@eku.edu 
Advisor: Jeremy Mulholland
 jeremy.mulholland@eku.edu

Eastern Michigan University 
President: Candace Chappell
 cchappe3@emich.edu
Advisor: Kevin Miller
 kmiller@emich.edu

Florida State University 
President: Aaron Vaughn
 akv11f@my.fsu.edu 
Advisor: Kasia Bugaj
 kbugaj@fsu.edu

Grand Valley State University
Advisor: Dr. Henry Duitman
 duitmanh@gvsu.edu           
President: Joe Harmsen
 jharmsen17@gmail.com   

Hofstra University 
President: Victoria Boretsky
 vboret1@pride.hofstra.edu 
Advisor: Nathalie Robinson
 nathalie.g.robinson@hofstra.edu

Illinois State University 
President: Matthew White
 mdwhite@ilstu.edu
Advisor: Katherine Lewis
 kjlewis@ilstu.edu

University of Illinois at Urbana-
Champaign 

President: Christopher Pettit
 cpettit2@illinois.edu
Advisor: Louis Bergonzi
 bergonzi@illinois.edu

Indiana University 
President: Jessica MacLean
 jmaclea@indiana.edu
Advisor: Brenda Brenner
 bbrenner@indiana.edu

University of Iowa 
President: Colleen Ferguson
 crenfergu@gmail.com
Advisor: Scott Conklin
 scott-conklin@uiowa.edu

Ithaca College 
President: Emma Brown
 ebrown5@ithaca.edu
Advisor: James Mick
 jmick@ithaca.edu 

James Madison University School 
of Music 

President: Robert Salzberg
 robertcsalzberg@yahoo.com
Advisor: Robert McCashin
 mccashrd@jmu.edu

Kennesaw State University 
President: Kathryn Encisco
 krencisco@gmail.com 
Advisor: Charles Laux
 claux@kennesaw.edu

University of Kentucky 
President: Lubitza Braikova
 ldbrai2@uky.edu
Advisor: Benjamin Karp
 benjamin.karp@uky.edu 

Lawrence University 
President: Francie Weberpal
 frances.r.weberpal@lawrence.edu
Advisor: Kirk D. Moss
 kirk.d.moss@lawrence.edu

University of Louisville 
President: Nicholas Weiner
 nawein01@louisville.edu
Advisor: Sidney King
 sidaking@gmail.com

Mansfield University 
President: Alyssa Wroblewski
 wroblewskiaa01@mounties.  
	 mansfield.edu	
Advisor: Jeff Jacobsen
	 jeffrey.jacobsen@mansfield.edu

University of Michigan 
President: Chris Livesay,
 liveschr@umich.edu
Advisor: Michael Hopkins
 mhopkins@umich.edu

Michigan State University 
President: Jasmine Blackie
 blackiej@msu.edu
Advisor: Judy Palac, palac@msu.edu

Nazareth College 
President: Giovanni Magagnoli
 gmagagn1@naz.edu 
Advisor: Nancy Strelau
 nstrela1@naz.edu

University of Northern Colorado 
President: Mary Hesse
 hess2682@bears.unco.edu
Advisor: Christopher Luther
 christopher.luther@unco.edu

Northern Kentucky University 
President: Betsy Williams
 elsiebooklover@gmail.com
Advisor: Amy Gillingham
 gillinghaa1@nku.edu

The Ohio State University 
President: Katherine Garrett
 garrett.323@osu.edu
Advisor: Robert Gillespie
 gillespie.5@osu.edu

Pennsylvania State University 
President: Madeline Hess
 mkh5243@psu.edu
Advisor: Robert Gardner
 rdg13@psu.edu

Rutgers University 
President: Erica Basta
 erica.basta@gmail.com
Advisor: Betsy Maliszewski
 betsy.maliszewski@gmail.com 

University of South Carolina 
President: Katie Lindler
 lindlekh@email.sc.edu
Advisor: William Terwilliger
 wterwilliger@mozart.sc.edu

SUNY Potsdam/Crane School of 
Music 

President: John Marshall
 marshajg195@potsdam.edu
Advisor: Jennifer Kessler
 kesslejk@potsdam.edu

Spring Hill Middle School
 Advisor: Jeannine A. Strum

Stetson University
Advisor: Clara Knotts, cknotts@
stetson.edu       
President: Caitlin Brown, cbrown1@
stetson.edu  

Temple University 
President: Emily Waldman
 emily.waldman@temple.edu 
Advisor: Jeffrey Solow
 solowcello@gmail.com

University of Tennessee at 
Knoxville 

President: Lydia Kabalen
 ljkabalen@gmail.com 
Advisor: Wesley Baldwin
 wbaldwin@utk.edu

University of Texas at El Paso/
Sun City 

President: Luis Antonio Lizcano-Lopez
 LALizcanoLopez@miners.utep.edu 
Advisor: Stephanie Meyers
 smeyers@utep.edu 

University of Texas at San 
Antonio 

President: Sundas Mohi
 sundas_mohi@yahoo.com 
Advisor: Stephanie Westney
 stephanie.westney@utsa.edu 

Texas A&M University at Corpus 
Christi 

President: April M.M. Ibarra
 g8tviolinist@sbcglobal.net 
Advisor: Carrie Pierce
 ccarrie.pierce@tamucc.edu

Texas State University 
President: Josue Martinez
 jam360@txstate.edu 
Advisor: Ames Asbell
 viola@txstate.edu 

VanderCook College of Music 
President: Guadalupe V. Garcia
 ggarcia@vandercook.edu 
Advisor: David F. Eccles
 deccles@vandercook.edu 

Weber State University 
President: Marianne Asmus
 marianne.asmus@gmail.com
Advisor: Shi-Hwa Wang
 swang@weber.edu

Western Kentucky University 
President: Matt Shepherd
 john.shepherd575@topper.wku.edu 
Advisor: William R. Scott
 bill.scott@wku.edu

Western Michigan University 
President: Brittany Harris
 harriswmu@gmail.com 
Advisor: Bruce Uchimura
 bruce.uchimura@wmich.edu

Westminster College 
President: Jessica Kimbell
 kimbjm22@wclive.westminster.edu 
Advisor: Melinda Crawford Perttu
 perttumh@westminster.edu

West Virginia University 
President: Cassandra Nelson
 cassie.nelson.wv@gmail.com 
Advisor: Andrea Priester Houde
 andrea.houde@mail.wvu.edu

Wichita State University 
President: Kristen Weddle
 kristen.weddle@yahoo.com 
Advisor: Selim Giray
 selim.giray@wichita.edu

University of Wisconsin-Eau 
Claire 

President: Laura Severson
 severslc@uwec.edu
Advisor: Tulio Rondon
 rondontj@uwec.edu

Please note that all college/university chapters must submit renewal applications by November 1 every year to remain active for the 
following academic year. Required forms may be found under “Student Chapters” at www.astaweb.com.
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State Presidents
Alaska
Vincent J. Cee, 907-474-5113, 
vcee@alaska.edu, Fairbanks, AK

Alabama
Caroline Nordlund, 803-665-5079, 
cnordlund129@gmail.com, Pelham, AL

Arkansas
Dan L. Mays, 479-226-9571, 
celloaction@gmail.com, Fort Smith, AR

Arizona
Theodore Buchholz, 520-307-5390, 
theodorebuchholz@hotmail.com, Tucson, AZ

California
Thomas Tatton, 209-470-9369, 
ttatton43@gmail.com, Morro Bay, CA

Colorado
Nancy Allwein, 303-564-8765, 
cameostring@gmail.com, Centennial, CO

Connecticut
Nola Campbell, 860-652-7200, 
nolaviola@hotmail.com, Granby, CT

Florida
Brian T. Powell, 305-284-6227, 
basspowell@hotmail.com, Miami, FL

Georgia
Jennifer Floyd, 678-639-3456, 
jennifer.floyd@cobbk12.org, Atlanta, GA

Hawaii
Chad Haruo Uyehara, 702-358-7936, 
chuyehara@gmail.com, Honolulu, HI

Iowa
Michelle Mentz, 563-845-9809, 
mhmentz@me.com, Dubuque, IA

Idaho
Kevin Howard, 208-733-6551 x4190, 
kevin_howard@ymail.com, Twin Falls, ID

Illinois
Jason S. Heath, 847-932-2103, 
doublebassblog@mac.com, Chicago, IL

Indiana
Karin S. Hendricks, 309-262-5176, 
kshendricks@bsu.edu, Cicero, IN

Kansas
Eric Crawford, 316-973-7280, 
ecrawford@usd259.net, Wichita, KS

Kentucky
Christina Givan, 443-286-8638, christina.
givan@jefferson.kyschools.us, Louisville, KY

Louisiana
Michelle Wilkinson-Nelson, 253-691-3912, 
mwn6861@aol.com, Prairieville, LA

Massachusetts
Deanna Leedy, 617-519-0542, 
Deanna.Leedy@gmail.com, Medford, MA

Maryland
Matthew Tifford, 301-770-4377, 
mtifford@me.com, North Bethesda, MD

Maine
Andria Bacon, 207-356-2975, 
mrsbacon9@gmail.com, Bangor, ME

Michigan
Timothy Staudacher, 231-286-5427, 
staudachert@gmail.com, Muskegon, MI

Minnesota
Elizabeth M. Ericksen, 651-766-7408, 
adericksen@comcast.net, North Oaks, MN

Missouri
Ann E. Geiler, 314-691-7648, 
celloanng@centurytel.net, Dardenne Prairie, MO

Montana
Michael Johns, 406-728-2400 x4684, 
pmjohns@mcps.k12.mt.us, Missoula, MT

North Carolina
Rebecca MacLeod, 336-256-0167, 
rbmacleo@uncg.edu, Greensboro, NC

North Dakota
Suzanne Larson, 218-779-7660, 
selarson@west-fargo.k12.nd.us, West Fargo, ND

Nebraska
Nissa de la Torre, 402-440-1473, 
asta@stringstudio.com, Lincoln, NE

New Hampshire
Sally  Wituszynski, 603-692-2989, 
swituszynski@comcast.net, Somersworth, NH

New Jersey
Mary Maliszewski, 973-669-5397, 
betsy.maliszewski@gmail.com, Chatham, NJ

New Mexico
Suzanne Shelton, 505-255-8691 x422, 
shelton_s@aps.edu, Albuquerque, NM

Nevada
Kenneth Baker, 775-746-5810, 
bigredviola@yahoo.com, Reno, NV

New York
Edie R. Shillitoe, 315-637-0310, 
eshilli1@twcny.rr.com, Fayetteville, NY

Ohio
Gretchen W. Zunic, 614-487-5077 x3259, 
gzunic@uaschools.org, Columbus, OH

Oklahoma
Peter Markes, 405-726-7216, 
peter.markes@edmondschools.net, 
Oklahoma City, OK

Oregon
Jennifer Arnold, 216-965-3362, 
Vlaprincess99@aol.com, Portland, OR

Pennsylvania/Delaware
Joseph Brennan, 610-863-5900, 
jabdonor@mac.com, Hainesport, NJ

Rhode Island
Susan Curzio, 401-316-5778, 
suecurzio@gmail.com, Coventry, RI

South Carolina
Stacy M. Wiley, 864-814-8834, 
stacymwiley@gmail.com, Inman, SC

South Dakota
Marian E. Casey, 952-240-2328, 
Marian@LyricWood.org, Sioux Falls, SD

Tennessee
Wesley Baldwin, 865-974-0706, 
wbaldwin@utk.edu, Knoxville, TN

Texas
John Burton, 817-888-2424, 
jrburton@uta.edu, Arlington, TX

Utah
Eric Hansen, 801-422-4135, 
bass@byu.edu, Provo, UT

Virginia
Donovan Stokes, 540-665-5478, 
donovan@donovanstokes.com, Winchester, VA

Washington
Brian B. Steves, 425-356-5400, 
StevesBP@mukilteo.wednet.edu, Mukilteo, WA

Wisconsin
Laura  Burns, 608-719-9906, 
lauracburns@me.com, Oregon, WI

West Virginia
Justin Jones, 304-639-1680, 
jkjones1187@gmail.com, Moundsville, WV

Wyoming
Ronald M. Ryan, 307-721-4430, 
ronryan.bass@gmail.com, Laramie, WY

Volunteer Leadership Directory
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Advocacy Committee
Bob Phillips, Chair, MI
	 phillipsfiddlers@aol.com
Associate	Liaison:		Mary	Jane	Dye

ASTACAP Committee
Kelley	Johnson,	WA,	Chair
	 kmjviolin@gmail.com
Mira	Frisch,	NC
Hillary	Herndon,	TN
Volkan	Orhan,	IA
Elizabeth	Blakeslee,	VA
Renata	Bratt,	CA
Lya	Stern,	MD/DC
Jody	Harmon,	MA
Gregg	Goodhart,	CA
Jeffrey	Howard,	MD
Board	Liaison:	Stephen	Benham,	PA
Associate	Liaison:	Libby	Dietrich

Collegiate Committee
Martin	Norgaard,	Chair,	GA
Charlene	Dell,	Vice	Chair,	OK
	 cdell@ou.edu	
Karin	Hendricks,	IN	
Rebecca	Roesler,	TX	
Board	Liaison:	Judy	Palac,	MI
Associate	Liaison:		Deb	Bissen

Curriculum and Pedagogy 
Committee
Judy	Palac,	MI
Sarah	Black,	GA
Martin	Norgaard,	GA
Sharan	Leventhal,	MA
Renata	Bratt,	CA
Rebecca	MacLeod,	NC
David	Sogin,	KY
Board	Liaison:	Judy	Palac,	MI	
Associate	Liaison:	Mary	Jane	Dye	

Eclectic Strings Committee 
with Roundtable
Renata	Bratt,	Chair,	CA
Beth	Fortune,	WA
Edgar	Gabriel,	IL
Duane	Padilla,	HI
Sheronna	McMahon,	TX
Board	Liaison:	Bob	Phillips,	MI
Associate	Liaison:	Libby	Dietrich

Executive Committee
Stephen	Benham,	President,	PA	
Bob Phillips, MI
Brenda	Brenner,	IN	
Associate	Liaisons:	Mary	Jane	Dye	and	
Beth	Knight

K–12 Committee
Sarah	Black,	Chair,	GA
	 sarah_black@gwinnett.k12.ga.us	
Joe	Gutowski,	MO
Soo	Han,	IN
Melissa	Schoonover,	IL
Board	Liaison:	Judy	Palac,	MI	
Staff	Liaison:	Deb	Bissen

Membership Committee
Julie	Ellis,	Chair,	OH
	 jellis@worthington.k12.oh.us	
Ann	Geiler,	MO
Maura	Brown,	IL
Heather	Lofdahl,	NC
Ryan	Silvestri,	SC
Board	Liaison:	Jim	Palmer,	GA
Associate	Liaison:	Beth	Knight

National Conference 
Committee
Mary	Wagner,	VA,	Chair,	mscello@cox.net
Sarah	Black,	GA
Sharan	Leventhal,	MA
Martin	Norgaard,	GA
Renata	Bratt,	CA
Colleen	Tan,	IN
Board	Liaison:	Stephen	Benham,	PA
Associate	Liaison:	Deanna	Tompkins

National Orchestra Festival 
Committee
Val	Palmieri,	Chair,	MI
	 valerie.palmieri@gmail.com	
Board	Liaison:	Stephen	Benham,	PA
Associate	Liaison:	Libby	Dietrich	

National Solo Competition 
Committee
Jeffrey	Solow,	Chair,	PA
	 solowcello@gmail.com	
Board	Liaison:	Brenda	Brenner,	IN
Associate	Liaison:	Libby	Dietrich	

Nominations Committee
Bob Phillips, Chair, MI, 
	 phillipsfiddlers@aol.com	

Publications Editorial 
Committee
Judy	Palac,	MI,	Chair,	palac@msu.edu	
Josh	Russell,	Vice-Chair,	CT
Elaine	Colprit,	OH
Lynne	Denig,	VA	
John	Fetter,	NY
Robert	Gardner,	PA	
Beth	Gilbert,	AZ
Associate	Liaison:	Mary	Jane	Dye	

Research Committee
Rebecca	MacLeod,	Chair,	NC
	 rbmacleo@uncg.edu	
Michael	Alexander,	TX
Elaine	Colprit,	OH
John	Geringer,	FL
Don	Hamann,	AZ
Board	Liaison:	Kristen	Pellegrino,	TX
Associate	Liaison:	Mary	Jane	Dye	

State Leadership Committee
Colleen	Tan,	Chair,	IN
Board	Liaison:	Brenda	Brenner,	MI
Associate	Liaison:	Amanda	Bernhardt

String Industry Council 
Committee
Haig	Avsharian,	MI,	Chair
	 haig@sharmusic.com	
Associate	Liaison:	Beth	Knight

String Research Editorial 
Board
David	Sogin,	Co-editor,	KY
	 sogin@uky.edu	
John	Geringer,	Co-editor,	FL
	 jgeringer@fsu.edu	
Rebecca	MacLeod,	NC
Margaret	Berg,	CO
Margaret	Schmidt,	AZ
Laurie	Scott,	TX
Gail	Barnes,	SC
Joshua	Russell,	CT
Brett	Smith,	WA
Board	Liaison:	Judy	Palac,	MI	
Associate	Liaison:	Mary	Jane	Dye	

Student Committee
Adriana	Ransom,	Chair,	IL	
	 aransom@ilstu.edu
Board	Liaison:	Margaret	Berg,	CO	
Associate	Liaison:	Gina	Armstrong

Studio Teacher Committee
Sharan	Leventhal,	Chair,	MA
	 sharanleventhal@gmail.com	
Jody	Harmon,	MA
Anna	Cromwell,	IL
Mimi	Butler,	NJ
Board	Liaison:	Deb	Perkins,	TX
Associate	Liaison:	Mary	Jane	Dye	

ASTA Past Presidents
Bob	Phillipss		—		2012-2014
Kirk	Moss		—	2010-2012
Jeffrey	Solow	—	2008-2010
Mary	Wagner	—	2006-2008

ASTA with NSOA Past 
Presidents
Robert	Gillespie	—	2004-2006
David	Littrell	—	2002-2004
Robert	Jesselson	—	2000-2002
Louis	Bergonzi	—	1998-2000

ASTA Past Presidents
Edward	H.	Adelson	—	1996-1998
Jacquelyn	Dillon-Krass	—	1994-1996
Anne	Witt	—	1992-1994
Robert	Culver	—	1990-1992
Gerald	Doan	—	1988-1990
Anne	Mischakoff	—	1986-1988
Gerald	Fischbach	—	1984-1986
Lucas	Drew	—	1982-1984
LeRoy	Bauer	—	1980-1982
Phyllis	Young	—	1978-1980
Jerry	Kupchynsky	—	1976-1978
Richard	Sieber	—	1974-1976
Robert	Oppelt	—	1972-1974
Ralph	Matesky	—	1970-1972
Harry	Lantz	—	1968-1970
Howard	Van	Sickle	—	1966-1968
Paul	Rolland	—	1964-1966
Robert	Klotman	—	1962-1964
Gerald	Doty	—	1958-1962
Frank	Hill	—	1954-1958
Ernest	Harris	—	1952-1954
Rex	Underwood	—	1950-1952
Duane	Haskell	—	1947-1950

NSOA Past Presidents
Doris	Gazda	—	1997-1998
Peter	A.	Miller	—	1995-1997
Robert	J.	Greenwood	—	1993-1995
Arlene	G.	Witte	—	1991-1993
Pamela	Tellejohn	(Hayes)	—	1989-1991
Robert	S.	Frost	—	1987-1989
Jerry	N.	Kupchynsky	—	1985-1987
James	H.	Godfrey	—	1984-1985
G.	Jean	Smith	—	1983-1984
C.	Gary	Iams	—	1981-1983
James	H.	Godfrey	—	1979-1981
John	R.	Bright	—	1977-1979
Robert	A.	Ritsema	—	1975-1977
Lois	Hobbs	—	1973-1975
James	H.	Godfrey	—	1971-1973
Malvin	N.	Artley	—	1969-1971
H.	Wayne	Pyle	—	1967-1969
Orville	“Cy”	Dally	—	1963-1967
Forest	A.	Etling	1961-1963
Traugott	Rohner,	Founder	1958-1961
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Showcase
Alfred Music Announces 
Availability of Four Levels 
each of Sound Innovations 
for Concert Band and Sound 
Innovations for String 
Orchestra 

Alfred Music is thrilled to announce that four 
levels each of Sound Innovations for Concert Band 
and Sound Innovations for String Orchestra are now 
available. From the customizable Book 1 for 
beginners all the way through Ensemble 

Development for Advanced Concert Band and Sound 
Development for Advanced String Orchestra, teachers can now 
guide their students from the first sounds on their instruments 
through learning how to be an ensemble musician and to play 
with a characteristic beautiful sound.
 Sound Innovations presents all musical concepts in a clear 
and uncluttered format. Each page is structured to highlight 
essential concepts, allowing students to focus on the topic 
being presented. The books are organized in levels to provide 
benchmarks for learning, and each exercise includes a specific 
goal, helping students focus on key concepts.
 Written to state and national standards and based 
on comprehensive research of music educators’ needs and 
preferences, Sound Innovations provides fundamental teaching 
tools in an organized format that allows directors to incorporate 
their own style of teaching. 
 Created by renowned music educators Robert Sheldon, Bob 
Phillips, Peter Boonshaft, Dave Black, Chris Bernotas, and Kirk 
Moss, this method is a unique blend of time-tested attributes, 
advances in modern technology, and insights on how students 
learn and how teachers want to teach, offering the foundation for 
a successful teaching and learning experience.
 Visit www.alfred.com/soundinnovations to view sample 
books, introductory video, and sound/video clips.

Double Bass Strings: Finding 
Your Perfect Balance

Pirastro has created a modern double bass 
string which provides Arco players with a 
perfect balance between bow response and 
tonal character. In order to meet the needs 

of each individual player, we have three distinct sets. 

Passione —A lower tension string made with a high-tensile steel 
rope core, which is wound with chrome steel. This set provides 
a round, noble, and very warm tone with instantaneous bow 
response and clear distinction between the notes in fast passages.

Passione Stark—Made from the same material as the medium 
Passione the stark or strong gauge set provides more string 
tension. This higher tension gives the Passione Stark set slightly 
more bow resistance which in turn provides a more powerful, 
brilliant, and complex tone.

Flexocor Deluxe—This is the newest and most flexible of our 
modern rope steel core double bass set. This extremely versatile 
string provides the player with a great wealth of tone colors, 
unmatched projection, and awesome playability.
 For more information, go to www.pirastro.com or email your 
string questions to Ed Mingo at usa@pirastro.com.

Thomastik-Infeld Announce 
Its Spirit Line for Violin and 
Cello

Developed to spark the musical 
spirit in the advancing player and 
aspiring artist, Spirit strings embody 
the superior quality of all 
Thomastik-Infeld strings—at a 
budget-conscious price point.  The 

result is an absolutely unbeatable value.   
 Made in Vienna and designed to produce a distinguished 
sound for every kind of music, Spirit strings boast a warm and 
vibrant sound, easy and stable tuning, easy response to the bow 
and they are balanced and long lasting.  Available in full sized 
sets only, Spirit joins other family members including Dominant, 
Vision and Peter Infeld strings among others.  Dominant remains 
the market leader for over 40 years, while Peter Infeld (PI) strings 
are critically acclaimed among more distinguished players. 

The Quartet Project
The Quartet Project announces 
two new rounds of its free 
online master class for spring 

2015. The Jupiter String Quartet hosts a round that runs from 
February 1-March , and the Apple Hill String Quartet hosts a 
round beginning March 14 and ending May 4.
 The Quartet Project Challenge is a free online master class 
for string quartets of all ages and abilities. We encourage string 
quartets of all ages, abilities, and nationalities to take part in it. 
Participation is absolutely free. Music is available in three levels: 
beginner, intermediate, and advanced. The pieces are short 
enough to be rehearsed and recorded in two or three rehearsals; 
most are about a minute long. Participating quartets have 
until the posted deadline to upload a video recording of their 
performance.
 The music is drawn from the Quartet Project, a ground-
breaking new collection by composer Geoffrey Hudson. Modeled 
on Bartók’s Mikrokosmos, the Quartet Project is a six-volume 
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collection of graduated string quartets, which offers developing musicians the pleasure 
and inspiration of playing inventive, engaging music as they refine their skills.
 Read more at quartetville.wordpress.com and hybridvigormusic.org.

Mona Lisa Sound to Unveil MusicJot
Get ready for the next generation music app for the iPad!  Mona Lisa 
Sound will be unveiling musicJot this spring. It is the music app that 
you have been waiting for to come along.  MusicJot is a full feature 
music notation app for the iPad that provides both standard palette 
driven editing and handwriting recognition. MusicJot allows you to 
write your music the old fashioned way, but—using 21st Century 
media. Most entries can be made in your own handwriting with your 
finger or stylus.  Handwriting is not made in a scratch area, but 

directly on the staffs as you would with pencil and paper.  MusicJot provides all the 
necessary features you expect from a major desktop notation program, including full 
audio playback with measure and beat counters, reverb, mid-measure clefs, meters, 
keys, transpositions, fully customizable staff, ledger lines, beams, slurs, fonts, , and 
much more.  Additional information will coming soon from MonaLisaSound.com.

String Industry Council Members: 

Show Off Your Stuff!
Would you like to have exclusive placement of your company’s new products, 
services, or information “showcased” in AST and on our webpage? If the answer 
is “yes,” please send all releases, not more than 300 words, to maryjane@astaweb.
com. This benefit is only offered to String Industry Council members. Don’t let 
this opportunity pass you by to showcase your items!



74 | American String Teacher | February 2015

Notes
A String Teacher’s Lament

by Meredith Miller

When I wake up in the morning and outside 
it's dreary and cold,

I can expect a very long day because those 
pegs just won't hold!

The students come in and unpack their stuff, 
getting ready for some fun

But they open their cases and I see loose 
strings, 

so I know the day is done.

Twenty beginners with untuned instruments 
and just one little ole' me.

This is going to take some time. Cold 
weather, just let us be!

I switch on the tuner and drone that A we all 
know by heart.

I walk around the room and begin to tune, 
eager for class to start.

I push and turn those pegs so much, trying to 
get them to stay,

But a second later, there they go, loosening all 
the way.

The strings no longer have a pitch because 
they're not even tight,

But with all my strength, I get them to stick, 
tired from having to fight.

I finally have one cello in tune, a small victory 
on my side.

Then I look and see nineteen more; a little 
part of me just died.

I continue the battle (an uphill one), and 
soon, I'm almost done.

I only have one more to go, and then, the 
battle won!

I take the last violin and turn the peg to tune.
I start to talk about class that day because 

we'll be starting soon.

Turning, turning, turning, then CRACK!  
The bridge has snapped in two.

I close my eyes, and a student says, “Here, 
just use some glue.”

Meredith Miller is the orchestra director for the Pelion, 
South Carolina area schools where she teaches grades 
five through 12. She studied at the University of South 
Carolina (B.M.E; M.M.E.), where she studied cello with 
Robert Jesselson and music education with Gail Barnes. 
Miller taught and in her final year of graduate study, 
served as assistant director at the University of South 

Carolina String Project. Miller was actively involved in the university 
chapter of ASTA. She has presented at two ASTA national conferences, 
and she will be giving her third presentation entitled “So You’ve Been 
Hired . . . Now What?  A Checklist for Your First Week on the Job” at 
the 2015 ASTA Conference in Salt Lake City.

The Juilliard School 
Announces the Appointment 
of Double Bassist Harold 
Robinson
The Juilliard School announces the appointment of double 
bassist Harold Robinson, principal bassist for the Philadelphia 
Orchestra, to the double bass faculty beginning fall 2015. 
Robinson joins Timothy Cobb, Albert Laszlo, Eugene Levinson, 
and Orin O'Brien on the double bass faculty at Juilliard. He will 
be assisted in his studio at Juilliard by Rex Surany.  
 On announcing the appointment, Provost and Dean Ara 
Guzelimian remarked: “We are thrilled to welcome Harold 
Robinson to the double bass faculty of Juilliard. He has a 
distinguished career as principal bassist with the Philadelphia 
Orchestra, and is one of the most widely admired and influential 
teachers in the field. We look forward to his arrival in the fall of 
2015.”
 A native of Houston, Texas, Robinson studied at 
Northwestern University and the Peabody Conservatory in 
Baltimore. He is currently on faculty at the Curtis Institute of 
Music and has given recitals and master classes throughout the 
United States, Korea, Japan, and Europe.

Mondomusica New York Dates 
Announced
The Italian trade group that produces Cremona’s signature event, 
Mondomusica  has announced the dates for the next installment 
of its expansion into the United States market. CremonaFiere 
will host the next Mondomusica New York show on April 28-30, 
2016. If you have any questions, please contact  Paolo Bodini, 
communications, at mondomusicanewyork.com.
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My Turn
Heading to this year’s ASTA conference? With a 
helping hand, you can fly free!
Hi, everyone!

I am so excited about the 2015 ASTA National Conference in Salt Lake City and so are the parents of my high school’s booster club! 
They understand that sending a director, such as myself, to the conference is a key part of the orchestra’s budget. I always make sure 
to point out that the clinics I attend and my networking while at the conference has a direct, positive impact on their children’s music 
education. Because of that, they always support it. This year is no different.

However, traveling from the east to Utah does make the trip more costly. I was fully prepared to increase the budget to cover the 
additional expense, and parents were more than supportive.

Then, much to my surprise, I received the following email:

Jim, 
Thanks for sharing with us tonight about your convention this year. I think it is extremely important to our kids for the 
parents to support you and your attendance. I travel weekly in my business, and I never use my sky miles. Please send me 
your itinerary and I will book the flight for you. I am excited to have the opportunity to support the orchestra program in 
this way!

This generous donation from one parent has saved our booster club the cost of airfare, and all it took was my reaching out.

I encourage you to do the same; reach out to your community, ask for a helping hand. Perhaps there are others who would be willing 
to donate their sky miles! It’s truly a great way to support an orchestra program in their community! And then maybe you, too, can fly 
free to the convention!

As a reminder, the ASTA National Conference is in Salt Lake City, Utah, March 18-21. Details can be found on the ASTA homepage 
at www.astaweb.com.

Sincerely,
James D. Palmer
Jim Palmer
Fine Arts Department Chairman 
Orchestra Director, Allatoona High School
Acworth, Georgia 

A graduate of Florida State University, James Palmer has been teaching high school orchestra for more than 25 years. He is 
currently the orchestra director and chairman of the fine arts department at Allatoona High School in Acworth, Georgia, and 
the music director for the Youth Orchestras of Greater Columbus in Columbus, Georgia. A volunteer leader in ASTA, Palmer 
currently serves on its national Board of Directors as a member- at-large. He also  is a former chairman of the National 
Orchestra Festival (NOF) and past president of the Georgia ASTA. In addition to his teaching career, Palmer is the camp 
director and senior conductor at the Florida State University Summer Music Camps. Palmer has received the Teacher of the 
Year Award in three separate high schools.  He is a frequent clinician having conducted All State Orchestras in several states.  
Palmer has also maintained a career as a professional violist.  He lives in Kennesaw, Georgia with his wife Lydia, son Curtis, 
and daughter Ericka. 
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Reviews
All Strings
HABITS OF A SUCCESSFUL 
STRING MUSICIAN: A COM-
PREHENSIVE CURRICULUM 
FOR USE DURING FUNDA-
MENTALS TIME. Christopher 
Selby, Scott Rush, Rich Moon. 
GIA, teacher score $34.95; 
student books $9.95.
Most directors wish for more 
time to address technique, so 
materials that increase efficiency 
are welcomed. This well-crafted 
method allows teachers to 
incorporate technical aspects 
of  string playing in group or 
individual settings. This book 
is designed to help developing 
string players improve their 
craft as students, players, and 
musicians. The instructor book 
has a purpose statement, how 
to use it section, thoughts on 
teaching students to teach 
themselves, and a copy of  the 
student introduction. There 
are eight technical sections, 
along with rich appendices 
of  materials. Major concepts 
covered are tone/articulation, 
lower positions, shifting 
exercises, higher positions, major 
and minor scales/arpeggios/
thirds, chorales, rhythm charts, 
and sight-reading samples. 
The teacher manual presents 
each in score format (no piano 
score). The student books 
focus on individual parts and 
aspects, much like a standard 
method book. Most selections 
are unison, except for chorales, 
tuning exercises, etc. One of  
many compelling aspects of  
this method is that all students 
can practice these in class and 
at home. Two is the depth and 
breadth of  the work (including 
some 130 sight-reading 
examples), focusing on many 
of  the most common elements 
students will encounter. Three 
is the collaborative possibilities 
between varied instrument 
groups; any combination or 
number of  string players could 
work together. Four is the 
clear layout for teachers, with 
the straightforward structure, 
easy-to-read scores, and 
clearly-labeled content and 
pedagogical purpose of  each 
section. Fifth is the option 
to choose discrete exercises 
and routines to customize 
for specific classes and ability 
levels. If  you need an efficient, 

straightforward, inexpensive 
collection to strengthen your 
teaching and student learning, 
this is a fine choice to add to 
the regular routine. C.R.

String Orchestra
AMERICA, THE BEAUTIFUL 
(Gr. 2.5). Samuel Augustus 
Ward, arr. Carmen Dragon, 
adapted Douglas E. Wag-
ner. Belwin, 2012, $45.
Parts in this grand work are 
carefully edited with fingerings 
and bowings appropriate for 
young orchestra. Cellos and 
basses play tremolo at the 
opening. Cellos then have 
two measures of  fancy slurs, 
including string crossings. 
First violins have the most 
challenging part, with both 
C-natural and C-sharp on the 
A string, first-finger B-natural 
and B-flat, occasionally slurred 
to lowered fourth-finger A-flat 
on D string. The A-flat is also 
slurred to low-third-finger 
G-flat; seconds also play both 
fourth-finger D-flat and third-
finger C-sharp on the G string, 
providing opportunities to learn 
enharmonic intervals. Violas 
slide from high third-finger C 
sharp back to C natural and 
play E flat on the D string. 
Cellos have first- and fourth-
finger extensions. One passage 
in the introduction combines 
an interesting rhythmic pattern 
with a somewhat difficult 
fingering, a good challenge 
for this level performer. To 
play this adaptation will take 
careful rehearsal, but it would 
work well for a concert needing 
patriotic fervor. M.J.Z.

ASOBU (Gr. 1/2). 
Keiko Yamada. Carl 
Fischer, 2014, $40.
Asobu, which means “play,” 
is for beginning orchestra 
in “lively” 4/4 G major (no 
accidentals). Violin 2 and viola 
double, as do cello and bass. 
The melody switches between 
upper and lower strings 
during the first ten measures. 
Violins and violas can use 
fourth finger to avoid string 
changes. The melody repeats, 
but the pentatonic tune is very 
interesting. All parts use quarter, 
eighth, half  and whole notes; 
repeated eighth notes are the 
same pitch. There are bow lifts, 

and lower strings play arco and 
pizzicato. This delightful piece is 
more interesting with dynamic 
changes: forte, mezzo forte, mezzo 
piano, piano, crescendos and 
accents. The length, faster 
tempo, and Asian tonality gives 
students the illusion of  playing 
“grown-up” music. P.N.

BONANZA (Gr. 2, opt. pno, 
perc). Jay Livingston & Ray 
Evans, arr. Robert Longfield. 
Hal Leonard, 2010, $40.
The TV western “Bonanza” 
lives in perpetuity via reruns. For 
many, the bold, galloping theme 
is instantly recognizable, and 
its vitality and bravado appeals 
to succeeding generations. This 
arrangement retains the theme’s 
two major sections: the first 
kinetic and driving, the second 
more expansive. Thematic 
materials are presented in 
two slightly varied yet parallel 
statements (in G and C major, 
respectively). The work is largely 
diatonic, with the exception 
of  brief  secondary dominant 
gestures: seconds encounter 
C-sharp on the G string, violas 
A-flat on D, and cellos B-flat on 
A. Throughout, accompaniment 
lines emphasize terse motivic 
figures; bow placement and 
style are the chief  pedagogical 
concerns. Rapid double down-
bows, staggered changes, and 
sporadic accents should further 
extend right-hand technique. 
All parts share the melodic 
line, though basses, with the 
exception of  eight measures, 
are generally confined to 
repetitive pizzicato chord tones 
(I/V). A drum set would make 
a strong contribution to the 
overall texture; piano (optional) 
doubles the strings. Longfield 
has crafted a straightforward, 
compelling arrangement of  
a television classic. M.L.

BRAZILIAN SPICE (Gr. 4, 
keyboard, elec. bass, drum 
set, congas). Cathy Mor-
ris. FJH, 2013, $60.
This fast-paced, fun, and 
exciting piece transforms 
your orchestra into a Latin 
band. The tempo is marked 
“Aggressive.” In D minor and 
cut time, it uses the typical 
batucada rhythm, characterized 
by repetitive style and fast pace, 
supplemented by syncopated 
Samba rhythms and tremolo. 

The piece features a violin 
soloist (acoustic or electric) 
playing a bluesy melody full 
of  traditional, yet challenging, 
rhythms over a single chord with 
a busy exciting accompaniment 
for the ensemble. While tutti 
strings do not shift, the violin 
solo is aggressive and technical. 
Ideally, a featured soloist could 
be brought in to help the 
group with style. A Brazilian 
Samba group would include 
varied percussion; Morris 
substitutes non-traditional 
drum set and congas to create 
an exciting Samba sound. I.K.

CENTRAL COACH SPE-
CIAL (Gr. 4, pno, perc) 
Calvin Custer, Hal Leon-
ard, 1979/2013, $45.
If  you are looking for a great 
fiddle tune for your advanced 
players, this barn dance is it! The 
A-major dance, with a middle 
section in G, is in ABA form, 
with introduction and coda. 
Syncopated rhythms pervade the 
Moderato opening, settling into 
the main theme eight measures 
in. Musicians play many double 
stops non divisi, with a fingered 
note and an open string. Violins 
occasionally have glissandos 
and quadruple-stop pizzicato. 
Other sections play off-beat 
pizzicato. The piano functions as 
a solo instrument in the middle 
section, followed by separate 
solos for cello and bass sections. 
Triangle and cowbell add to 
the barnyard feel. The lively 
coda includes glissando, bass 
snap pizzicato, and a cymbal 
crash on the last note. G.P.

CHINS AND PINS (Gr. 1/2, 
opt. pno). Richard Meyer. 
Highland/Etling, 2013, $42.
Once again, Meyer gives 
beginners a chance to sound 
amazing in this D-major 
conversation between the 
chins (violins/violas) and pins 
(cellos/basses). Every student 
gets to play both melody and 
accompaniment. Students stay 
focused with frequent changes 
between arco and pizzicato. 
With everything students learn 
in their first year, including lift-
sets, eighth notes, and D.S. al fine, 
this will become indispensible 
in your repertoire! L.L.
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“D” JAM BLUES (Gr. 2.5, 
pno, opt. perc). Williams 
Owens. FJH, 2013, $45. 
This catchy 4/4 introduction 
to twelve-bar blues will be one 
your students can’t get enough 
of! Every section is equally 
important. Violins start and 
end with melody, while violas 
have some solo measures in 
the middle, with cues in violin 
parts just in case. Cello and 
bass play the all-important 
bass line. All parts have dotted 
rhythms and eighth-note pick-
ups, playable in first position. 
A great concert closer that will 
certainly leave audience and 
students wanting more! K.H.

DAYLIGHT BREAKING (Gr. 
3). Deborah Baker Mon-
day. Kendor, 2013, $52.
Monday’s delightful tune evokes 
memories from her travels 
across the United States. In 
D, it includes four eighth-note 
slurs, dotted quarter-eighth 
rhythms (slurred and separate), 
and syncopation. It also uses 
string crossings, B-flats, E-flats, 
C-naturals, third position in 
first violins, and third and 
fourth position in cellos. Best 
suited for advanced middle 
school or as an “easy read” for 
a high school ensemble. J.A.S.

FOREST INCANTATIONS 
(Gr. 4). Alan Lee Silva. 
Carl Fischer, 2013, $55.
This exciting, rhythmic piece 
is perfect for intermediate 
high school ensemble. The 
overall structure is fast-slow-
fast. The opening in E minor 
is characterized by marcato 
bowings, accents, and a driving 
sixteenth-note pattern in lower 
strings. The central slow section 
features a lovely and lyrical violin 
solo. The closing portion, with 
some variation, is reminiscent of  
the fiery opening. First violins 
need to play comfortably in fifth 
position, while seconds only 
play in third. Lower string parts, 
while not high, would benefit 
from more artistic fingerings. 
Bowing styles include marcato, 
staccato, and 2 Dynamics range 
from pp to ff. Each section is 
featured with both melodies 
and countermelodies. I.K.

THE FOX (Gr. 3, perc, pno). 
Words/music Tor Herman-
sen, Mikkel Eriksen, Nicholas 
Boundy, Baard Ylvisaaker, 
Vegard Ylvisaaker, & Christian 
Lochstoer, arr. Larry Moore. 
Hal Leonard, 2014, $50.
What fun to find the music 
for “What Does the Fox Say.” 
Written in D 4/4, divisi parts in 
first violin create some rhythmic 
challenge, but other parts are 
mostly block rhythms. Viola and 
cello have interesting melodic 
material. Cellos require position 
work. There are chromatic 
alterations in first violin and 
cello parts. The piano part is 
independent from the string 
parts and, for sixteen measures, 
is really needed. Featuring a cool 
glissando ending for violins, The 
Fox would be a fun addition 
to a pops concert. M.C.

LIGHTLY LATIN (Gr. 3, drum 
set, cowbell). Henry Man-
cini, arr. Robert Longfield. 
Hal Leonard, 2013, $45.
Mancini wrote this for the 
1950’s TV series, “Mr. Lucky,” 
and performed it often with 
his combo. Longfield’s C-major 
arrangement is perfect for a 
night at the pops! A fast cha-
cha opens with descending 
pizzicato eighth notes in violins 
and accompanying eighths 
in cello and bass. Seconds 
and violas then enter with 
the Latin melody. After the 
melody repeats, first violins 
enter with glissandos while 
violas and cellos continue the 
melody. Throughout, the Latin 
beat is passed among different 
sections of  the orchestra, with 
cowbell and drum set providing 
a steady background. After a 
return to the middle section, 
a rhythmic coda ends with a 
rousing cha-cha-cha! G.P.

LYRIC PIECES (Gr. 2.5, opt. 
pno). Edvard Grieg, arr. Rob-
ert McCashin. FJH, 2013, $45. 
McCashin’s excellent 
arrangement introduces students 
to Grieg’s works, with all voices 
interesting throughout. The 
luscious, full melodies of  the 
first (“Song of  the Peasant”) and 
second (“Ballad”) movements 
are especially beautiful. The 
third and final movement 
(“Sailor’s Song”) is a lighter, 

quicker selection, a nice closer 
to the suite. The first movement 
is in G, the second in E minor, 
and the third in C. All parts 
are playable in first position; 
vibrato would make the sound 
more mature and full. Great 
if  you’re looking for a slow, 
lyrical, romantic selection! K.H.

MAMMOTH (Gr. 1, opt. 
pno). Sean O’Loughlin, 
Carl Fischer, 2014, $40.
This is a powerful, driving 
piece allowing all instruments 
to perform interesting melody 
and countermelody sections. 
In 4/4, young players are 
introduced to mild syncopation 
by juxtaposing some parts 
playing on the off-beat (2 and 
4) while others play boldly on 
the beat. Bowing articulations, 
dynamics and dramatic pauses 
give this piece its power. The 
accented opening gives a 
heart-thumping appeal, while 
one-measure crescendos from 
p-f, followed by a measure of  
silence, give it a heart-stopping 
flair. This work sounds tougher 
and bigger than its appropriately 
labeled grade 1. Each part is 
doubled by at least one other 
instrument. Students learn 
through easy counting, dynamics 
and bowing articulations, 
including resetting the bow to 
play up on beat four to prepare 
for down bow on one. Both 
audience and players will feel 
lifted by the performance of  
Mammoth. Second-year strings 
who learned this piece reported, 
“It makes me feel powerful, 
it’s fun, and it makes my 
imagination soar and roar!” P.J.

QUEEN OF THE NIGHT’S ARIA 
FROM THE MAGIC FLUTE 
(Gr. 3.5). W.A. Mozart, arr. 
Bob Lipton. FJH, 2013, $50.
Lipton’s arrangement of  
Mozart’s popular aria offers a 
lot of  teaching material for high 
schoolers. This advanced work 
features solo first and second 
violins and a first violin solo for 
the dramatic coloratura section. 
In D minor, it includes eighth- 
and sixteenth-note triplets, 
E-flats, rapid sixteenth-note 
passages, fermatas, and tempo 
changes. An excellent teaching 
piece for solos/concerti, opera 
and Mozart’s life. J.A.S.

PI’S LULLABY (Gr. 3-4, pno/
celeste, perc.). Mychael 
Danna & Bombay Jayas-
hri, arr. Ted Ricketts. Hal 
Leonard, 2012, $45. 
From the hit movie, Life 
of  Pi, this beautiful, lyrical, 
introspective selection begins 
with a violin and cello solo 
interchange; a viola solo ends 
the work. In G, the meter 
regularly changes from 3/4 
to 4/4 throughout. Rhythmic 
challenges include dotted-
quarter notes and eighths tied 
to quarter and dotted-quarter 
notes in all parts. First violins 
and cellos briefly go to third 
position; other parts are playable 
in first position. Great if  you are 
looking to program something 
soft, calm, and slower! K.H.

SELECTIONS FROM MAMMA 
MIA! (Gr. 3.5, opt. pno, 
drumset). Benny Anders-
son, Stig Anderson, & Bjorn 
Ulvaeus, arr. Michael Hop-
kins. Alfred, 2013, $58.
Absolute wow factor for 
this dazzling medley of  
ABBA songs, “Mamma Mia,” 
“Chiquitita,” and “Money 
Money.” My eighth-grade jazz 
orchestra was challenged by the 
sixteenth-note runs, bouncy 
accented sections, and frequent 
string crossings. Hopkins’ 
edited parts are educationally 
sound. Third-year players 
can accomplish the six cello 
shifts for accidentals and high 
A-string notes. Seconds, violas, 
and basses are just slightly less 
demanding. Strong players on 
all parts keep the independent 
syncopated rhythms alive. I 
suggest adding a jazz pianist 
and drum set to enhance and 
drive the orchestra forward to a 
sensational concert success. T.M.

SALUTE TO MANCINI (Gr. 
2-3, opt. pno, perc.). Henry 
Mancini, arr. James Kazik. 
Hal Leonard, 2013, $50.
Give your young middle school 
orchestra the joy of  performing 
standards with Kazik’s accessible 
compilation of  some of  
Mancini’s best-known works! 
“The Pink Panther” gets your 
orchestra swingin’ with the short 
chromatic passages and long 
tones synonymous with this 
tune. “Moon River” features first 
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violins on melody; all voices can 
work on vibrato and balance. 
“Peter Gunn” gets cellos and 
basses groovin’ on a driving 
duple pulse, while upper strings 
play tremolo, short glissandi, 
and triplets. Firsts commonly 
have the melody throughout, 
with minimal third position 
which can be easily transposed 
down an octave. The other 
voices are fairly vertical, allowing 
for simultaneous teaching of  
multiple parts. Everyone will 
definitely hum along as you 
perform this compilation! J.M.

SICILIENNE from Pel-
léas et Mélisande (Gr. 3.5). 
Gabriel Fauré, arr. John 
O’Neill. FJH, 2013, $45.
In the original G minor, 
this arrangement of  Fauré’s 
masterpiece is excellent for 
teaching 6/8. It also features 
A-flats, most notably in first 
position on the E string for 
firsts, great for enharmonics. 
The relaxed tempo also permits 
advancing high school students 
to show off  or develop their 
vibrato. An excellent addition 
to any program. J.A.S.

SAMAURAI (Gr. 1, opt. 
pno). Keiko Yamada. Carl 
Fischer, 2013, $40.
Samauri is a statement piece for 
any beginning string orchestra! 
In G, it begins with a strong 
rhythmic fanfare. Violins 
introduce a legato melody 
while the rest of  the orchestra 
remains on staccato harmony. 
This piece gives students a 
chance to perform accents and 
staccato while also counting tied 
notes. Violins use the E string 
and basses use the A string 
while each section alternates 
playing the melody. A nice full 
sound for your orchestra! L.L.

SHADOWS ACROSS THE 
MOON (Gr. 3). John Capone-
gro. Kendor, 2013, $52.
This is one of  Caponegro’s 
series of  fine compositions for 
young orchestras. The title refers 
to the way different atmospheric 
conditions affect our view of  
the moon. Approximately four-
and-a-half  minutes long, with 
an attractive modal quality, it is 
multi-sectional, featuring several 
meter and tempo changes. 
All parts are playable in first 

position, except one passage 
where violins perform natural 
harmonics an octave above the 
open strings. Bowing challenges 
include staccato and legato, 
consecutive down bows, and 
hooked bowings, both up and 
down. Pizzicato, tremolo, and 
trills are also featured. The parts 
and score are clearly printed 
and supplied with bowings and 
fingerings—a fine addition to 
string orchestra repertoire. P.C.

SPRINKLES ON TOP (Gr. 
1, opt. pno). George T. 
Frueh. Kendor, 2013, $42. 
This catchy D-major tune 
introduces students to swing 
style. Viola and second violin 
parts are identical; upper strings 
play arco throughout, while 
basses maintain a pizzicato 
walking bass line. Cellos 
alternate doubling basses and 
joining upper strings. All parts 
use only A, D, and G strings 
and are playable in first position. 
The structure is AABA, with 
a suggested cut if  desired. An 
unusually appealing, yet easy, 
beginning orchestra selection 
that will leave your students 
tapping their feet, singing, 
and wanting more! K.H.

THE STARS AND STRIPES 
FOREVER (Gr. 4). John Phil-
lip Sousa, arr. Carrie Lane 
Gruselle. FJH, 2013, $55.
This rousing arrangement 
of  Sousa’s classic gets the 
audience clapping. A faithful 
arrangement of  the original 
for band, completely accessible 
for Grade 4 orchestra, it is in 
cut-time A-major march form. 
Students learn off-the-string 
bowing, accidentals, grace notes, 
off  beats, and retaking at the 
frog. The opening melody is in 
Violin 1, third position. Violas 
and cellos have the B-section 
melody; cellos also play in third 
position. The D-major trio 
includes the famous theme in 
cellos. The piccolo solo of  the 
original is cleverly placed as a 
solo for any instrument; on the 
recording, a bass plays the first 
part, and a violin the second. 
This crowd-pleaser is a great 
addition to your library! G.P.

TREASURE (Gr. Medium, 
opt. pno, drum set). Bruno 
Mars, Ari Levine, Philip 

Lawrence, & Phredely 
Brown, arr. Larry Moore. Hal 
Leonard, 2013, $50.
Moore’s arrangement of  this 
pop hit is true to the original and 
serves as great entertainment 
for your advanced ensemble and 
their audience. Hooked rhythms, 
sixteenth notes, grace notes, 
divisi, and a D.S. al Coda offer 
great learning tools for students. 
An added drum set helps create 
the disco feel depicted so well 
in Mars’ recording. A must 
for any pops concert! J.A.S.

WALTZ (FROM COPPÉ-
LIA). (Gr. 2). Leo Delibes, 
arr. Robert Longfield. Hal 
Leonard, 2012, $40. 
Longfield makes Delibes’ 
romantic waltz very accessible to  
its original lilt and flow. Perhaps 
under-graded, this C-major 
arrangement with few sixteenth 
notes is deceivingly challenging; 
it should be performed in one, 
making the many eighth-note 
passages and off-beat entrances 
much faster. Bowings switch 
quickly from legato to spiccato 
in the melody, with many retakes 
not indicated in the score. Basses 
perform only downbeats; care 
is needed to prevent ponderous 
and heavy playing. First violins 
shoulder much of  the melodic 
material, with many string 
crossings throughout all parts. 
Young high school or advanced 
middle school students will 
benefit technically and musically 
from this piece. L.K.H.

WIRED (Gr. 3). Lauren Ber-
nofsky. FJH, 2013, $50.
Pass out this energetic selection, 
and students will begin taking 
their instruments home and 
practicing on their own. Each 
section has interesting parts, all 
in first position. The running 
sixteenth notes in all sections 
allow you to teach tension-free 
bowing motion. The heavy 
low-string melody requires 
precise articulations and bow 
control to produce clarity with 
good tone quality. Careful 
counting during multi-measure 
rests will help performers 
overcome the few awkward 
entrances. Your students will 
truly enjoy this piece and not 
realize all of  the technique they 
learned along the way! D.P.

YOSEMITE FALLS (Gr. 4). 
Sean O’Loughlin. Carl 
Fischer, 2012, $55.
This rugged and vigorous 
work is a bold, effective 
concert opener or closer. The 
melodic material encompasses 
a ritornello and two distinct 
themes, all related in style. 
Heavy syncopation and disjunct 
motion dominate, while the 
second subject is somewhat 
more expansive and lyrical; 
pervasive sixteenth-note 
figures create a highly-charged 
atmosphere from start to finish. 
Weighty staccato, displaced 
accents, and obsessive ostinati 
add intensity. O’Loughlin’s 
harmonic vocabulary relies 
strongly on quintal sonorities 
and, in the second theme, 
flashes of  bitonality. Sixteenth-
note figures in all parts are 
typically limited to short motivic 
outbursts. Isolated, syncopated 
eighth notes in accompanying 
voices may prove challenging. 
Pitch content lies squarely in G, 
though O’Loughlin occasionally 
exploits the flattened seventh 
scale degree. First violins 
shift to third, fifth, and sixth 
positions; cello and bass extend 
to fourth and fifth, respectively; 
inner parts remain entirely in 
first position. Combinations 
of  slurred staccato, accents, 
and sixteenth notes require 
precision and clarity. Dynamics 
are usually terraced, except 
short crescendos heralding 
new phrases, and an early 
transitional passage marked 
by brief, nervous volume 
surges. Textural thickness 
and voice independence 
require strength and parity 
throughout the orchestra. For 
a balanced group seeking a 
strong, spirited selection, this 
is a terrific choice. M.L.

Violin
2 NOCTURNES FOR VIOLIN 
AND PIANO, Op. 9, no. 2, 
Op. 27, no. 2. Frederic Cho-
pin, arr. Pablo de Sarasate/
Birtel/Eichhorn. Schott/Hal 
Leonard, 2013, $12.99. 
Sarasate’s arrangements of  
Chopin’s Nocturnes are just as 
lovely and technically demanding 
as his original compositions. 
The op. 9, no. 2 provides many 
opportunities for virtuosic 



www.astaweb.com | 81 

runs and lyrical melodies. The 
opus 27, no. 2 is longer and 
more difficult, with passages 
of  challenging double stops. 
With many opportunities for 
expressive shifts, string color is 
kept consistent throughout. This 
edition has clear and consistent 
articulations and markings. The 
fingerings are carefully chosen 
to reflect the style of  Sarasate’s 
time. Appropriate for graduate 
students or professionals, 
violinists will appreciate this 
thoughtful edition. A.C.

24 CAPRICES, Op. 1. Nic-
colo Paganini, ed. Ma-
rio Hossen. Doblinger/
Hal Leonard, € 18,95.
Paganini’s Caprices show 
revolutionary imagination in 
sonority and musical depth. 
From the first 1820 edition, they 
have never ceased to interest 
generation after generation 
of  violinists. I grew up with 
Flesch’s Peters edition and 
Galamian’s International edition, 
and it is eye-opening to see 
Doblinger’s new ürtext. Hossen’s 
fantastic editing job follows the 
manuscript faithfully, comparing 
the main source with the first 
published Ricordi editions of  
1820 and 1836, preserving the 
composer’s original articulation 
marking and bowings. This 
deserves to be the edition by 
which others are judged. L.H.

Viola
THE ABC’S OF VIOLA FOR 
THE ABSOLUTE BEGINNER 
(Gr. 1). Janice Tucker Rhoda. 
Carl Fischer, 2013, $16.99.
This beginning method is a 
valuable resource for a private 
viola instructor, but also can be 
used in the beginning orchestra 
class setting along with the violin 
and cello books. The exercises 
begin with open strings, 
pizzicato, adding the viola hold 
and bow hold (great accurate 
pictures), and then notes on 
each string consecutively—each 
with a solo featuring that string. 
The included CD has play along 
tracks for all the songs as well 
as pdf  piano parts. The book 
teaches rhythms, bowings, 
musical terms, C-natural, 
F-natural. Duets, scales, and one 
theory worksheet are included. 
For future editions, additional 

pdf  theory worksheets could be 
easily added. I include this series 
in my music library because 
it contains thirty-four solos 
(three are full pages) as well as 
six well-arranged duets. This 
series can be used for first- and 
second-year school orchestra 
students as well as to provide 
all concert songs and practice 
tracks for everyone! T.M.
COMPLETE TECHNIQUE 
FOR VIOLIN/VIOLA, Book 
1. Janice Tucker Rhoda. Carl 
Fischer, 2014, $16.99.
Rhoda continues to provide 
our community with creative, 
concise, organized material 
for viola and violin students. 
These 400 exercises in the 
first five positions are for 
“advanced beginner to upper 
level students.” This collection 
is a great supplement to other 
studies, as well as additional 
stimulus for the motivated 
learner. There are several 
“memorize the notes” pages, 
with space for the students to 
write notes on the staff. Many 
helpful hints throughout book 
alert students to a particular 
practice goal or method, e.g. 
“Cross strings smoothly,” “Apply 
a bite with the index finger at 
the beginning of  each note,” or 
“Move left elbow over to the 
right with fingers above the G 
string.” Another nice feature 
is a link on Rhoda’s website to 
sample pages from each book 
(http://www.abcsofstrings.com/
completetechnique.html). D.G.

Harp
CANTO XXI (Gr. 5). Samuel 
Adler, ed. June Han. Ludwig/
Masters, 2013, $5.95.
Inspired by the associations of  
King David with the harp and 
his affinity for religious chants, 
Adler has written an original 
chant for the harp, as part of  
his Canto series. Following a 
brief  introduction, the chant 
is introduced and interwoven 
throughout the work until it 
returns in measure 89 near the 
end. Written for Bridget Kibbey 
and June Han, Adler’s intelligent 
architectural construction and 
thoughtful lyricism can be heard 
in this work. It exploits the 
range and resonance of  the harp 
in dexterous hands that alternate 
between melismatic figurations 

and rhythmic intervallic passages 
centering around various tonal 
centers. One can hear Han’s own 
poetic interpretation of  Adler’s 
work on the Naxos label. A.Y.

THE COURAGE TO PLAY 
THE NEXT NOTE: Harp 
Improv for Beginners. A 
comprehensive lesson book 
on the art of improvisation 
for the harp. Lynda Kuck-
enbrod. www.therapyharp.
com, 2014, $20 with DVD. 
Are you afraid to improvise? 
Worried you will make a 
mistake? Kuckenbrod has 
created this wonderful guide 
so all can start improvising 
and be successful! The lessons 
begin with very simple concepts 
using only a C major chord. 
You can use the DVD as 
support for each lesson, to be 
more confident in what you 
are learning. You could use 
this book as a self-study or 
get together with a friend or 
a harp circle to give it a try. 
Highly recommended! D.G.V.

Chamber Music
CORELLI TRIOSONATEN, 
Band 2, Volume 2: op. 2, op. 
4. (Gr. 4, 2 vn, vc, con-
tinuo). Arcangelo Corelli, 
ed. Bernhard Moosbauer. 
Wiener Ürtext/Theodore 
Presser, 2013, $43.50.
These beautiful trio sonatas are 
perfectly set as teachable pieces 
for your advanced students, as 
well as performance by any trio. 
They may be played with just 
the cello as continuo, or with 
the harpsichord part. Figured 
bass is included, realized by 
Jochen Reutter. The violin 
parts are equals, answering one 
another often; cello occasionally 
answers the violins. Notes are 
fairly simple, but students need 
to count ties over bar lines and 
syncopated rhythms. These 
sonatas are great for working on 
Baroque style. Several contain 
dance movements, including 
Allemanda, Giga, Sarabanda, and 
Corrente. The highlight of  the 
collection is the Ciaccona, op. 
2/12. These variations on a 
short harmonic progression 
feature several beautiful 
moments in the ground bass and 
sixteenth-note exchanges in the 

violin parts. The music flows 
effortlessly, and ends peacefully. 
This volume is a must for 
students interested in mastering 
Baroque performance practice. 
It also will work very nicely for 
professionals who are interested 
in these masterpieces of  the 
Baroque trio literature. G.P.

VARIATIONS ON A SCOTTISH 
AIR. (Gr. 2.5, 4 vn, opt. va 
1-2). arr. Percy Hall. Ludwig/
Masters, 2013, $9.95. 
This slightly challenging 
arrangement sets the beautiful 
and well-known “Auld Lang 
Syne.” Parts can be assigned 
in a variety of  ways to fill 
instrumentation needs. The 
diverse variations include a 
waltz, march, dirge, and jig. Key 
signatures change frequently 
and include G and D major, 
and D minor. The first violinist 
shifts to third position. Students 
encounter cut time, 6/8, several 
tempo changes, and a few short 
sixteenth-note runs. Teachers 
and performers will enjoy this 
enchanting arrangement. A.C.

VORSPIEL ZU TRISTAN UND 
ISOLDE (2 vn, 2 va, 2 vc). 
Richard Wagner, arr. Sebas-
tian Gürtler. Edition Walhall, 
Franz Biersack, 2013, €19,80.
This new addition to our rather 
small string sextet repertoire 
caught my eye—chamber music 
lovers, here is your sole chance 
to experience Wagner’s massive 
orchestration reduced for only 
six people. As Gidon Kremer 
wrote in his foreword, “Gürtler 
has done the impossible: with 
great love and finesse, he has 
transformed music that every 
musician and music lover has in 
their ear into a splendid ‘feast 
of  sound.’” The arranger writes 
in the preface, “An adaption or 
arrangement is always a creative 
process;” this edition offers 
performers a shorter alternative 
ending. I cannot wait to add this 
masterful arrangement to our 
warhorses: Brahms’ Op. 18 and 
Op. 36; Schoenberg’s Verklärte 
Nacht; and Tchaikovsky’s 
Souvenir de Florence. L.H.
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Murilou Chilman (M.C.) is an orchestra teacher in the Paradise Valley School District. She is a vio-
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Paul Christopher (P.C.) is associate professor of music theory and low strings at Northwestern State 
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has presented pedagogy lectures at the ASTA national conference and the Illinois Music Educators 
Conference.

Deborah Greenblatt (D.G.) gives lessons, workshops, and fiddle camps in an old 1925 schoolhouse 
in rural Nebraska. She performs with Greenblatt & Seay, with the Greenblatt String Trio, and is co-
concertmaster of the Hastings Symphony in Hastings, Nebraska. She is a proud member of ASTA, 
the American Nyckelharpa Association, and the American Recorder Society.

Denise Grupp-Verbon (D.G.V.) is an active professional performer who teaches privately and at 
Owens State Community College. She was formerly a member of the Civic Orchestra of Chicago 
and has a master of music de-
gree in harp performance from 
Northwestern University.

Lin He (L.H.), associate pro-
fessor of violin at Louisiana 
State University, made recent 
concerto appearances with the 
Rapides Symphony and the 
Lake Charles Symphony. He 
serves as associate concertmas-
ter of the Baton Rouge Sym-
phony and made his Carnegie 
debut last November.

Kristin Herkstroeter (K.H.) 
teaches one to 12 grade strings 
and is music department chair 
at Viewpoint School in the 
greater Los Angeles area. She 
is a violinist/violist with a Ph.D. 
in music education from Florida 
State University.

Laura Kerr Hill (L.K.H.) is a 
Ph.D. candidate in music educa-
tion, string pedagogy, at the 
Ohio State University (OSU) 
under the direction of Bob 

Books
EINE KLEINE NACHTMUSIK, 
KV525. Wolfgang Ama-
deus Mozart, introduction 
Wolfgang Rehm. Bären-
reiter, 2013, €179.
One critical edition has a 
stroke at the end of  measure 
5, another has a dot—what 
did Mozart actually write? 
When such questions arise, 
a facsimile edition is an ideal 
source. Eine Kleine Nachtmusik 
is so justly famous a piece that 
it is now receiving its second 
facsimile edition: the first, also 
by Bärenreiter, is from 1955. 
Why redo such a good thing? 
For several reasons! Since the 
1955 edition is no longer in 
print, a new edition makes this 
resource available again. Also, 
the new edition improves on 
the quality of  the facsimile: 
while the 1955 edition was like 
a photocopy, this new edition 
reproduces not only the color 
but even the rough, weathered 
edges of  the pages (the facsimile 
is hand-trimmed). This brings 
an uncanny and inspirational 
sense of  closeness to Mozart. 
Finally, we now get a separate, 
revised, expanded bilingual 
scholarly discussion (English and 
German). This essay updates 
the history of  the manuscript, 
findings on the occasion of  the 
piece’s composition, discussion 
of  the missing Minuet (included 
in the list of  movements in 
Mozart’s personal catalog 
of  compositions, but not 
included in the manuscript, 
which is missing page 3), and 
a reproduction of  a discarded 
earlier draft for the slow 
movement, K525a. All is housed 
in a beautiful cloth-covered box. 
This aesthetic and scholarly 
gem is a necessary purchase 
for every well-appointed 
academic library. A.K.
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atre and Opera orchestras.

Ingrid Kovacs (I.K.) is active in ASTA, NAfME, and ISME. She completed her doctorate in music education at Boston University in 
2010. She currently works at Rutgers and Concordia Universities.
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her master of music in education at Arizona State University.
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of six orchestras at Gililland Middle School. 

James Mick (J.M.) serves as assistant professor of string music education at Ithaca College (New York), conductor for the Ithaca Com-
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tion from Florida State University, Ithaca College, and Texas Christian University.
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Studio Teaching Tips

It has always intrigued me to actually know what is occurring 
during a student’s home practice, whether they are parent assisted 
or not. I can’t install a camera in a family’s practice area, so what 
to do to know more? A student (or their parent) might come 
to lessons each week and say they have practiced and say they 
have listened to the recording, but what those activities mean 
to me and what they mean to them can be very divergent. I can 
articulate more clearly my intentions through verbal or written 
instructions, but that’s not always enough. If a young cellist is 
showing little progress, then clearly, something needs to change 
at home, which is where students spend- if my calculations are 
correct- about 100 percent of their practice time.
 As fall rolled around this year, and with the above thoughts 
in mind, I decided to try something different in my studio. Here 
are the details of a new approach to charting home practice daily 
that I have initiated in my studio this year. I’m not sharing this 
because I think it is so great, but in the hope that it might provide 
some internal musings from you, my colleagues, who are probably 
more attuned to this issue than I have been anyway.
 After ample pondering, I came up with a point system for 
students. There are four ways to get points.

1. DAILY PRACTICE: We agreed on a daily practice amount 
that is attainable for each student, taking into consideration age 
and schedule pressures. Each day a student meets their daily 
practice goal they get 1 point.

2. LISTENING TO THE SUZUKI CD: For every 20 minutes 
a student listens, they get 1 point. This is the area where students 
need to improve the most. (Suzuki was right: Listening is SO 
important. I will tell an interesting anecdote later in this article 
about it).

3. REPETITION AND REVIEW: For every 50 repetitions (I 
encourage students to count reps using tallies) of an assigned 
spot a student gets 1 point. A ‘spot’ can be as small as two notes 
and can take as little as a minute or two to achieve 50 reps on. 
Repetition is always a major stumbling block in practice. For 
each Suzuki book one piece reviewed, a student gets 10 repetition 
tallies toward the 50 repetitions, so five book 1 pieces reviewed = 
one point. Book 2 pieces count as 20 repetition tallies each, and 
book 3 pieces count as 30 repetition tallies. Book 4 and up pieces 
count as 50 repetition tallies, or 1 point each. This category has 
taken some tweaking, but it seems to be working pretty well now.

4. EXTRA CREDIT POINTS: Students get 1 point for 
attending their lesson, 1 point for attending group class, and 1 
point a week for school orchestra. Concert attendance is 3 points, 
and if it’s a concert where I play, it counts as 10 points (I’ve got to 
build an audience somehow!). 

REWARDS: I have been giving compact discs to students when 
they achieve 100 points. Several of my students have 300 points 
now. Parents can negotiate rewards with their kids as well. I got 
some very cheap cd’s of “Hush,” with Bobby McFerrin and Yo-Yo 
Ma, and it has been a big prize hit. 

Each lesson, students write their point totals on a giant chart just 
outside my studio. Everyone sees how well everyone else is doing. 
This adds an element of competition, but also adds a dimension 
of camaraderie, too. I was tentative to add the ‘public’ element of 
the chart, but so far it is working. I arranged it by age, so that the 
youngest student is at the top of the chart and the oldest is at the 
bottom. Guess where most of the points are being accumulated? 
Most points are from the top and middle of the chart, which begs 
another article: Overworked Teens, How can they find time to 
practice?
 Depending on age, maturity, innate personality traits, and 
other things, students vary in their ability to keep an accurate 
log of home practice. That’s ok. I expect that, but also try to 
encourage diligence and accuracy, and I don’t let them off the 
hook. Besides, if they aren’t dealing with it already, most school 
kids will have to grapple with the great “homework monster” that 
has taken over the lives of school children from middle school 
through high school. (Can you tell I’m a bit angry about that?) 
So, my cello students might as well get used to keeping track of 
minutiae (at least it’s important minutiae). It could help them 
down the road.

 Here is an antecdote on the importance of listening that 
I promised earlier in the article. I have a cello family with a 
wonderful mom and an awesome seven year old. In the fall, at 
the beginning of each lesson, I would ask, “How did listening 
go this week?” There would be some head dropping and some 
mumbling and extolling about how they needed to do better, 
etc. This happened at least three to four weeks in a row. About 
the fourth week with them not listening to the cd at all between 
lessons, I sat during their lesson wondering what to do. On a 
whim, I took a post-it note and wrote on it: “You’re grade is D 
minus.” Then, I handed it to the mom. Now truthfully, those of 
you who know me also know I didn’t do this out of spite but did 
it humorously to make a serious point. The mom was appalled 
to get this grade (“I have never gotten a D minus before in MY 
LIFE,” she exclaimed). Something amazing happened then. They 
started listening a lot and it has made an incredible difference 
in her son’s progress. He is now practicing several times a day 
(at his initiative) and is ripping through pieces at a rate that has 
delighted, and truthfully, surprised even me. My student’s three-
year-old sister is singing all the Suzuki tunes very accurately now 
(they sent me a video confirming this). It has made me emphasize 
the listening aspect with my other families, too. It has truly 

by David Holmes

Home Practice: What is going on there?
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inspired me. After all, if a child isn’t listening to the recording, 
the only cello sound they hear all week is their own, so they 
have no daily tone model at home without listening. They 
haven’t heard a beautifully turned phrase and certainly haven’t 
absorbed the tune they are supposed to eventually learn to play 
if they do not engage in daily listening. This is all so logical. It’s 
no wonder parents fail to put on the cd enough. It is almost 
so easy to do that it is the easiest thing not to do. Believe me, I 
know this is true: I taught my daughter for eight years!

Originally published in MNSOTA’s String Notes Winter 
2100/2012 (Vol. 14, No. 2)

David Holmes grew up in Texas, but has lived in 
Minneapolis since 1993. He holds a bachelor of 
music degree from the University of Houston and 
a master of music and doctor of musical arts 
degree from the University of Kansas.  A Suzuki 
teacher for the past 20 years, he has been quest 
clinician at over 50 institutes in 10 states. He is 
an artist member of Thursday Musical and a 10 

year member of the Northern Lights String Quartet. He teaches at 
the North Star Cello Academy and was recently chosen the “2014 
Master Studio Teacher” by the Minnesota String and Orchestra 
Teachers Association. Holmes loves to practice very late at night, 
which, at times, annoys his wife, his daughter, and his cat.
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K-12 Teaching Tips by Cristina Seaborn

Learn how to improvise from the ground up, and build a strong 
foundation of rhythm, melody, harmony and form. In a series 
of articles on basic instruction, you can give to your fifth and 
sixth grade beginning orchestra students, we will be learning 
how to play accompaniment parts, while half the group practices 
improvisation all at once. This will be a safe place for you and 
your students to experiment for the first time with spontaneous 
composition. You will be able to model this for your students, one 
step at a time. 
•	 Sound	and	Silence
•	 Melody	and	Chord	Progression
•	 Long	and	Short	Melodies
•	 Rhythm
•	 Groove
•	 Ornamentation	of	Melody	and	Rhythm
•	 Melody	Notes	outside	of	the	Chord
•	 Preparing	for	Harmonic	Change
•	 Chord	Tones
•	 Guide	Tone	Lines
•	 Ornamentation	of	Guide	Tone	Lines
•	 Harmonic	Progression

Sound and Silence—Play and Rest
When you have silence after you create sound, you give yourself 
time to reflect. Did you like what you just created? Do you want 
to repeat it? Do you want to go a different direction? Pause and 
give yourself time to hear what you are creating. One of the 
biggest mistakes a beginning improviser does is play on and on 
without a rest. The balance between Sound and Silence does not 
need to be equal. Use your musical taste to create the balance. 
Control the use of sound and silence in your solo so that your 
musical taste is obvious.
 Create a solo using only one note. Play for one measure and 
rest for one measure. Focus on the idea of a balance of sound and 
silence. Use the following chords:
•	 Use	one	chord	only	(D	chord)
•	 Use	a	two	chord	pattern	(D	chord,	G	chord)
•	 Use	familiar	blues	progression	(blues	in	D)
•	 No	chords	and	Sound	Effects

Use one chord only (D chord)

Teach students by rote the accompaniment above on open strings. 
The easy and advanced versions work together; I like to give 
students the choice. Soloist needs to be heard above the rest of the 
group. It is best to play the accompaniment pizzicato so that the 
soloist is heard using the bow.
 The soloist can pizzicato or use the bow. Soloist starts with 
one note of your choice in the D scale. In a class, the soloist can 
nod to the next soloist after a few turns. Play for one measure, 
and rest for one measure. The resting gives you time to reflect 
on what you played. Start easy with just one note. Focus on 
rhythm. As a challenge, play a different rhythm every time for 
three minutes! As soon as you accidentally add a second note, 
start using two notes, then three, and so on. Try playing for two 
measures and resting for two, or playing for three measures and 
resting for one.
 The reason why this is such a great first lesson is that 
improvisers focus more on the rhythm. It’s too overwhelming to 
start by focusing on the chord progressions. This rhythmic focus 
is like learning to hold a bow correctly before you play on the 
string. It helps you to lay the rhythmic foundation on which you 
can build a melody.

Use a two chord pattern (D chord, G chord)

Teach students by rote the accompaniment above. As before, the 
easy and advanced versions work together, and the soloist needs 
to be heard above the rest of the group. For the advanced version 
of the accompaniment, work on producing a good rhythmic 
consistency from the group before the soloist starts.
 Soloist again starts with one note of your choice in the D 
scale; play for one measure, rest for one measure. Then play two 
notes of the D scale for two measures, rest for two measures. Play 
three notes of the D scale for three measures, rest for one measure. 
Play a different rhythm every time for three minutes!
 When you are doing this in an orchestra classroom, have 
one side of the room play the accompaniment, and the other side 

Fiddle: Improvising from the Beginning: Jazz String 
Curriculum for Fourth, Fifth and Sixth Grade String 
Orchestra Part One: Sound and Silence
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improvise. Switch every three minutes. When students are playing 
for one measure and resting for one measure, improvising as a 
group makes it safe to experiment.
 Play for three measures and rest for two measures. Now your 
improvisation is starting in a different place within the four-measure 
phrase. Your ideas will be stimulated because of the new starting places.
 Start your improvisation on some place besides the downbeat 
for advancing your rhythmic ideas.

Use familiar blues progression (Blues in D)

Teach students the above accompaniment by rote before reading 
the music. This is a familiar tune progression, the 12-bar blues. As 
before, the soloist needs to be heard above the rest of the group. 
The soloist can pizzicato or use the bow.
 The soloist again starts with one note of your choice in the 
D scale; play for one measure, rest for one measure. Then play 
two notes of the D scale for two measures, rest for two measures. 
Play three notes of the D scale for three measures, rest for one 
measure. Play a different rhythm every time for three minutes.

Advanced Blues
The 12 bar blues progression in the key of D is: DDDD | GGDD 
| AGDA |. It is good to learn the blues progression in this way 
also: 1111 | 4411 | 5415 |. Now you can change the blues 
progression into any key. Use the number one for the key you are 
in. Give a number to every note in the scale:
 D E F# G A B C# D
 1 2 3 4 5 6 7 8
 A chord is made of every other note. A chord has to have at 
least three notes. You can build a chord on every note of the scale. 
The D chord has notes D, F#, A. The G chord has notes G, B, D. 
The A chord has notes A, C#, E.
 Learn the advanced 12-bar blues chord progression (at right) 
from the sheet music. If the accompaniment is too loud because 
the players must use the bow, the soloist will need to be amplified.
 Change the group that is doing the accompaniment each 
time through the 12-bar blues progression. Improvisers or soloists 
play for two measures and rest for two measures.

 In advance, let the group know half the room will improvise 
while half plays the chord progression for three minutes. Near 
the end of the three minutes, there will be four soloists (e.g. front 
row), then two soloists, and finally one soloist. Each time, the 
accompaniment should get quieter to be able to hear the solos. 
Pre-select the four improvisers, two improvisers and final soloist.
 You may find that it is really hard to rest. You can choose to 
rest for two measures first, so that you are playing in measures 
three and four in a different part of the harmonic progression. Or, 
for interest, play in measures two and three, rest in measures four 
and five, play in six and seven, and rest in measures eight and one. 
Your improvising will change because of the interesting place you 
choose to play in the harmonic progression.

No Chords and Sound Effects
For fun, at the end of your practice session, try improvising with 
no chords. You are free to make sound effects, slides, percussive 
use of the string instrument, bow chops, tremolo, double stops, 
pizzicato, trill, lots of string crossings, four finger chords, and 
trying to sound like a bird, etc. Do a contest between two players 
where each one gets to play for four measures.
 In our next article we will look at song melody. Stay tuned.

Expert at fiddling and jazz improvisation, Cristina 
holds a Bachelor of Music Degree in jazz violin 
performance from Berklee College of Music in 
Boston, and a Masters in Conducting for Orchestra, 
from St. Cloud State University. She has produced 
an instructional video for fiddling through Mel 
Bay’s entitled Anyone Can Play Country Fiddle, 

CDs entitled Inside the Heart of a Musician, Seaborn Breeze, and Spirit 
Wind, and many arrangements for string orchestra of fiddle music, 
jazz, Celtic, Scandinavian, Cajun, and original. Cristina is a violinist and 
fiddler with over thirty years of experience. In symphonies, quartets, 
jazz ensembles, and folk/rock bands, her musical background includes 
influences in classical, jazz, Celtic, bluegrass, and Texas swing fiddle.
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